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The  Works  of  Ben  Jenson  with  critical  and  explanatory  notes 
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Francis  Cunningham.    London  1904. 


(Bmil  23rennec!e  f)at  ftdt>  in  feiner  SDiffertatfon  „^ultnr^ 
^iftorifd)c§  au§  93en  Qonfon§  £)ramen",  £afte  1899,  gan§  aH= 
gemein  mit  3lftsSonbon§  ©tragen  unb  ©traftenleben,  Sßer= 
gnügungen,  mit  bem  $au§  unb  feinen  ©emäcfyem,  beggleicfjen  mit 
ben  HJlarjtgeiten,  Sftoben  unb  ^leibertracfyten  befcfyäftigt. 

deiner  2tbt)anbhtng,  bie  fpejieU  über  bie  SBorneljmen  @ng= 
lanb§  in  XVI.  unb  XVII.  ^afjrfyunbert  f)anbelt,  liegt  folgenbe 
^ilpofition  pgrunbe: 

£)er  Söerfefjr  ber  oor nehmen  SJlänner  untereinanber, 

ber  sJ3erM)r  ber  Scanner  mit  ben  grauen, 

ber  $erfel)r  ber  abeligen  grauen  untereinanber. 


•3m  .Qeitalter  ber  Königin  (£lif abett),  mo  @mglanb£  3ftad)t 
unb  Slnfe^en  burdj)  bie  ©eefrtege  unb  burd)  bie  (Eroberungen  von 
Kolonien  fort  unb  fort  nad)  aufjen  f)in  mucp,  trat  im  Qnnern 
be£  £anbe§  felbft,  natürüd)  im  gufammen^ang  mit  biefen  (fe 
Werbungen,  allmäpd)  ein  groger  Umfdnoung  ein. 

3Jlit  bem  2ßad)fen  unb  $8Iüf)en  be§  £>anbel§  naljm  ber 
2öoi)lftanb  in;  überall  machte  ftd)  ein  größerer  £uru§  bemerfbar, 
unb  ein  ftdjtbarer,  fittlid)er  Verfall  ging  bamit  §anb  in  $anb. 
($eminnfud)t,  (Bittentofigfeit,  $erfd)menbung  unb  23efted)üd)t>it, 
ba§  fmb  bie  (S^araftergeidjen  ber  Qtit  <E§  mar  eine  ^eriobe 
ber  drfreme. 

5luf  bie  grage,  vootyx  mir  bie§  miffen,  gibt  Sttejiere^1)  bie 
befte  Slntroort,  inbem  er  fdjreibt:  „Si  Ton  veut  savoir  quels 
ont  ete,  ä  la  fin  du  XVIe  siecle  et  au  commencement  du 
XVII e,  les  habitudes,  les  travers  dominants,  les  idees  fa- 


J)  a.  a.  C,  @.  187. 
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vorites,  les  prejuges  ä  la  mode  de  la  population  de 
Londres,  ce  sont  les  comedies  de  Ben  Jonson  qu'il  faut 
consulter. 

©tubent  al§  £>anbwerfer  unb  al§  ©olbat  hatte  Qonfon, 
bcr  größte  «gmmorift  unb  Satiriker  be§  (£tifabethamfchen  S)rama§, 
manches  kennen  gelernt;  „Sonbon  felbft  bot  ihm  reiche  Gelegenheit, 
bie  oerfchiebenflen  ©rjftensen,  alle  möglichen  £eben§lagen  gu  be- 
obachten. Qu  feinen  Suftfpieten  führt  er  uns  in  bie  oerfchieben- 
artigften  Seb en§t) er^ äl tniff e  ein. 

S)ie  (Sprache  be§  £ofe3,  bie  Manieriertheit  ber  Höflinge, 
bie  oft  rceithergehotten  gluchraeifen  ber  Gallants,  bie  ^rdjlfucht, 
ba§  93ramarbafieren  alter  ©otbaten  ober  folctjer,  welche  e§  §u 
fcheinen  roünfchen,  ba§  äßörterbuch  ber  £heou09en>  Snriften, 
$aufleute,  Sllchimiften,  gereiften,  ber  „slang"  ber  nieberen  unb 
niebrigften  klaffen,  aller  möglichen  ^rofeffionen,  -gmnbroerfe  unb 
fünfte  fmb  ihm  geläufig."1) 

Unfere  Aufgabe  foH  e§  h*er  nun  fe*n/  oa^  Seben  ber  oor= 
nehmen  ©täube  (£ngtanb§  im  XVI.  unb  XVII.  Qahrhnnbert 
oornehmlich  nach  QonfonS  Dramen  näher  p  beleuchten. 

I. 

3nnächft  wollen  mir  un§  mit  bem  oornehmen  Manne,  bem 
Gallant  ober  Courtier,  rote  ber  dichter  ihn  oft  nennt,  näher 
befd)äftigen. 

gür  bie  haute  volee  ber  ©tabt  Sonbon  galt  e§  at§  un= 
erläjslich,  fich  be§  Morgens  nach  ber  altehrmürbigen  (St.  *ßaul§= 
Kirche,  bem  Sutrum  be§  ganzen  Betriebes,  p  begeben.  „£>ier 
tft  bie  ^ßromenabe  ber  feinen  SQBelt,  oornehmlich  ber  Gallants, 
ber  (Sturer,  bie  an  feinem  Morgen  oerfäumen,  beoor  fie  ln§ 
„ordinary"  geben,  fykx  ein  paarmal  auf=  unb  abpf  breiten,  um 
Neuigkeiten  ju  erfahren  unb  fotehe  mitzuteilen."2) 


»)  ©offfchulte,  a.  a.D.  ©.  3  . 
2)  SBretmetfe,  a.  a.  O.  @.  5. 


Every  Man  out  of  his  Humour  II,  2  (5.  95  a. 

Deliro:  Troth,  sir,  I  have  promised  to  meet  a  gentle- 
man  this  morning  in  Paul's,  but  lipon  my  return 
PH  dispatch  you. 
ibidem  ©.  95b. 

Fungoso:  If  any  body  ask  for  mine  uncle  Sogliardo, 
they  shall  have  him  at  the  herald's  office  yon- 
der,  by  Paul's. 

üftad)  ber  ©t.  ^aulS^romenabe  ging  ber  oornefjme  junge 
Biaxin  gemöfynltd)  in  ein§  ber  „ordinaries"  ober  „taverns",  mo 
er  nratbeften§  einmal  täglicf)  oorfprecfyen  mufste. 

Every  Man  out  of  his  Humour  III,  1  S.  104a. 

Sogliardo:  Where  shall  we  dine,  Carlo?  I  would  fain 
go  to  one  of  these  ordinaries,  now  I  am  a 
gentleman. 

S)a§  2Birt§l)au§leben  fpielte  eine  gro^e  Sftolle  bei  ben 
jungen  Sonbonern.  9tare§  in  feinem  Glossary  fagt  unter 
„ordinaries":  nid)t  mo  er  raolme,  fonbern  in  welchem  2öirt3l)au£> 
er  oerMjre,  wollte  man  oon  bem  gentleman  miffen. 

„2öir  erfahren  md)t,  mo  -Qonfon,  ©Ijafefpeare  u.  a.  ge= 
motynt  fjaben,  mol)l  aber,  mo  iljx  „(Stammtifd)"  geftanben  I^at.1)" 

23ot  jemanb  feine  $)tenfte  burd)  2lnfd)läge  in  ber  ©t.  $aul§' 
$ircf)e  an,  fo  intereffierte  ü)n  meniger  bie  2Bol)nung  beffen,  ber 
if)n  befdjäftigte,  al§  ba§  ordinary,  wo  er  einzuteeren  pflegte. 
Every  Man  out  of  his  Humour  III,  1  ©.  99  a. 

Carlo  (reads):  —  —  may  it  please  him,  but  by  a 
note  of  his  hand  to  specify  the  place  or  ordi- 
nary where  he  uses  to  eat  ancl  lie. 

Söeoor  mir  jebod)  auf  ba§  ßeben  ber  Gallants  in  ben  Kneipen 
eingeben,  mollen  mir  erft  bie  Kneipen  felbft  etma§  näfyer  anfefyen. 

S)ie  ordinaries  ober  taverns  (beibe  ^Bezeichnungen  merben 
nic^t  ftreng  unterfcfyieben),  beren  „e§  mef)r  gab,  ben  Teufel  §u 
efyren,  al§  $ird)en  in  Sonbon,  bem  lebenbigen  @otte  §u  bienen"2), 


!)  »atfc,  a.  a.  O.  ©.  159. 

2)  Sßergt.  3)rafe,  a.  a.  D.  »b.  II  @.  157. 
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gerfallen  in  bie  nerfcrjiebenften  (Gruppen,  je  nad)  ber  Preislage 
für  ba§  TOtageffen,  tum  12  Pence  bi§  p  2  Shillingen. 
Epicoene,  or  the  Silent  Woman  II,  3  (5.  421b. 

Morose:  It  shall  cheat  at  the  twelve-penny  ordinary. 
Every  Man  out  of  his  Humour  II,  2  (5.  94b. 

Fastidious:  Furnisheth  your  two-shilling  ordinary. 
Unb  Nares1)  bewerft  bap:  In  1608,  a  common  price 
for  a  genteel  ordinary  was  two  Shillings. 

S)ic  tjorne^rnften  Sofale  waren  „The  Windmill",  eine  feine 
SBeinfneipe,  „The  Three  Cranes",  „The  Merinaid"  nnb 
„The  Mitre". 

Bartholomew-Fair  I,  1  @.  149  a. 

Littlewit:  Your  Three  Cranes,  Mitre  and  Mermaid-men! 

(5d)on  bamal§  Ratten  bie  <5>aftf)äufer  ©gilbet,  auf  benen 
jebeSmal  ba§  Setdjen  gemalt  mar,  nad)  benen  fie  ifjren  Flamen 
trugen.  S)er  „Dunstan",  befanni  aud)  unter  bem  tarnen  „Devil 
tavern",  roar  ba$  ©tammlofal  Ben  Jonsons. 

Weniger  gute  Kneipen  waren  „The  Woolsack",  „Heaven 
and  Hell"  unb  bie  berücfjtigtfte  von  allen  „The  Dagger". 
The  Alchemist  V,  2  @.  68a/b. 

Subtle:  Her  grace  would  have  you  eat  no  more 
Woolsack  pies. 
Nor  Dagger  frumety. 
Dol.:   Nor  break  his  fast 

In  Heaven  and  Hell. 
£>aäu  Ijat  ber  Herausgeber  folgenbe  SBemerfung  gemacht: 
The  Woolsack  and  the  Dagger  were  ordinaries  of  low 
repute;  and  our  old  poets  have  frequent  allusions  to  the 
coarseness  of  their  entertainment. 

$)er  „Dagger"  war  ein  orbinäre§,  biSroeilen  nidjt  unge- 
fä^rlidtje§  2ßirt§^au§2). 

2ftand)e  Taverns  fmb  aud)  al£  ®pielf)äufer  berüchtigt3). 

*)  Glossary,  unter  „ordinary". 
2)  Sßattt,  a.  a.  D.  ©.  154. 
2)  SBatfe,  a.  o.  D.  ©.  161. 
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mine Numerierung  ber  Käufer  gab  e§  bamat§  noch  nicht; 
infolgebeffen  toar  an  ber  grontfeite  ein  6d)ilb  „sign"  angebracht, 
ba§  irgenb  ein  3eid)en  trug1).    9ftan  nannte  bie  Käufer  banad), 
l.  23.  „Sattgenber  $8är",  „^erbrochener  grachtmagen"  unb  bergl. 
The  Staple  of  News  III,  1  S.  3U6b. 

Thomas:  At  the  sign  of  the  Dancing  Bears. 
The  New  Inn  I,  1  <§.  342a. 

Host:  At  sign  of  the  Bröken  Wahl. 


Sie  gemattete  ftd)  ba§  Seben  in  ben  Ordinaries,  mie  benahmen 
fid)  bort  bie  ©tufeer,  wa§  trieben  fte,  momit  oerbradjten  fte  bie  3eit? 

$am  ein  9^eifenber  oon  au§raärt§  §u  ^ßferbe,  fo  ^atte  er 
für  fein  Söett  nichts  gu  begaben;  ohne  ^ßferb  jeboct)  hatte  er 
burchfchnittlid)  bie  ©umme  oon  1  Penny  §u  erlegen.  „If  the 
traveller  have  an  horsse,  his  bed  dooth  cost  him  nothing, 
bnt  if  he  go  on  foot,  he  is  sure  to  paie  a  penie  for  the 
same:  but  whether  he  be  horsseman  or  footman,  if  his 
Chamber  be  once  appointed  he  may  carie  the  kaie  with 
him,  as  of  his  owne  house  so  long  as  lodgeth  there.2)" 

23üeb  atfo  ber  junge  Slbelige  —  benn  nur  ber  deiche, 
Vornehme  fonute  fid)  ben  ($enuf$  be§  Reifens  gönnen  —  längere 
3eit  im  felben  ßotel,  bann  nahm  er  rcobl  nach  Zahlung  einer 
beftimmten  (Summe  an  ber  gemeinfamen  £afel  teil,  bie  für  bie 
üftahlgeiten  p  beftimmten  ©tunben  aufgefdjlagen  mürbe.  S)ie§ 
erinnert  fd)on  an  unfere  jetzigen  „Tables  d'hote"3). 

SÖeiter  fdjreibt  Wright4)  bagu:  In  the  towns  a  good 
part  of  the  male  population  who  had  not  domestic  esta- 
blishments  of  their  own  appear  to  have  lived  at  the  taverns 
and  eating-houses,  the  allurements  of  which  drew  them 
into  every  sort  of  dissipation,  which  ended  in  the  ruin 
of  men's  fortunes  and  health." 

»)  SBatfc,  a.  a.  D.  ©.  8. 

2)  Harrison,  a.  a.  O.  Part  II.  vol.  2  6.  107. 

3)  üergl.  Wright.  Homes  of  other  Days.  ©.  497. 
*)  A  History  of  English  Culture.    6.  443. 
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£rot>allebem,  ober  uielmeljr  gerabe  meil  ba§  Seben  in  ben 
Kneipen  fo  intereffant  unb  abmed)3lung§reid)  mar,  ging  bic  junge 
gentry,  rate  fdjon  ermähnt  minbefien§  einmal  am  Sage  in  ba§ 
ordinary.    £)ort  erfuhr  man  alle  ^euigfeiten  be§  £age§. 
Volpone,  or  the  Fox  V,  2  @.  392  a. 

Sir  Poli tick:  O,  I  shall  be  the  fable  of  all  feasts, 
The  freight  of  the  gazetti1),  ship-boys'  tale; 
And,  which  is  worst,  even  talk  for  ordinaries. 
Wright2)  fagt  barüber:  SDer  23efud)  ber  „ordinaries"  ges 
^örte  unbebingt  gut  (£r§iel)uug  be§  abiigen  üDlanneS.   3m  16. 
unb  17.  Qaljrljunbert  mar  ber  ®urd)fdmttt3pret§  für  ein  ordinary 
2  Shillinge,  aber  e§  gab  aud)  Kneipen  p  18  Pence,  unb  bei 
einigen  uorneljmen  ,,^efiaurant§"  mar  ber  $rei§  bei  meitem  f)öf)er. 

S)er  Sßirt  mar  erflärlidjerraeife  ftet§  auf  feinen  Vorteil  be= 
bad)t;  man  fanb  be^alb  md)t§  babei,  ba§  er  bie  jeunesse  doree 
meljr  bellen  lie^  al§  bie  anbern  weniger  begüterten  (Säfte. 
Bartholomew-Fair  I,  1  ®.  149  b. 

Littlewit:  And  pay  twopence  in  a  quart  more  for 

their  canary  than  other  men. 
(Sinem  S'leueingefü^rten  bot  fid)  bei  feinem  (Eintritt  in  eine 
Kneipe  folgenbe§  überrafdjenbe  23ilb:  (Sämtliche  Slnmefenbe  er= 
fjeben  fid)  uon  ben  pä^en  unb  ftarren  auf  ben  neuen  (Saft  als 
rcenn  er  ein  SÖßunbertier  märe. 

Every  Man  out  of  his  Humour  III,  1  S.  104a. 

Carlo:  The  fashion  is,  when  any  stranger  comes  in 
amongst  'em,  they  all  stand  up  and  stare  at  him,  as 
he  were  soin  e  unknown  beast,  brought  ou  t  of  Af  rick. 
2ßie  fid)  ber  Heuling  babei  §u  benehmen  fjatte,  lefen  mir 
an  berfelben  ©teile  (©.  104  b): 

Carlo:  Bilt  that  will  be  helped  with  a  good  adven- 
turous  face.  You  must  be  iuipudent  enough, 
sit  down,  and  use  no  respect:  when  anything's 
propounded  above  your  capacity,  smile  at  it, 
make  two  or  three  faces,  and  'tis  excellent. 


*)  3tnmerfung  be§  H.:  i.  e.  the  subject  of  the  newspapers. 
2)  Homes  of  other  Days.    S.  497. 
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2ltfo  man  füll  möglidjfi  fieser  unb  ungeniert  auftreten;  ba§ 
imponiert. 

2Baren  bie  ^lät$e  alte  befe^t,  fo  burfte  man  ba§  Sofal 
nidjt  fogleid)  mieber  oerlaffen,  fonbern  man  roartete,  bt§  $piat> 
mürbe. 

Bartholomew-Fair  I,  1  (5.  149b. 

Littlewit:  They  may  stand  for  places,  or  so. 
3ur  Untergattung  ber  (Mfte  famen  l)ie  unb  ba  feiger 
gereut,  bie  von  Kneipe  p  Kneipe  gogen  unb  ifyre  paar  armfeligen 
©tücfe  Ijerunterfpietten,  um  ü)r  £eben  burd)  bie  fümmerlic^en 
(Sinna^men  armfetig  p  friften. 
The  Fox.  II,  3  ©.  359b. 

Corvino:  Have  not  I 

Known  him  a  common  rogue,  come  fiddling  in 
To  the  osteria1),  with  a  tumbling  whore, 
And,when  he  has  done  all  his  forced  tricks,been  glad 
Of  a  poor  spoonful  of  dead  wine,  with  flies  in  't? 
desgleichen  führten  uinljergiefjenbe  $auf  ler  unb  £afd)en* 
fpieler  bort  einige  5hmftftücfe  oor  unb  trugen  pr  2lbmed)§tung  bei. 
Silent  WomanV,  1  <S.  455  a. 

Truewit:  And  skip  out  like  a  brace  of  jugglers  on 
a  table. 


die  (Mfte  felbft  nertrieben  fiel)  ujre  Qeit  burd)  ^ßtaubern 
unb  ©d)roaf>en,  ober  fie  fpielten,  fei  e£  nun  ein  harten?,  SBretk 
ober  SBürfelfpiel.  ©eroöfynlicf)  taten  fie  bie§  fürs  nad)  £ifdje, 
nad)  ber  „table  d'  hote",  mo  man  meiften§  nod)  in  ber  Kneipe  blieb. 

2öer  ein  ed)ter,  rechter  Gallant  fein  rcollte,  ber  mußte  fiel) 
unbebingt  an  bem  oorgefd)lagenen  ©piel  beteiligen. 
Alchemist  III,  2  ©.  43a. 

Face:  Why,  would  you  be 

A  gallant,  and  not  game? 


0  Inn  or  Hotel.    Slttmerfg.  be§  H. 
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S)ct§  5!artenblatt  ift  roof)l  fd)on  einlief)  roie  unfer  fyeutige§ 
geroefen. 

The  New  Inn  I,  1  ®.  344b. 

Hostler:  Some  must  be  knaves,  some  varlets,  bawds, 
and  ostlers, 
As  aces,  duces,  cards  of  ten. 
23on  ben  ^artenfpielen  würben  r-or  allen  „gleek"  unb 
„primero"  gefpielt.    Gleek  ift  natf)  Nares'  Glossary  ein  (Spiel 
gu  3  ^erfonen  mit  44  harten;  jebe  §anb  erhält  beim  ©eben 
12  harten  unb  8  bleiben  liegen. 

daneben  e^iftterten  nod)  anbete,  aber  weniger  in  ber  t)or- 
nehmen  SÖBelt  beliebte  «Spiele  roie  „Hefter  Söauer"  unb  „(Scfyufter". 
(©o  roemgftenS  überfe^t  Baudissin1):  „Traytripu  unb  „God 
make  you  rieh") 

Alchemist  V,  2  ©.  68  b. 

Subtle:  Nor  play  with  costarmongers,  at  mnm-chance. 
tray-trip, 

God  make  you  rieh;  (when  as  your  aunt  has 

done  it;) 
But  keep 

The  gallant'st  Company,  and  the  best  games. 
Dapper:  Yes,  sir. 
Subtle:  Gleek  and  primero. 
Bartholomew-Fair  IV,  1  ©.  185  b. 

Cokes:  I  had  been  better  have  gone  to  mum-chance 

for  you,  I  wuss. 
9U§  3lnmerfung  gu  mum-chance  gibt  Cunningham:  Some 
rude  kind  of  play  with  the  dice. 

2öer  beim  primero  bie  55  erreicht  fyatte,  ift  (Sieger  unb 
($  eroinner: 
Alchemist  I,  1  S.  12  a. 

Face:  That  look  as  big  as  five-and-fifty,  and  flush. 

SDa§u  bemerft  ber  Herausgeber:  Five-and-fifty,  it 
appears,  was  the  highest  number  to  stand  on  at  the  old 


l)  SBeu  ^onfon  unb  feine  (Sdjule.   Mpm  1836.   2  «be. 
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game  of  Primero.  If  a  flusli  accompanied  this  the  hand 
was  irresistibie,  and  swept  the  table;  the  holder  therefore 
might  well  look  big  on  it. 

Unter  ben  (Spielern  gab  e§  mandje  Slbergläubtfdje,  bie  burd) 
Anrufung  trgenb  eine3  guten  ®eifte§  ben  Vorteil  für  fid)  er^ 
flehen  fugten. 

Alchemist  I,  1  ©.  13  a. 

Face:  Why,  he  does  ask  one  but  for  cups  and  horses, 
A  rifling  fly;  none  of  your  great  familiars. 

Dapper:  Yes,  captain,  I  would  have  it  for  all  games. 

Qu  ben  üomefnnften  äBürfelfptelen  gehörte  ba§  „In- 
and-in"-©}^!. 
The  New  Inn,  Dramatis  Personae  ©.  340. 

Bat  Burst,  a  broken  Citizen,  an  in-and-in  man. 
Whalley  bemerft  ju  biefer  ©teile:  In-and-in  was  a  game 
played  by  two  or  three  persons  with  four  dice:  it  was  the 
usual  diversion  at  ordinaries  and  places  of  the  like  resort. 
Unb  in  Nares'  Glossary  finbet  man  folgenbe§:  It  appears 
that  in  was,  when  there  was  a  doublet,  or  two  dice  alike 
out  of  four,  in  and  in  when  there  were  either  two 
doublets,  or  all  four  dice  alike,  which  swept  all  the  stake. 

S)af$  man  ftd)  aud)  falfdjer  SBürfel  unb  fd)led)ter  harten 
bebiente,  fann  nid)t  SBunber  nehmen  in  biefer  Qzit,  wo  Betrügereien 
pr  £age§~£)rbnung  gehörten. 
Alchemist  II,  1  ©.  18  b. 

Mammon :  You  shall  no  more  deal  with  the  hollow  dye, 
Or  the  frail  card. 

£)abei  fdjretbt  Whalley:  This  alludes  to  the  way  of 
cheating  among  gamesters,  to  make  their  dice  hollow, 
and  then  by  loading  them  to  make  them  run  high  or 
low.  The  high  were  so  loaden  as  to  run  4,  5,  or  6;  the 
low  to  run  1,  2  or  3. 
Alchemist  II,  1  ©.  30b. 

Surly:  Give  me  your  honest  trick  yet  at  primero, 
Or  gleek. 


—    16  — 


Alchemist  1,1  (5.  6  b. 

Subtle :  Thy  rules  to  cheat  at  horse-race,  cock-pit,  cards, 

Dicc,  or  whatever  gallant  tincture  eise? 
$uf  fs,  Same;  unb  (Sd)ad)fptet  waren  bamal§  gleichfalls 
ftf)on  befannt;  man  uergleic^e  barüber  SBrigfjt1):  „To  play  well 
at  chess  was  considered  as  a  very  irnportant  part  of  an 
aristocratic  education." 

3n  einer  fran^öfif^en  metrtfd)en  ^omanje  „Blonde  of 
Oxford"2)  non  Philippe  de  Reimes  finben  nur,  raelcfje  ©piele 
fdjon  bamal§  unb  audj)  norbem  in  (Snglanb  beliebt  maren.  2Brigl)t3) 
fcfjreibt  folgenbe§  über  ben  jungen  £>auptf)elben  biefer  SRomanje: 
Jean  does  his  best  to  please  them,  for  which  he  was 
qnalified  by  his  education,  "For  he  was  very  well  acquain- 
ted  with  Chamber  games,  such  as  chess,  tables,  and  dice, 
with  which  he  entertains  his  damsel  (Blonde);  he  often 
says  'check'  and  cmate5  to  her,  and  he  taught  her  to  play 
many  a  game:  — 

De  jus  de  cambres  seut  asses, 
D'esches,  de  tables,  et  de  des, 
Dont  il  sa  damoisele  esbat; 
Souvent  Ii  dist  eschek  et  mat; 
De  maint  jeu  ä  juer  l'aprist. 

Blonde  of  Oxford,  I.  399. 
3)ie  ©cfjacfjregeln  fmb  bemnad)  biefelben  geraefen  mie  nod)  f)eute. 
S)ie  ©pielmut  ber  Courtiers  mar  mitunter  fo  grofs,  baft 
fte  all'  ü)ren  SBeft^  nerfpielten,  felbft  ü)re  gumeilen  red)t  foftbaren 
^leibungSftücte  al§  $fanb  liefen,  bi§  auf  ü)ren  9Jiantel.  liefen 
behielten  fte  al§  ©crjut}. 
Alchemist  1,1  @.  13  b. 

Subtle:  'Slight,  he'll  put 

Six  of  jour  gallants  to  a  cloke,  indeed. 
kenterten  raiti  itf)  nocf),  ba£  ba§  £amn~£enni§=  unb  ba£ 
Söilliarbfpiel  in  ber  ©lifabetfyanifdjenSeit  eifrigft  gefpielt mürben. 

!)  A  History  of  English  Culture  ©.211. 

2)  $8eröffentücf)t  von  ber  Camden  Society. 

3)  a.  a.  O.  @.  210. 
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Staple  of  News  IV,  1  @.  316  a. 

Pennyboy  jnn.:  Call  you  this  jeering!    I  can  play 

at  this, 

'Tis  like.  a  ball  at  tennis. 
The  Devil  in  an  Ass  II,  2  ®.  237  b. 

Wittipol:  as  with  the  billiard  ball. 

$>e§gleid)en  farnüe  man  fdjon  ba§  S^egelfpiel: 
The  Magnetic  Lady  111,4  g.  415  b. 

Rut:  At  dice  or  cards;  and  when  the  weather  is  open, 

Sweat  at  a  bowling-alley. 
Slugerbem  gab  e§  nod)  ein  $eulen=  ober  ©tocf^Spiel,  ba§ 
mir  moljl  al§  eine  3Xrt  gedjten  auff äffen  fönnen. 

The  Case  is  Altered  II,  4  ©.  532  a. 
[Martino  and  Onion  play  a  bout  at  cudgels]. 

SergL  bap  ben  «Schlug  biefeg  2.  »fteS. 


93etracf)ten  wir  bie  Srinfs  nnb  ©freuen  in  QonfonS  Dramen 
näljer,  fo  fönnen  wir  faft  überaß  bie  ^atfad^e  feftftellen,  baf$  bie 
(gnglänber  in  bamaliger  Seit  beim  £rinfen  beftimmte  Regeln 
beobachteten,  b.  f).  baf$  fie  eine  2lrt  „Komment"  fannten.  SonfonS 
Dramen  ftro^en  von  SInfpielungen  auf  ein  geregelte^  £rinfroefen. 

„One  of  the  great  characteristics  of  the  dinner- 
table  at  this  period  was  the  formality  of  drinking,  espe- 
cially  that  of  drinking  healths,  so  much  cried  down  by 
the  Puritans.  This  formality  was  enforced  with  great 
strictness  and  ceremony."  J) 

5ßerfe^en  mir  un§  alfo  im  (Reifte  in  eine  Kneipe  £onbon§ 
im  16.  Qafjrfjunbert:  £)ie  ©äle  fmb  überfüllt.  S5ie  jungen 
Seute  ft^en  teils  an  langen  £afeln,  teils  an  Heineren  £ifcf)en. 
$)ie  einen  plaubern  luftig  unb  fröf)lid),  bie  anberen  machen  tfjr 
(Spielten  mit  harten  ober  33rett  an  ben  runben  ©pieltifcfyen. 
$>ie  dritten  ft^en  motyl  gemütlid)  hinter  t^ren  Söterfrügen  ober 


J)  Wright,  A  History  of  Engl.  Culture.    ©.  472. 
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SBecfyem,  —  $läfer  gab  e§  bamalS  fdjeinbar  nod)  md)t,  menigftenä 
finbet  man  bei  3.  feinen  SBeleg  bafür.  —  £ob  nnn  jemanb  unter 
biefen  ben  föcug  $um  £runt  fo  mar  e§  unbebingt  nötig,  biefen 
©cfjlucf  auf  eines  anbeten  2Bot)l  p,  trinfen. 

„To  drink  at  table,  without  drinking  to  the  healtli 
of  sorae  one  in  especial,  among  ordinary  people,  would 
be  considered  as  drinking  on  the  sly,  and  as  an  act  of 
incivility1)." 

The  Silent  Woman  III,  1  ®.  426b. 

Dauphine:  And  have  her  health  drunk  as  often,  as 
bare,  and  as  loud  as  the  best  of  them. 
Bartholomew-Fair  III,  1  ©.  173  a. 

Overdo:  When,  sitting  at  the  npper  end  of  my  table, 
as  I  use,  and  drinking  to  iny  brother  Cokes. 
Every  Man  out  of  his  Humour  V,  1       57  a. 

Clement:  Here,  I  drink  to  thee  for  *thy  good  news. 
$atte  A  bem  B  einen  £)ienft  erroiefen,  fo  tonnte  er  fidjer 
fein,  bajs  B  bei  ber  näcfjften  (Gelegenheit  auf  fein  2Bof)l  trinfen 
mürbe. 

Staple  of  News  IV,  1  @.  319b. 

Ivickfinger:  I  have  it  for  her,  and  her  distance  of 
hum  (=r  Hrt  Siför). 

Sögt,  baju  fotgenbe  2lnmerfung  be§  Herausgeber!:  I  cannot 
pretend  to  give  the  meaning  of  a  distance  of  hum.  As 
it  was  drunk  in  small  glasses,  it  was  probably  of  con- 
siderable  strength,  and  the  expression  in  the  text  may 
therefore  allude  to  some  division,  either  real  or  imaginary, 
in  the  ordinary  vessels  by  which  the  draughts  of  it  were 
regulated,  and  below  which  it  was  not  allowable  to  go. 
That  such  rules  once  existed  is  well  known.  But  this  is 
merely  conjecture. 

£)af$  baSfelbe  Quantum  natfjgefommen  merben  mufste,  be^ 
meift  fotgenbe  ©teile: 


»)  Wright,  Homes  of  other  Days  <§.  473. 
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Every  Man  out  of  his  Hnmour  V,  4  Si  131b. 
2  Cup:  Nay,  do  me  right,  sir. 

1  Cup:  So  I  do,  in  faith. 

2  Cup:  Good  faith  you  do  not;  mine  was  füll  er. 

1  Cup:  Why,  believe  me,  it  was  not. 

2  Cup:  Believe  me  it  was. 

@eftüt>t  auf  biefe  ©teile  meine  td),  baf$  „distance"  etwa 
unferem  beutfcrjen  „©tfict,  (Streifen"  enifpricrjt  in  ben  gormein: 
,,3d)  fomme  bir  einen  (Streifen/'  „ein  ©tuet". 

33eim  .ßutrinien  mar  e§  £auptregel,  ben  befteljenben  gormein 
gemäfi  §u  Ijanbeln. 

The  New  Inn  111,1  ©.  363  b. 

Pierce:  He  will  be  drunk  so  civilly  — 

Fly:  So  discreetly  — 

Pierce:  And  punctually! 

£)er  23ecf)er,  au§  bem  man  auf  be§  anberen  2Bof)l  tranf, 
mürbe  an  biefe  $erfon  meitergegeben,  bie  bann  barauS  nad^ 
fommen  muffte,  tiefer  93raud)  mar  fdjon  ben  alten  Slngel- 
©adjfen  befannt,  bei  benen  „the  person,  who  drank  to  another, 
said  ,was-heil'  and  he  who  reeeived  the  cup,  answered  ,drinc~ 
heir »)."  Wlan  benfe  )>ahü  an  unfer  „3um  2Bol)le"  —  Profit!"  :c. 

(£§  mar  erlaubt,  nirfjt  nur  auf  Söefannte  ju  trinren,  fonbern 
aud)  auf  £eute,  bereu  SBefanntfdjaft  man  madjen  wollte,  fafjen 
fie  nun  am  Sftebentifdje  ober  im  benachbarten  gimmer.  3n 
letzterem  galle  lie£  man  ben  $rug  burd)  ben  5Mner  Eintragen, 
bamit  bie  betreffenbe  ^erfon  fofort  SBefdjeib  tun  tonnte. 
Bartholomew-Fair  V,  3  ©.  202  b. 

Leatherhead :  He  strikes  Hero  in  love  to  him  with  a 

pint  of  sherry; 

Which  he  teils  her  from  amorous  Leander  is 

sent  her. 

i)  Drake,  a.  a.  £).  I.  @.  128.  — 

Drake  mufj  fyier  forrigtert  werben:  ,heü'  ift  überhaupt  feine  alt* 
engltfcfye  ftomi,  fonbern  altnorbifd).  $)te  richtige  £$-orm  lantet  oielnxet)r: 
,wes  Ml'  ober  ,beo  h&V,  be§gl.  ,drinc-häl'.   (2lnmerftmg  be§  $erfaffer§.) 

2* 
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$ergl  bie  5lnmerfung  2  be§  $  erau3geber§:  There  is  a?. 
story  told  of  Bishop  Corbet  and  Jonson  which  illustrates 
this  practice,  and  is  at  the  same  time  so  characteristic 
of  both,  that  it  has  every  appearance  of  being  genuine. 
"B.  J.  was  at  a  tavern,  in  comes  Bishop  Corbet  into  the 
next  room.  B.  J.  calls  for  a  quart  of  raw  wine,  and  gives 
it  to  the  tapster.  cSirrah!5  says  he,  "carry  this  to  the  gent- 
leman  in  the  next  Chamber,  and  teil  him  I  sacrifice  my 
service  to  him\  The  fellow  did,  and  in  those  terms: 
'Friend5,  says  Bishop  C,  CI  thank  him  for  Iiis  love,  but 
prithee  teil  him  from  me  that  he  is  mistaken,  for  sacri- 
fices  are  always  burnt." 

$eber  mar  gelungen,  nadjptommen.    SÖBer  ftd)  biefer 
$flid)t  nicfyt  entlebtgte,  würbe  baran  erinnert. 
The  Silent  Woman  IV,  1  ©.  438  a. 

Otter:  Have  you  done  me  right,  gentlemen? 

•ättandjmal  ging  man  nod)  rceiter,  inbem  man  auf  ba§ 
2Bol)l  von  ^erfonen  tranf,  bie  überhaupt  nicfyt  anroefenb  roaren; 
man  Braute  alfo  geroiff ermaßen  „£oa|te"  auf  biefe  au£. 

„It  was  not  exactly  the  modern  practice  of  giving 
a  toast,  but  each  person  in  turn  rose,  named  some  one, 
to  whom  he  individually  drank  (not  one  of  the  persons 
present)  and  emptied  the  cup1)." 

Qa  fogar,  man  toaftete  auf  xrgenb  eine  «Sacfje,  bie  einen 
glüdlicfjen  2lu§gang  nehmen  follte,  %.  23. 
The  Magnetic  Lady  1, 1  S.  396  b. 

Compass:  And  drink  a  health  or  two  more  to  the 

business. 

(Seroölmvid)  leerte  man  babet  ben  rotten  Stoppen. 
The  Silent  Woman  III,  2  ©.  433  b. 

Otter:  And  we  will  have  a  rouse  in  each  of  therm 
2)ap  bemerft  ber  Herausgeber:  A  rouse,  it  may  be 

just  necessary  to  observe,  is  a  füll  glass,  a  bumper,  and 

was  usually  drank  to  some  toast. 


i)  Wright,  History  of  Engl.  Cult.  @.  472. 
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23efonber§  eifrig  waren  bie  verliebten  Gallants,  auf  ba§ 
Sßo^l  ifjrer  ©gölten  ein  ®la§  §u  leeren,  wofjl  aud)  fo  fiele,  wie 
ü)r  9lame  23uti)ftaben  tjatte. 

„The  person  whose  health  a  man  gave  was  usually 
expected  to  be  his  mistress;  and  in  France  he  was  ex- 
pected,  in  doing  this,  to  drink  as  many  times  his  glass 
or  cup  füll  of  wine,  as  there  were  letters  in  her  name"  !). 

2ll§  3eirf)en  befonber§  inniger  Siebe  galt  e3,  wenn  bet 
junge  ©beimann  fiti)  bie  5lber  öffnete,  fein  23lut  in  ben  sollen 
^Bedjer  fliegen  lieg  unb  bieg  d>emifcf)  §um  äBorjle  feiner  ^er^en^ 
bame  tränt 

Cynthia's  Revels  IV,  1  ©.  173  b. 

Phan taste:  A  fourth  with  stabbing  himself,  and  drink- 
ing  healths. 

Sörüberfcfyaft  würbe  mit  Derfc^ränften  Firmen  getrunfen,  wie 
e§  bie  beutfdjen  (Stubenten  nod)  rjeute  §u  tun  pflegen2). 

Nagelproben  machte  man  auti)  fdjon  bamaf§.  Um  §u 
fontroUieren,  breite  man  ben  $8ed)er  um  unb  Uejs  ben  geringen 
Sn^alt  auf  ben  Nagel  laufen,  wo  man  bann  bie  legten  tropfen 
üuffog. 

The  Gase  is  Altered  IV,  3  ®.  540b. 

Onion:  I  confess  Cupid's  caronse,  he  plays  super  ne- 
gulum  with  my  liquor  of  life. 

$ergl.  ba§u  bie  5lnmerfung  Cunninghams :  i.  e.,  drinks 
it  all  up :  the  allusion  is  to  the  custom  of  topers,  who,  to 
prove  that  they  had  emptied  the  cup,  turned  it  bottom  up, 
poured  the  last  drop  on  their  thumb  nail  (super  unguium, 
as  the  phrase  was),  and  supt  it  off. 

£ier  mujg  nod)  ba§  upsee  Dutch,  ba§  im  Alchemist  IV,  4 
<&.  59  a  oorfommt,  ermähnt  werben.  £)ie  (Mlärung  ift  freiließ 
fd)wierig,  unb  ber  Herausgeber  f treibt:  This  expression  is  very 
common  in  our  old  dramatists,  and  enough  and  more  than 
enough  has  been  written  upon  it  to  little  purpose.  A  thick 


»)  Wright,  History  of  Engl.  Cult.  <&.  473. 
2)  Ä.  ©t^e,  a.  a.  £>.  @.  170. 
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and  heady  kind  of  beer,  the  common  beverage  of  the  Low 
Countries,  was  much  drank  in  England  about  this  time; 
and  familiarly  known  by  the  name  of  opzee  (over  sea).  As 
it  was  of  a  stupefying  nature,  to  be  upsee  Dutch  was 
synonymous  with  being  in  a  State  of  perfect  inebriation, 
dull,  lifeless  etc. 

©in  anfd)auüd)e§  23ilb  oon  bem  luftigen  treiben  in  einer 
SBehts  unb  (Spielfneipe  fonnen  wir  uu3  madjen,  wenn  wir  bie 
1.  ©jene  be§  IV.  2l£teS  in  „The  Siient  Woman"  auf  <S.  437 
nacfylefen,  bie  eine  2Irt  „^Bierfampf"  barfiellt 


Witt  berfelben  Seibenfdjaft,  mit  ber  ber  Junge  2lbel  (£nglanb§ 
ba§  (Spiel  unb  ba§  Srinfen  betrieb,  Imlbigte  er  aud)  bem  neueften 
unb  oornefymften  (Sport,  bem  £  ab  a  fr  au  cfyen.  £)er  £aba£  mar 
befanntlid)  um  1586  nad)  ©nglanb  gebrad)t  burd)  Sir  Francis 
Drake »). 

lln§äf)lig  finb  bie  ^Belege  für  ba§  SRaudjen  bei  unferem 
£)ramati!er.  (Sefyr  p  oerwunbem  ift,  bafj  (Sl^arefpeare  nid)t  ein 
einziges  Wlal  barauf  anfpielt2). 

2Ber  al§  ©beimann  gelten  wollte,  nutzte  ber  Neuerung 
folgen.  Unb  fo  fef)en  mir  bie  jeunesse  doree  überall  mit 
pfeifen:  in  ben  Strafen,  in  ben  £abaMäben;  oor  allem  in  ben 
Kneipen  bei  ©piel  unb  Srant"  trieben  fte  ben  jungen  (Sport, 
©elbft  in  ben  @mpfang§§immeru  ber  tarnen  burfte  geraudjt  werben 
unb  aud),  wie  wir  fpäter  fefjen  werben,  im  Realer. 
Every  Man  in  his  Humour  III,  3  (5.  37  b. 

Clement:  Abuse  the  virtue  of  an  herb  so  geuerally 
reeeived  in  the  courts  of  princes,  the  Cham- 
bers of  nobles,  the  bowers  of  sweet  ladies, 
the  cabins  of  soldiers! 

1)  Drake,  Cl.  Ct.  0.  33b.  II  S.  135. 

2)  Goadby,  ct.  Cl.  O. .  @.  73.  —  £)a§  äßoit  tohaeco  fommt  bei  ©f). 
überhaupt  nidjt  oor  (ogl.  ba§  ©fjafefpearesSegifon),  cbenfowenig  to  smoke 
in  ber  SSebeutung  „Xabat  rauchen".   (2lrmt  erlang  be§  Sßerfaffer§.) 
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$)abet  fam  e3  aud)  oor,  bafj  bie  Ladies  miiraucfyten. 
Bvery  Man  out  of  his  Humour  III,  3  @.  110  a. 
Fastidious:  Will  your  ladyship  take  any? 

Sav:  Not  altogether  so,  sir;  but,  as  it  were  fatal  to 
their  follies  that  think  to  grace  themselves 
with  taking  tobacco,  when  they  want  better 
entertainment,  you  see  your  pipe  bears  the  true 
form  of  a  woodcock's  head. 
2Bir  fefyen  au§  biefer  ©teile,  bctfs  bie  pfeifen  bie  gorm 
eine§  ©d)nepfenropfe§  gehabt  Ijaben;  (ogl.  bie  ,8eid)nung  in  3ln= 
merfung  2  be§  $erau§geber§  §u  obiger  (Stelle  ©.  110.) 

Sftit  ben  £aba£§bofen  unb  fonftigem  3ubel)ör  mürbe  triel 
SuratS  getrieben.  „Sftan  bebiente  ftcfy  ftlberner  £abaf§bofen, 
filberner  $of)lenbecfen  unb  ^ofjlenjangen,  foba£  e£  eine  fefyr 
foftfpielige  9ftobe  mar."  *) 

£)er  £abal;  wax  aud)  nicfyt  billig;  auf^erbem  nmrbe  er  nidjt 
rein  geraudjt,  fonbern  man  fe^te  allerlei  p,  um  U)n  fdmtacf= 
^after  §u  machen.    2Sor  allem  mürbe  parfümierter  Sabaf  benutzt. 
Every  Man  out  of  his  Humour  III,  3  (5.  110  a. 

Saviolina:  Is  your  tobacco  perfumed,  servant,  that 

you  swear  by  the  sweet  smoke? 
£>ie  SabafSljänbler  betrogen  ü)re  &uuben,  inbem  fte  billigere 
Zutaten  beimifdjten  ober  anbere  Zxi&§  anmanbten,  um  befto 
me^r  p  oerbienen. 

Alchemist  I,  1  <S.  15  b. 

Face:  This  is  my  friend,  Abel,  an  honest  fellow; 

He  lets  me  have  good  tobacco,  and  he  does  not 
Sophisticate  it  with  sack-lees  or  oil, 
Nor  washes  it  in  muscadel  and  grains, 
Nor  buries  it  in  gravel,  under  ground, 
Wrapped  up  in  greasy  leather,  or  pissed  clouts. 
t)ie  Gallants  übten  feljr  fleißig  ba£  $htnfiraud)en.  3e 
me^r  man  haxin  leiftete,  befto  polier  ftanb  man  bei  ben  anberen 


3)      @Iae,  a.  a.  D.  ©.  147.  aironerfung  4. 
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in  Hnfe^en.  Sftinge  blafen  unb  burcl)  bie  -iftafe  raupen  $u  fonnen, 
gehörte  §u  ben  erften  $flid)ten.  „To  teach  the  art  of  „taking 
tobacco"  or  tobacco  drinking,  as  it  was  sometimes  called, 
making  curls,  blowing  it  down  the  nose,  and  other  devices, 
seedy  professors  hung  about  the  apothecaries'  shops,  where 
it  was  sold  and  smoked.U1) 

,,$luf3erorbentlicf)  §al)lreicf)  finb  bie  Sabatlläben,  bie  pgletd) 
^Haudjsimmer  unb  immer  angefüllt  mit  jungen,  t)ornef)men  Seilten 
ftnb,  bie  fid)  mit  (Sifer  ber  nocf)  neuen  $unft  be§  $ftaud)en§ 
roibmen.  S)tefe  ift  ein  unbebingteS  (£rforberni§  für  ben  feinen 
Sftcmn,  unb  eigene  ba^u  beftellte  Sefyrer  erteilen  für  ©elb 
9kutf)ftunbe."2) 

Qu  Every  Man  out  of  h.  H.  III,  1  ®.  98  b  finben  wir 
ba§  Anerbieten  eine§  folgen  ße^rer§,  wo  er  mitteilt,  nm§  er 
alle§  feinen  ©tfjülern  beibringen  null:  If  this  city,  or  the  sub- 
urbs  of  the  same,  do  afford  any  young-  gentleman  of  the 
first,  second,  or  third  head,  more  or  less,  whose  friends 
are  but  lately  deceased,  and  whose  lands  are  but  new 
come  into  his  hands,  that,  to  be  as  exactly  qualified  as  the 
best  of  our  ordinary  gallants  are,  is  affected  to  entertain 
the  most  gentlemanlike  use  of  tobacco;  as  first,  to  give 
it  the  most  exquisite  perfurae;  then,  to  know  all  the  deli- 
cate  sweet  forms  for  the  assumption  of  it;  as  also  the 
rare  corollary  and  practice  of  the  Cuban  ebolition,  euripus, 
and  whiff  (f.  b.  3lnmerfg.  4  be£  H.),  which  he  shall  receive, 
or  take  in  here  at  London;  —  —  — . 

Whiff  ift  nermutlid)  ba§  SRaudjen  burd?  bie  Sunge  unb 
«£>interfd)lucien  be§  Sflaud)e§. 
Ibidem  ©.  103  b. 

Sogliardo:  Do  you  profess  these  sleights  in  tobacco? 

Shift:  I  do  more  than  profess,  sir,  and,  if  you  please 
to  be  a  practitioner,  I  will  undertake  in  one 
fortnight  to  bring  you,  that  you  shall  take 


»)  Goadby,  a.  a.  D.  @.  73. 
2)  93rennecfe,  a.  a.  D.  <S.  17. 
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it  plausibly  in  any  ordinary,  theatre,  or  the 
Tilt-yard  etc. 

2öie  roeit  ber  £ctbatunfug  getrieben  werben  tonnte,  erhellt 
*w§  folgenber  ©teile: 

Every  Man  out  of  h.  H.  IV,  4  (5.  114  b. 

Carlo:  I  brought  some  dozen  or  twenty  gallants  this 
morning  to  view  them,  as  you'd  do  a  piece 
of  perspective,  in  at  a  key-hole ;  and  there  we 
might  see  Sogliardo  sit  in  a  chair,  holding 
his  snout  up  like  a  sow  under  an  apple-tree 
while  the  other  opened  his  nostrils  with  a 
pocking-stick,  to  give  the  smoke  a  more  free 
delivery.  They  had  spit  some  three  or  four- 
score  ounces  between  'em  afore  we  came  away. 

kleben  bem  Stadjen  würbe  and)  triel  gefd)nupft:  "Snuff- 

takiug  was  as  much  in  fashion  as  smoking.  —  

Sßome^mltcf)  mürbe  furg  oor  bem  (gffen  gefcfynupft,  mofy  um 
ben  Appetit  gu  reiben"1). 

äßä^renb  ba§  9tauc£)en  fcrjneft  (Eingang  fanb  bei  ben  oberen 
10000,  »erhielten  ftd)  bie  nieberen  ©tänbe  it)m  gegenüber  fef^r 
jurüct^altenb ;  erften§  mar  e§  gu  toftfpietig,  nnb  §um  anberen 
gingen  bie  toftften  @erüd)te  von  ber  ©crjäblicrjt'eit  be§  Qabah 
raucfyenS  um. 

Every  Man  out  of  h.  H.  III,  3  ©.  109  b. 

Fastidious:  Signior  Macilente,  you  take  none,  sir? 
Maci:  No,  unless  I  had  a  mistress,  signior,  it  were 
a  great  indecorum  for  me  to  take  tobacco. 

Every  Man  in  his  Humour  III,  2  (5.  34  a. 

Cob:  Ods  me,  I  marle  what  pleasure  or  felicity  they 
have  in  taking  this  roguish  tobacco.  It's  good 
for  nothing  but  to  choke  a  man,  and  fill  him 
füll  of  smoke  and  embers ;  there  were  four  died 


i)  Drake,  a.  Ct.  D.  SBb.  II,  137. 


out  of  one  house  last  week  with  taking  of  it, 
and  two  more  the  bell  went  for  yesternight; 
one  of  them,  they  say,  will  never  scape  it:  he 
voided  a  bushel  of  soot  yesterday,  upward 
and  downward.  By  the  Stocks,  an  there  were 
no  wiser  men  than  I,  I'd  have  it  present  whip- 
ping,  man  or  woman,  that  should  but  deal  with 
a  tobacco-pipe. 

$>em  wollen  nur  ben  2lu3fprud)  eines  (Stüters  gegenüber 
ftellen,  wo  nur  von  ben  Sßorjügen  be§  %abcfi$  bte  fRebe  ift. 

Every  Man  in  bis  H.  III,  2  (5.  33  b. 

Bob:  Sir,  believe  me,  upon  my  relation,  for  what  I 
teil  you,  the  world  shall  not  reprove.  I  have 
been  in  the  Indees,  where  this  herb  grows, 
where  neither  myself,  nor  a  dozen  gentlemen 
more  of  my  knowledge,  have  received  the  taste 
of  any  other  nutriment  in  the  world,  for  the 
space  of  one  and  twenty  weeks,  but  the  fume 
of  this  simple  only:  therefore,  it  cannot  be, 
but  'tis  most  divine.  Further,  take  it  in  the 
nature,  in  the  true  kind:  so,  it  makes  an  an- 
tidote,  that  had  you  taken  the  most  deadly 
poisonous  plant  in  all  Italy,  it  should  expel  it, 
and  clarify  you,  with  as  much  ease  as  I  speak. 
And  for  your  green  wound,  —  your  Balsamum 
and  your  St.  John's  wort  are  all  mere  gul- 
leries  and  trash  to  it,  especiallv  your  Trinidado 
U.  f.  f. 

2ll§  befonberS  guter  Xabat  galt  ber  üon  ber  Qnfel  £rinibab. 

Every  Man  in  his  H.  III,  2  ©.  33b. 

Bob:  'Tis  your  right  Trinidado:  did  you  never  take 
any,  Master  Stephen? 

gür  erroiefene  £)ienfte  pflegte  man  Tabakpfeifen  al£  ($e~ 
fd^enf  su  t*eref)ren. 
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Alchemist  II,  1  ©.  35a. 

Face:  Six  o'  thy  legs  more  will  not  do  it,  Nab. 

He  has  bronght  you  a  pipe  of  tobacco,  doctor. 
Drugger:  Yes,  sir. 

I  have  another  thing  I  would  impart  — . 


%iix  ba§  XVI.  S^r^unbert  tonnen  mir  nad)  bett  häufigen 
5lnfpielungen,  bie  3-  in  feinen  SBerfen  bietet,  fcfyon  auf  ein  gut 
burd)gearbeitete3  SDueUmefen  mit  £)uellbeftimmungen  fdjliefjen. 
$)er  3)id)ter  felbft  fyatte  al§  (Strafe  bafür,  baf$  er  feinen  (Gegner, 
ben  (Scfyaufpieler  ©abrieft,  im  ^meifampf  getötet  tjatte,  (Gefängnis 
erhalten  'and  nearly  at  the  gallows.'1) 

(Eigene  drfafyrung  mag  ber  ®runb  fein,  ba£  mit  ben 
^)uellregeüx  fo  genau  ^öefdjetb  meifj. 

©efetjUd)  anerkannt  mar  ba§  £)ueft  in  dnglanb  nid)t,  mofjl 
aber  mef)r  ober  meniger  gebulbet,  ba  e§  unbebingt  für  ben  jungen 
^aoalter  (Sfyrenfadje  mar,  fid)  bei  (£l)renf)  anbeut  ber  Glinge  be3 
($egner§  ((Säbel  ober  Papier)  ju  fteüen,  um  fo  bie  (Streitigfeit 
ju  fd)(id)ten.  gaft  in  allen  ©labten  waren  $erf)tfd)itlen  gu  finben, 
mo  ber  Gallant  eifrigft  unter  Anleitung  eroeS  £el)rer§  bie  ged^ 
fünft  betrieb.  „Duelling,  at  this  period,  from  its  frequency, 
had  given  rise  to  a  complicated  System  of  rules  for  its 
regulation,  and  to  fixed  schools  for  its  practice  and  im- 
provement."2) 

2Mdje  Littel  bie  ged)tlef)ver  anmanbten,  um  ifjren  3^0- 
üngen  bie  genauen  Regeln  beijubringen,  unb  mie  raeit  fte  biefe 
bringen  moüten,  fe^en  mir  au§  folgeuber  ©teile: 
Alchemist  IV,  1  (B.  52a. 

Subtle:  I'll  have  you  tomy  Chamber  of  demonstrations, 
Where  I  will  shew  you  both  the  grammer 

and  logic, 

And  rhetoric  of  quarrelling;  my  whole  method 


3)  Goadny,  et  et  D.  8.  69. 
'-)  Drake,  et  et  O.  II.  S.  158. 
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Drawn  out  in  tables;  and  my  instrument, 
That  lath  the  several  scales  upon't,  shall  make  you 
Able  to  quarrel  at  a  straw's-breadth  by  moonlight. 

Gcin  attberer  ged}tlel)rer  mill  feine  Zöglinge  mit  fämtlidjett 
Stnnftgriffen  unb  Rieben  be§  ged)ten§,  cor  allem  aber  mit  ber 
ttalienifcfyen  gecf)tlel)re  befannt  machen: 

Every  Man  in  his  H.  IV,  5  <3.  45b/46a. 

Bobadill:  I  would  teach  these  nineteen  the  special 
rules,  as  your  punto,  your  reverso,  your 
stoccata,  your  imbroccato,  your  passada, 
your  montan  to;  tili  they  could  all  play  very 
near,  or  altogether  as  well  as  myself. 

©nglanb  unb  Italien  f feinen  in  biefer  23ejiel)ung  einen 
SBeltruf  genoffen  §u  l)aben. 

The  Clase  is  Altered  II,  4  @.  531  a.  ' 

Valentine:  O Lord,  ay;  especiallytheyin  Utopia(=Kug- 
land):  there  they  perform  their  prices  and 
challenges  with  as  great  ceremony  as  the 
Italian,  or  any  nation  eise. 
£)ie  Sanbjnnfer  tarnen  au§  ber  ^roninj,  um  in  ber  $a\xpU 
ftabt  ba§  Seben  ber  ©tu^er  §u  finbteren,  t>or  allem,  um  ba§ 
Smellraefen  §u  erlernen: 
Alchemist  II,  1  ©.  36  a. 

Drugger:  And  is  come  up 

To  learn  to  quarrel,  and  to  live  by  his  wits, 
And  will  go  down  again,  and  die  in  the  country. 
Face:  How!  to  quarrel? 
Drug:  Yes,  sir,  to  carry  quarreis, 

As  gallants  do;  to  manage  them  by  line. 

Alchemist  III,  2  6.  42  b. 

Kastrill:  Has  he  any  skill? 
Face:  Wherein,  sir? 


l)  $gl.  bie  Slnmerfimg  be3  §ercm§geber§  $u  biefcn  3retf)tau£brucfett. 
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Kastrill:  To  carry  a  business,  manage  a  quarrel  fairly9 
Upon  fit  terms. 


Kastrill :  And  I  would  fain  be  one  of  'em,  and  go  down 

And  practise  in  the  country. 
(£S  gab  bie  oerfdjiebenartigften  Stnläffe  p  Quellen.  ($e=- 
möljnlid)  raaren  es  ©trettigfeiten,  bie  im  SBirtSfjaufe  oorfamen  unb 
oftmals  ausarteten,  raL 

Kvery  Man  in  his  Humour  IV,  1  <S.  41a. 

Wellbred:  'Slight,  stay,  let's  see  what  he  dare  do;  cut 
off  his  ears!  cut  a  whetstone.    You  are 
an  ass,  do  you  see;  touch  any  man  here, 
and  by  this  hand  I'll  run  my  rapier  to 
the  hilts  in  you. 
Down:  Yea  that  would  I  fainsee,boy.  (They  all  draw.) 
Dame  K:  O  Jesu!  Murder!  Thomas!  Gasper! 
Brid:  Help,  help!  Thomas. 

diu  beliebtes  Littel,  jemanben  pm  £)uetf  p  reiben,  mar, 
ü)tt  öff  entlief)  ber  Süge  p  geilen;  überhaupt  mar  man  babei  be= 
ftrebt,  auf  bie  23eleibiaung  beS  Gegners  mit  einer  nodj  fcrjrcereren 
p  antworten.  (So  mar  man  bann  ber  ©eforberte  unb  fjatte, 
oermutu'd),  baS  fHed^t,  baS  9tcu)ere  p  beftimmen,  mie  eS  nocfy 
^eute  bei  ben  beutfcfyen  (Stubenten  ber  %ail  ift. 
Alchemist  IV,  1  ©.  51a/b. 

Subtle:  Ground  thy  quarrel. 

Kas:  You  lie. 

Subtle:  How,  child  of  wrath  and  anger!  the  loud  lie? 

For  what,  my  sudden  boy? 
Kas:  Nay,  that  look  you  to. 
I  am  aforehand. 
The  Devil  is  an  Ass  I,  2  ©.  219  a. 
Fitzdottrel: Nay,  now  you  lie: 

Under  your  f  avour,  f  riend,  for  I'll  not  quarrel. 
©ie^e  bap  (£.'S  Slnmerfung:  This  was  one  of  the  qualifying  ex- 
pressions,  by  which,  "according  to  the  laws  of  duello,"  the 
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lie  might  be  given,  without  subjecting  the  Speaker  to 
the  absolute  necessity  of  receiving  a  challenge.  To  this 
Fitzdottrel  alludes  in  the  next  hemistich  —  for  1*11  not 
quarrel. 

Oft  boten  aucfy  bie  grauen,  be§ro.  bie  ©eliebten  ber  Courtiers 
©elegen^ett  p  «£jerau§forberungen. 
Bartholomew-Fair  IV,  2  <5.  186  a. 

Grace:  I  am  no  she  that  affects  to  be  quarrelled  for, 
or  have  ray  name  or  fortune  made  the  question 
of  mens  swords. 
Qn  folgern  galle  fönten  bann  bie  Gallants  unter  ben 
garben  ber  ©cfyönen. 

The  Magnetic  Lady  V,  6  (5.  436  b. 

Ironside:  And  vow  to  quit  all  thought  of  war  hereafter; 

Save  what  is  fought  under  your  colours, 

madam. 

cf)  anbere  Urfadjen  waren  folgenbe: 
The  New  Inn  IV,  3  375b. 
Lovel:  He  laughed  at  me! 

He  broke  a  jest!  a  third  took  place  of  me. 
(Sine  $erau§forberung  sunt  3)uell  würbe  von  einem  ftartelk 
träger  überbracfyt,  ber  meiften§  ein  greunb  be§  gorberer£  mar. 
The  Magnetic  Lady  III,  4.  ®.  416a. 

Compass:  But  who  shall  carry  it  now? 
Sir  Dia:  A  friend: 

III  find  a  friend  to  carry  it;  Master  Bias  here 
Will  not  deny  me  that. 
Bias:  What  is't? 
Sir  Dia:  To  carry 

A  challenge  I  have  writ  unto  the  captain. 
3)ie  gorberungen  würben  in  roo^Igcbredt)! elten,  fyöfftdjften 
SDöorten  fcfyriftüd)  abgefaßt. 
The  Magnetic  Lady  III,  3  ©.  414b. 
Compass:  But  if  there  be  no  help, 

Faith,  I  would  wish  you  send  him  a  fair 

challenge. 
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Sir  Dia:  I  will  go  pen  it  presently. 
Com:  But  word  it 

In  the  most  generous  terms. 
Sir  Dia:  I*et  me  alone. 

Prac:  And  silken  phrase;  the  courtliest  kind  of  quarrel. 

£)a§  Überbringen  einer  gorberung  xoax  für  ben  ßartett^ 
träger  bisweilen  eine  nidjt  ungefährliche  (Sache: 
The  Magnetic  Lady  III,  4  ©.  417  a. 
Compass:  You  '11  carry  it  then? 

Bias:  If  I  were  sure  'twould  not  incense  his  choler 

To  beat  the  messenger. 
Sßßenn  ber  ©eforberte  oerhinbert  mar  ober  nid)t  ben  Sftut 
hatte,  firf)  betn  ©egner  gu  ftetlen,  fo  burfte  er  fleh  beim  £)ueft 
vertreten  iaffen. 

The  New  Inn  III,  1  ©.  363b. 

Pierce:  He's  Burst's  protection. 
Fly:  Fights  and  vaponrs  for  him. 

©efunbanten  gab  e3  felbftoerftänblich  auch. 
Cynthia's  Revels  V,  2  ©.  187a. 

Crites:  And  the  liberty  to  choose  his  sti ekler. 

Whalley  bemerft  bap:  Sticklers  were  sidemen  to 
fencers,  or  seconds  in  a  duel;  and  were  so  called  from 
the  sticks,  or  wands,  which  they  carried  to  part  the  com- 
batants  before  blood  was  drawn. 

23eoor  jeboch  ber  «Sioeifampf  ftattfinben  fonnte,  übergab 
man  bie  gorberung  einer  $ommiffton,  ober  beffer,  einem  @hreni 
geridjte,  ba§  über  bie  ganje  Angelegenheit  nach  Darlegung  be3 
„für"  unb  „«über"  p  entfeheiben  hatte. 

The  Devil  is  an  Ass  IV,  1  ©.  260a. 
Wittipol:  Nor  you'll  not  quarrel  me? 
Fitz:  No,  sweet  madam,  I  have 

Already  a  dependance. 
SBgl.  p  dependance  Cunningham  a.  a.  O.:  i.  e.,  a  dis- 
pute to  be  settled  aecording  to  the  laws  of  the  duello; 
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which  was  to  determine  under  what  head  of  quarrelling^ 
it  came,  and  whether  it  admitted  of  „your  peacemaker, 
if,"  or  was  to  be  referred  to  „mortal  arbitrament." 

The  Devil  is  an  Ass  III,  1  @.  243/44. 

Meercraft:  Master  of  the  Dependences!  a  place 
Of  my  projection  too,  sir,  and  hath  met 
Much  Opposition;  but  the  State  now  sees 
The  great  necessity  of  it,  as  after  all 
Their  writing,  and  their  speaking against  duels, 
They  have  erected  it.   His  book  is  drawn  — 
For  since  there  will  be  differences  daily 
Twixt  gentlemen,  and  that  theroaring  inanner 
Is  grown  offensive;  that  those  few  we  call 
The  civil  men  of  the  sword  abhor  the  vapours; 
They  shall  refer  now  hither  for  their  process; 
And  such  as  trespass  'gains.t  the  rule  of  court 
Are  to  be  fined. 

Fitz:  In  troth,  a  pretty  place! 

Meer:  A  kind  of  arbitrary  court  'twill  be,  sir. 

£)en  genauen  Verlauf  einer  folgen  SmeKangelegenfyeit  mit 
ber  beratenben  ©i^ung  im  <£fyrengerid)te  finben  mir  in  The 
Devil  is  an  Ass  111,1  ©.  245. 

33ei  bem  Kampfe  felbfl  juckte  jeber  ben  ©egner  burcf)  allere 
lei  ginten  unb  kniffe  au§  ber  iRu^e  ju  bringen  unb  ü}n  bamt 
mit  fixerem  |nebe  fampf  unfähig  p  machen. 

9flan  sergleicfye  bie  feljr  anfdjaulicfyen  Stoellfeenen  in  „Every 
Man  in  his  Humour  I,  4  @.  14/15"  unb  „Every  Man  out 
of  his  Humour  IV,  4  (5.  119/20". 

3n  biefen  intereffanten  (5d)ilberungen  mirb  un§  aud)  mit= 
geteilt  in  melier  2öeife  unb  mit  welcf)  übertriebener  (Sorgfalt 
ber  junge  SJlann  ftd)  p  bem  Söaffengange  Heibete,  um  vox  ben 
3uf^auern  bamit  proben  p  fönnen. 

©ef)r  munberbar  aber  erfrfjeint  e§,  baft  grauen  «S^f^^w^ 
bei  ben  fö^ren^änbeln  fein  burften. 
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The  New  Inn  IV,  3  ©.  371  b. 
I,ady  Frampul:  I  ne'er  saw 

A  lightning  shoot  so,  as  my  servant  did, 
His  rapier  was  a  meteor,  and  he  wTaved  it 
Over  them  like  a  com  et,  as  they  fled  him. 
(Srraäfnutng  will  td)  ^ter  nod)  tun  einer  2lbart  be§  toox- 
nehmen  S)uell§,  wie  nur  ftc  bei  Wright1)  bef ^rieben  finben: 
„If  the  driver  of  a  hackney-coach  has  a  dispute  about 
his  fare,  with  a  gentleman  whom  he  has  carried,  and  the 
gentleman  offers  to  settle  the  dispute  by  fighting,  the 
coachman  agrees  to  it  willingly.    The  gentleman  takes 
off  his  sword,  disposes  of  it  in  some  shop,  with  his  walking- 
stick,  his  gloves,  and  his  cravat,  and  fights  .....  If 
the  coachman  is  well  beateu,  which  is  almost  always  the 
case,  he  is  considered  as  paid;  but  if  he  beats,  he  who  is 
beaten  must  pay  the  sum  that  was  in  question,  and  that 
which  caused  the  quarrel." 


$tel  Entlang  fanben  $u  Qonfon'3  $t\t  bie  Sweater,  bereu 
e§  bantal§  8  in  Sonbon  gab.  waren  bte  (Sc^aufptelfyaufer: 
Globe,  Parisgarden,  Triumph,  Hope,  Swan,  Fortune,  Black- 
friars  unb  Cockpit.  £)af)er  galt  e§  nur  für  „fair",  toenn  bte 
junge  gentry  biefe  Sweater  oft  befudjte.  llnbebtngt  nötig  toar 
e§  für  ben  Courtier,  jebe^mal  bie  (Srftauffül)rungen  etne§  ©tütfei 
p  befudjen;  ba  burfte  er  nid)t  fehlen,  raemt  er  ntdjt  einen  SBerftofj 
gegen  bte  gute  (Sitte  begeben  wollte: 
The  Devil  is  an  Ass  I,  2  <S.  219b. 

Wittipol:  He  dares  not  miss  a  new  play  or  a  feast. 
Kvery  Man  out  of  his  H.  II,  2  ©.  94b. 

Fastidious:  Takes  possession  of  your  stage  at  your 

new  play. 


*)  Horaes  of  otlier  Days  @.  493, 


3 
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2ttand)erlei  ©rünbe  bewogen  ben  feinen  3Jtann,  ben  Söor* 
ftellungen  beijuwo^nen.  3)te  Siebe  pr  $)id)ttunfi  ift  e3  feiten, 
bie  ifjn  bortf)in  jie!)t. 

2tu§  91eugierbe,  um  ftd)  ein  paar  ©tunben  lang  bie  Qtii 
ju  vertreiben,  tarn  man  in§  Sweater: 

The  Staple  of  News,  Prologue  ©.  277. 

For  your  owu  sakes,  not  Iiis,  he  bad  me  say, 
Would  you  were  come  to  hear,  not  see  a  play. 
„(£in  weiterer  ©raub  für  ben  Sdjectterbefud)  ift  bie  Hoffnung, 
Dbf Bonitäten  §u  feiern  So  fie  biefe  md)t  ftnben,  finb  bie 
Gallants  fogteid)  mit  itjrem  abfpredjenben  Urteil  bereit1)."  Ober 
aber  man  befudjte  bie  2luffül)rungen,  um  fpäter  beim  (£ffen  ober 
bei  |>ofe  barüber  reben  p  fönnen: 

The  Silent  Womau,  Prologue  (&.  404  b. 

Nor  is  it  only  while  you  keep  your  seat 
Here  that  Iiis  feast  will  last^but  you  shall  eat 
A  week  at  ord'naries  011  his  broken  meat. 
Verfolgen  mir  nun  einmal  einen  folgen  jungen  «Stüter  auf 
bem  2Bege  pm  Sweater,  mo  er  einer  Premiere  beitoofmen  roill. 
•ftad)  ber  neueften  SWobe  gefleibet,  uub  jmar  in  foftbarftem  5lnpg, 
madjt  er  fid)  auf: 

The  Devil  is  an  Ass  I,  3  (5.  222b. 

Fitzdottrel:  Here  is  a  cloke  cost  fifty  pound,  wife, 
Whichl  can  seil  forthirty,  when  Ihaveseen 
All  London  in't,  and  London  has  seen  me. 
To-day  I  go  to  the  Blackfriars  play-house. 
£)b  biefe  Reibung  fein  (Eigentum  ober  gemietet  mar,  ift 
babei  bem  eitlen  ©eefen  gleidjgültig: 
The  Devil  is  an  Ass  I,  2  ©.  219b. 

Wittipol:  Yes,  that's  a  hired  suit  he  now  has  on, 

To  see  the  Devil  is  an  Ass  to-day  in. 

Oft  mürbe  ba§  (Selb  für  ba§  Sweater  erft  unter  allen  mög= 
lidjen  Söerforedjungen  unb  SBorfpiegelungeu  pfammengeborgt: 


l)  «Reinfä,  a.  a.  D.  ©.  30. 
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Bartholomew-Fair  V,  3  @.  198a. 

Cokes:  Pray  thee,  Masler  L,ittlewit,  lend  me  some 
money  to  see  the  interlude  here;  I'll  pay 
thee  again,  as  I  am  a  gentleman.    If  thou'lt 
büt  carry  mehome,  I  have  money  enough  there. 
2ln  ber  @ingang§tür  fauft  ftd)  ber  Gallant  für  einen 
Shilling  bct§  (SintrittSbißet.    tiefer  nmrbe  am  ©ingange  in  bie 
$8üd)fe  geftecft,  bie  ber  ^affierer  bem  (Eintretenben  barreidjte.1) 
SDafi  bie  (Ebetteute  bisweilen  mefjr  al§  anbere  p  bejahen 
Ratten,  mag  aud)  oorgefommen  fein: 
Bartholomew-Fair  V,  1  ©.  195  b. 

L,eatherhead :  An  there  come  any  gentlefolks,  take 

twopence  apiece,  Sharkwell. 
Shark:  I  Warrant  you,  sir,  threepence  an  we  can. 
©ewöfmüd)  nimmt  ber  (Stüter  in  ben  lords'-rooms,  bie 
bid)t  neben  ber  Söüfyne  lagen,  ^3Ia^,  nadjbem  er  fid)  notier  einen 
tfeatef Settel  beforgt  Ijat: 
The  Devil  is  an  Ass  I,  2  ©.  220  a. 
Engine:  O,  here's  the  bill,  sir. 

(He  gives  him  the  playbill) 
Every  Man  out  of  Iiis  H.  II,  1  ©.  88  a. 

Carlo:  Or  ta'en  tobacco  with  them  over  the  stage, 

in  the  lords'room. 
2)er  Herausgeber   bemerft   bap:    The  lords'rooms 
answered  to  the  present  stage-boxes.  The  price  of  admission 
to  them  appears  to  have  been  originally  a  Shilling. 

S)er  üome^men  klaffe  mar  ba§  #red)t  guerraunt,  refp.  fie 
Ijatte  e§  fid)  im  Saufe  ber  Qdt  angemaßt  ©tfifjle  anf  bie  $3ül)ne 
fteHen  p  laffen  nnb  fo  ber  SBorfteßung  beiproofjnen.  Sftatürü'd) 
verfolgt  fte  rciebernm  bie  $bftd)t,  von  biefem  exponierten  ^Sla^e 
an§  mit  üjrem  tenren  ©taat  prnnfen  p  tonnen.  2lnd)  tarnen, 
—  bann  aber  in  SJtoSfe  — ,  machten  fid)  bort  pra  eilen  breit. 
3onfon73  Slnfpiehtngen  anf  biefe  2Irrogan§  ber  haute  volee  finb 
ptjlreidj: 


l)  ©Ije,  a.  a.  D.  @.  251. 
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The  Staple  of  News,  Induction.    <§.  275  a. 

Mirth:  Pray  you  help  us  to  some  stools  here. 
Pro:  Where?  on  the  stage,  ladies! 
Mirth:  Yes,  on  the  stage:  we  are  persons  of  quality, 
I  assure  von,  and  women  of  fashion,  and  come 
to  see  and  to  be  seen. 
Cynthia's  Revels,  Induction.    ©.  146  a. 

2  Child:  Would  you  have  a  stool,  sir? 

3  Child:  A  stool,  boy! 

2  Child:  Ay,  sir,  if  you'll  give  me  sixpence  1*11  fetch 
you  one. 

3)cr  $rei§  für  einen  foldjen  ©tut)!  betrug  alfo  6  d. 
The  Magnetic  Lady,  Induction.    ©.  394b. 

Boy:  Please  you  take  a  couple  of  seats,  and  plant 
yourselves  here  as  near  my  standing  as  you  can. 
£)a§  23ener)men  unb  betragen  be§  Gallant  im  Sweater 
ober  auf  ber  23ür)ne  mar  ba§  bettfbar  fcrjlecfjtefte.    (£r  fümmerte 
jtdj  faft  gar  nidjt  um  ba3  ©tücf.    ©ein  Qkl  ift  e3,  ftcr)  burci) 
aufbringüdjeS,  unruhiges  Sßefen  möglid)ft  auffällig  ju  machen. 

„3)ie  anberen  3ufd)auer  oertrieben  ftcr)  in  ben  «Srotfcfyenaften 
wie  cor  bem  beginn  ber  SSorfteUung  bie  Qzlt  mit  SSiertrittfeu, 
Dbfteffen,  5£artenfpie(,  £abafraud)en  unb  bergt  £>a§  (entere  ge^ 
ftattete  ftd)  bie  auf  ber  33ül)ne  fitjenbe  abelige  Sugenb  f0gar 
roör)renb  be§  Spiels1).'' 

£>iefelben  Unftiteit,  betten  ber  Gallant  in  ben  Kneipen 
tjulbigt,  bringt  er  and)  in§  £t)eater  mit  unb  frort  baburd)  bie 
^orfteflung  unb  ba§  sßubltfttm. 

Ungeniert  unterhält  er  ftd)  mit  feinen  Dk^barn  über  bie§ 
unb  ba§,  über  bie  beftett  Sßeine  unb  bie  feine  5^üct)c  ber  taverns, 
über  ©tabtftatfdj  unb  Sagesneuigfeiten. 

The  Staple  of  News,  Prologue.    ©.  277. 

And  prays  you  '11  not  prejudge  his  play  for  ill, 
Because  you  mark  it  not,  and  sit  not  still; 
But  have  a  longing  to  salute,  or  talk 
With  such  a  female,  and  from  her  to  walk 


»)  ft.  eise,  o.  a.  O.  2.  270. 
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With  your  discourse,  to  what  is  done,  and  where, 

How,  and  by  whom,  in  all  tlie  town  bnt  here. 

Alas!  what  is  it  to  this  scene  to  know 

How  many  coaches  in  Hyde-park  did  show 

Last  spring,  what  fare  to-day  at  Medley 's  was, 

If  Dunstan  or  the  Phoenix  best  wine  has. 
i 

®eruf)te  er  aber  nürftid)  einmal  bem  «Stücfe  51t  folgen,  fo 
wax  fein  $erljalten  oerf  Rieben,  je  nacfybem  e§  if)m  gefiel  ober  nitfjt 

9Jlad)te  barin  irgenb  etroa§  auf  i|n  Gciubrucf,  fo  pflegte 
er  laut  in  bie  $äube  p  flatfcfyen,  um  feinem  Beifall  2lu§brucf 
§u  geben: 

The  Silent  Woman  V,  1  S.  462  b. 

Truewit:  Now  Morose  is  gone  in,  clap  your  hands. 
The  Fox  V,  8  ©.  399  b. 

Volpone:  If  not,  fare  jovially,  and  clap  your  hands. 
Dber  aber  ber  (Stüter  $og  fein  ©djreibtäf elcfjen,  ba§  er  fteti 
bei  firf)  trng,  fjeroor  unb  machte  ftcf)  baranf  Zotigen;  er  fcfyrteb 
ftd)  Qitate  auf,  um  fie  bei  nädjftbefter  (Megenfyeit  in  ber  ©efeU^ 
fdjaft  anzubringen. 

Bartholomew-Fair  IV,  2  @.  186  b. 

Grace:  I  saw  one  of  you  buy  a  pair  of  tables,  e'en  now. 
Every  Man  out  of  his  H.  II,  2  @.  96  a. 

Cordatus:  The  author  defies  them  and  their  writing- 

tables. 

Cunningham  bemerft  ba^u:  It  was  customary  for  the 
critics  of  I's  time  to  carry  pocket-books  (tables)  to  the 
theatres,  for  the  purpose  of  writing  down  such  passages 
as  Struck  them. 

Ibidem  III,  1  ©.  101  a. 

Fungoso:  Have  you  a  pair  of  tables? 

5tnmerrung  bap:  i.  e.  a  pocket-book,  for  taking  me- 
morandums. 

Ungehörig  war  ba§  ^öene^men  be§  5lbel3,  wenn  ifym  eine 
©teile  mißfiel.  Dann  warf  man  rooljl  bem  ©cfyaufpteler  sJcu|^ 
fäkalen,  Dbftabfäüe  u.  bergl.  an  ben  ßopf,  begann  ju  jifcfyen, 
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ober  man  fieüte  fief)  aufredjt  fytn  auf  ber  $üf)ne  unb  t)erüe£ 
fepe^üd)  mit  lautem  $eräufd)  ba§  Sweater. 

„Decker  gives  us  two  methods  of  expressiug  dis- 
approbation;  one,  by  leaving  the  house  with  as  raany  in 
your  traiu  as  you  can  collect,  the  other,  by  staying,  in 
order  to  interrupt  the  Performance1)." 

Qonfon  erjarafterifiert  ba§  bamaltge  SfyeaterpuMifum  unb 
fein  3Ser^aIten  rocujrenb  ber  SBorftelutna,  folgenberma^en: 
Every  Man  ont  of  his  H.,  Induction.  <S.  68  a. 
Asper:  And,  Mitis,  note  me;  if  in  all  this  front 
You  can  espy  a  gallant  of  this  mark, 
Who,  to  be  thought  one  of  the  jndicious, 
Sits  with  his  arms  thus  wreathed,  Iiis  hat  pulled  here, 
Cries  mew,  and  nods,  then  shakes  his  empty  head, 
Will  shew  rnore  several  motions  in  his  face 
Than  the  New  London,  Rome  or  Niniveh, 

(bamal§  Mannte  ^ßuppenfptele);2) 
And,  now  and  then,  breaks  a  dry  biseuit  jest, 
Which,  that  it  may  more  easily  be  chewed, 
He  steeps  in  Iiis  own  laughter. 
The  Case  is  Altered  II,  4  ©.  531b. 

Valentine:  The  people  generally  are  very  aeeeptive, 
and  apt  to  applaud  any  meritable  work;  but 
there  are  two  sorts  of  persons  that  most 
commonly  areinfectioustoawholeauditory. 
Bai:  What  be  they. 


Val :  Marry,  one  is  the  rude  barbarous  crew,  a  people 
that  have  nobrains,  and  yet  grounded  judgments; 
these  will  hiss  anything  that  mounts  above 
their  grounded  capacities,  (bieg  gefyt  auf  bie  „®rüttbs 
Unge",  bie  3**fcfyauer  auf  bem  parterre)3);  but  the 
other  are  worth  the  Observation,  i'  faith. 

0  Drake,  a.  a.  D.  $b.  II  @.  221. 

2)  2lnmerivmg  uon  Walley. 

3)  9lnmerfung  be§  $erfaffer§. 


—  39 


Ornnes:  What  be  they,  what  be  they? 


Val:  And  they  have  taken  such  a  habit  of  dislike 
in  all  things  that  they  will  approve  uothiug,  be 
it  never  so  conceited  or  elaborate;  but  sit  dis- 
persed,  making  faces  and  spitting,  wagging  their 
upright  cars,  and  cry  filthy!  filthy!  simply 
uttering  their  own  condition,  and  using  their 
wryed  countenances  instead  of  a  vice,  to  turn 
the  good  aspects  of  all  that  shall  sit  near  them 
from  what  they  behold. 


£)a3  f)öd)fte  Qhtal  unb  Qitl  eiue§  Doüeubeten  Courtiers 
xoax,  bei  «g>of e  eingeführt  51t  werben  unb  bort  rerfe^ren 
bürfen.    ©alt  bod)  ba§  £eben  am  £>ofe  als  ba§  fdjünfte  unb 
evfjabenfte,  roa3  auf  $rbett  benfbar  war. 
Cynthia's  Revels  V,  2  <S.  188  a. 

Amorphus:  Make  it  known  how  bitter  a  thiugit  is  not 

to  be  looked  on  in  court. 
@iuer  ber  ©tutjer  33en  Qonfon^  uerfteigt  fidt)  ju  folgenber 
SobeSfjnmne  auf  ba£  £>ofIebeu. 

Every  Man  out  of  his  H.  IV,  6  6.  122  a. 

Fastidious:  O,  the  most  celestial,  and  füll  of  wonder 
and  delight,  that  can  be  imagined,  signior, 
beyond  thought  and  apprehension  of  plea- 
sure!  A  mau  lives  there  in  that  divine 
rapture,  that  he  will  think  himself  i'  the 
ninth  heaven  for  the  time,  and  lose  all 
sense  of  mortality  whatsoever,  when  he  shall 
behold  such  glorious  and  almost  irnmortal 
beauties;  hear  such  angelical  and  harmonious 
voices,  discourse  with  such  flowing  and 
anibrosial  spirits,  whose  wits  are  as  sudden 
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as  lightning,  and  humorous  as  nectar;  oh,  it 
makes  a  man  all  quintessence  and  flame, 
and  lifts  liim  up,  in  a  momentj  to  the  very 
crystal  crown  of  the  sky,  where,  hovering 
in  the  strength  of  Iiis  imagination,  he  shall 
behold  all  the  delights  of  the  Hesperides, 
the  Insulae  Fortunatae,  Adonis''  Gardens, 
Tempe,  or  what  eise,  confined  within  the 
amplest  verge  of  poesie,  to  be  mere  um- 
brae,  and  imperfect  figures,  conferred  with 
the  most  essential  felicity  of  your  court. 
2Ber  ntcfyt  jum  ©eburt^abel  gehörte,  faufte  ftd)  für  fd}roere§ 
(Mb  ein  patent  unb  t>erf  Raffte  ftd)  ein  2lbel3roap:pen,  um  baburd) 
Zutritt  §um  §ofe  p  erlangen. 

Every  Man  out  of  his  Humour  III,  1  <3.  100  a. 
Carlo:  But  have  you  arms,  have  you  arms? 
Sog:  I'  faith,  I  thank  them;  I  can  write  myself  gentle- 
man  now;  here's  my  patent,  it  cost  me  thirty 
pound,  by  this  breath. 
The  Poetaster  II,  1  ©.  217  b. 

Chloe:  Are  you  a  gentleman  born? 
Cris:  That  I  am,  lady;  you  shall  see  mine  arms,  if  it 
please  you. 

23efonber§  mar  e§  ber  Scmbabel,  ber  e3  ficf>  angelegen  fein 
Ue£,  ben  $erfef)r  mit  ber  ©tabt  unb  bem  §ofe  ju  pflegen. 
balb  er  tonnte,  fam  er  im  hinter  gan§  nad)  Sonbon,  um  bem 
£ofe  mögltd)ft  nafje  p  fein. 

Every  Man  in  his  H.  I,  2  ©.  8  b. 

Stephen:  I'll  have  a  pair  of  silk  against  winter,  that 

I  go  to  dwell  in  the  town. 
9Jtond)mal  ü'efi  ftd)  foldjeS  nur  mit  ferneren  Dpfern  ein= 
richten;  tro^bem  gehörte  e§  pm  guten  £on,  unb  e§  würbe  gemalt. 
Every  Man  out  of  his  H.  1, 1  ©.  72  a/b. 

Sogliardo:  I  have  land  and  money,  my  friends  left 
me  well,  and  I  will  be  a  gentleman  what- 
soever  it  cost  mef 
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Ibidem.  1,1  @.  72b/73a. 

Carlo:  First,  to  be  an  accomplished  gentleman,  that 
is,  a  gentleman  of  the  time,  you  must  give 
over  s  housekeeping  in  the  country,  and  live 
altogether  in  the  city  amongst  gallants. 

2Bie  fcfyon  öfter  erwähnt,  legte  bie  haute  volee  siel  SÖBert 
barauf,  fo  d)tf  unb  elegant  ai§  möglich  unb  ftetS  natf)  ber  ncueften 
SJiobe  fttt)  p  i leiben.    SHiefenfwnmen  warfen  fte  bafür  weg,  unb 
wo  ba§  ©elb  fehlte,  ba  würbe  e3  erborgt;  23üd)er  unb  anbere  SDinge 
würben  uerfetjt,  nur  bamit  man  immer  neue  Kleiber  tragen  fonnte. 
Bvery  Man  out  of  his  H.  II,  2  6.  93b. 
Fungoso:  Sister,  how  like  you  my  suit? 
Fal:  O,  you  are  a  gallant  in  print1)  now,  brother. 
Fung:  Faith,  how  like  you  the  fashion?    it  is  the 

last  edition,  I  assure  you. 
Fal:  I  cannot  but  like  it  to  the  desert. 
Fung:  Troth,  sister,  I  was  fain  to  borrow  these  spurs, 
I  have  left  my  gown  in  gage  for  them. 

Stuf  ben  inneren  Söert  be§  Sflenfdjen  lata  e§  biefen  Seuten 
wenig  an.  $onfon  nennt  al$  £>aupteigenfd)aften  ber  Courtiers: 
«Stotg  unb  Unwiffenfjeit. 

Cynthia's  Revels  II,  1  (5.  159  a. 

Mercury:  He  has  two  essen tial  parts  of  the  courtier, 
pride  and  ignorance. 

3unätt^ft  mujste  man  bei  £>ofe  bie  Sttobetorfyettber  Melancholy 
mttmadjen;  bei  jeber  Gelegenheit  würbe  ber  Gallant  melancfyou'fd) 
unb  ftorte  baburd)  mandmial  bie  ($emütltd)feit  unb  Harmonie 
ber  <BefeUfd>aft. 

3afylreid)  finb  bie  $elegftel(en  für  biefen  Unfinn: 
The  Silent  Woman  II,  2  <5.  419  b. 
Daw:  Will  you  go,  gentlemen? 

Cler:  Nay,  you  must  walk  alone  if  you  be  right 
melancholy,  Sir  John. 

*)  A  gallant  in  print  ift  ucid)  Wlialley  =  a  perfect,  complete  gallant. 
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Every  Man  out  of  Iiis  H.  IV,  1  @.  110b. 

Fallace:  Why  are  you  so  melancholy,  brother? 
Fung:  I  am  not  melancholy,  I  thank  you,  sister. 
dbenba,  V,  4  6. 133  b. 

Sogliardo:  Ay,  and  bring  up  supper;  for  I  am  so 
melancholy. 
Every  Man  in  his  H.  III,  1  ©.  25a. 

Stephen:  Ay,  truly,  sir,  I  am  mightily  given  to 
melancholy. 

Mat:  Oh,  it's  your  only  fine  humour,  sir;  your  true 
melancholy  breeds  your  perfect  fine  wit,  sir.1) 
I  am  melancholy  myself,  divers  times,  sir,  and 
then  do  I  no  more  but  take  pen  and  paper, 
presently,  and  overflow  you  half  a  score,  or  a 
dozen  of  sonnets  at  a  sitting. 

|mtte  man  e§  gelernt  btefem  Sftobennfng  p  fynlbigen,  bann 
galt  e§  al£  groeite  23ebingnng,  bie  gezierte,  gebredjfelte  ©pradje 
ber  Courtiers,  ü)r  Sütcrjen,  (3crjröören  nnb  SBetenern  ficf)  anjneignen. 
Sn  feiner  Sftebe  tonnte  ber  Gallant  üon  einem  ©rirem  in  ba3 
anbere  fallen:  von  ber  it>ofjigefet}ten  f)öftftf)en  (Sprache,  ben 
„silken  phrases",  bi§  in  ben  berbften,  fraffeften,  nngef^minfteften 
2In§brnc£.  „(So  fpiegelt  fid)  in  bem  ($efpräcf)§ftii,  roa§  ba§  ganje 
Mittelalter  bnrcfjgie^t:  ber  nnoerförjnte  ($egenfat>  prifcfyen  bem 
3ierlicrj;($efncf)ten  nnb  bem  Serben  nnb  Pnmpen  be§  2Ut§brucf§, 
roie  be§  innerften  SBefenS  überhaupt2)." 

(Sine  ber  §anpt§ierereien  beftanb  barin,  bnrd)  bie  9tafe 
fprecfyen: 

The  Case  is  Altered  I,  2  @,  524b. 

Aurelia:  I  should  never  desire  to  go  out  of  black 
whilst  I  lived,  but  learn  to  speak  in  the  nose. 


1)  A  sneer  upou  the  phantastic  beliaviour  of  the  gallants  in  that 
age,  who  affected  to  appear  melancholy,  and  abstracted  from  common 
objects.    (Slitmerfimg  DOtt  Whalley.) 

2)  Th.  Vatke,  ©aftmdljter  unb  atta%eiten  in  ©nglcmb,  im 
@^afei>are^rbutf)  XXIII,  257. 


43  .  — 

<Sprad)tef)rer  fugten  ben  Söflingen  bie  nötige  $of=©prad)e 
betäubringen: 

Cynthia's  Revels  II,  1  ©.  157b. 

Mercure;  He  loves  to  have  a  fencer,  a  pedant1). 
Cynthia's  Revels  III,  3  6.  170  a/b. 

Amorphus:  Your  pedant  should  provide  you  some 
parcels  of  French,  or  some  pretty  commo- 
dity  of  Italian,  to  commence  with,  if  you 
would  be  exotic  and  exquisite. 
Aso:  Yes,  sir,  he  was  at  my  lodging  t'other  morning, 

I  gave  him  a  doublet. 
Arno:  Double  your  benevolence,  and  give  him  the 
hose  too;  clothe  you  his  body,  he  will  heip 
to  apparel  your  mind. 

£iewad)  erhielten  alfo  biefe  ©pr  ad)  teurer  alte  <Sad)en  all 
£ofyn  für  üjren  Unterricht. 

©rofje  2ld)tung  genofi  ber  Courtier,  wenn  er  mehrere 
©prägen,  5.  $8.  grangöftfd)  ober  Qtalienifd),  be^errfccjte. 

3)abei  fam  e§  aber  garniert  barauf  an,  ob  richtig  ober 
fatfd)  fran§öftfd)  ober  itaüenifd)  gefprocfyen  mürbe.  S)te  $aupt= 
fad)e  war,  ba£  ber  £>öfltng  feine  Groden  in  geeigneter  SBeife  in 
bie  Unterhaltung,  „bie  fo  lang  nmr,  raie  fein  Altern  reichte", 
(Bartholomew-Fair  1, 1  ©.  150  b.  L,ittlewit),  einpf(ed)ten  raupte. 

Cynthia's  Revels  V,  2  ©.  190b. 

Amorphus:  "Signora,  ho  tanto  Obligo  per  le  favore 
resciuto  da  lei;  che  veramente  desidero 
con  tutto  il  core,  ä  remunerarla  in  parte: 
e  sicurative,  signora  mea  cara,  che  io 
sera  sempre  pronto  ä  servirla,  e  honorarla. 
Bascio  le  mane  de  vo'  signoriaJ\ 

Crites:  The  Venetian  dop  this. 


l)  i.  e.,  a  teacher  of  the  languages. 
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Mercury:  "Madamoyselle,  Je  voudroy  que  pouvoy 
monstrer  mon  affectiou,  mais  je  suis  tant 
malheureuse,  ci  froid,  ci  layd,  ci  —  Je  ne 
scay  qui  de  dire  —  excuse  moi,  Je  suis 
tout  vostre." 

Staju  folgcnbe  Bemerkung  be§  Herausgeber^:  The  dop  is  the  dip,  a 
very  low  bow,  or  curtesy.  I  have  not  atteinpted  to  correct  the 
complimentary  jargon  in  the  preceding  Speech,  or  in  that 
of  Mercury  below;  as  the  poet  perhaps  meant  to  display 
bis  courtier's  ignorance  in  them. 

The  Staple  of  News  III,  1  ©.  304a. 

Picklock:  Look  your  addresses  then  be  fair  and  fit, 
And  entertain  her  and  her  creatures  too, 
With  all  the  migniardise  and  quaint  caresses 
You  can  put  on  them.  • 

Fitton:  Thou  seem'st  by  thy  language 

No  less  a  courtier  than  a  man  of  law. 

Cunningham  fügt  t)üt}u:  Alluding  to  Picklock's  use 
of  the  French  word  migniardise  (affected  delicacy  of  Speech 
or  behaviour),  which  was  probably  one  of  the  perfumed 
terms  of  the  time. 

sJttcf)t  nur  frcmgöftfdje  ober  ttaltemfd^e  23rocfen  führte  man 
ein,  fonbern  aucf)  (ateinifdje  Qitatt  würben  angeroenbet.  TOe 
gebilbeten  Seutc  fotlten  eigentlich  Satetnifd)  fnnnen. 

The  Maguetic  Lady  III,  4  6.  4l6a. 

Palate:  Very  methodical,  secundum  artem, 
Bias:  And  very  safe  pro  captu  recipientis. 
Polish:  All  errant  learned  men,  how  they  'spute  Latin! 

„2)ie  ©ud)t,  feine  9tebe  mit  Beteuerungen  ju  unterführen, 
ift  fo  grofj,  bafj  ber  Gallant  fcfyon  morgend,  beoor  er  aufge= 
ftanben  ift,  ftrf)  neue  auSbenft."1) 


r)  SBrennecfe,  a.  a.  D.  @,  41. 
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Cynthia's  Revels  II,  1  @.  158a. 

Hedon:  I  have  devised  one  or  two  of  the  prettiest 
oaths,  this  morning  in  my  bed,  as  ever  thou 
heard'st,  to  protest  withal  in  the  presence. 
2lud)  tag§  über  übte  er  ftdj  in  tooljlburcfjbadjter,  gefegter 
9?ebe,  mit  ber  er  bann  bei  §ofe  2luffef)en  erregen  toollte. 
Cynthia's  Revels  III,  3  @.  171a. 

Amorphus:  Why,  this  was  ravishing,  and  most  acutely 
continued.  Well,  spend  not  your  humonr 
too  mtich,  you  have  now  competently 
exercised  your  coneeit:  this,  once  or  twice 
a  day,  will  render  you  an  aecomplished, 
elaborate,  and  well-levelled  gallant. 
23efonber§  gern  betenerte  man  bei  feinem  2lbel3ftanbe:  „As 
I  am  a  gentleman"  ober  „upon  my  gentility"  n.  f.  f. 

$)ie  griecfjifcfye  unb  lateinifcfye  äftultjologie  „By  Jove'1  etc.,  bie 
cfjriftlicf)e  Religion,  foraie  ber  9lame  ($otte§  gaben  bem  2tbel  reiepd) 
Gelegenheit,  SBerroünf  jungen  unb  glücke  einpmifrfjen.  $)abei  t)atte 
man  aber  boef)  eine  gemiffe  @d)eu,  ba§  SBort  „Gott"  oollftänbig  an= 
juroenben:  ,,'Od's  lid"  ober  ,,'Od's  will"  erinnert  an  unfer  „Sßofy 
bluy  ober  „*ßofctaufenb"  für  „©otteSSBIife"  unb  „Gottes  Saufenb". 

3mang  man  jemanb  gu  einem  ernften  @d)iour,  fo  mar  man 
oorftcfytig  genug,  iljn  fdjtooren  p  (äffen  mit  ber  rechten  |janb 
auf  einem  ^eiligen  23ucf)e,  um  bem  ©cfjumr  mef)r  9!ad)brttcf  unb 
SBirfung  p  oerfdjaffen. 

The  Magnetic  Lady,  V,  6  (5.  433b. 

Compass:  Didst  enforce  an  oath 

To  this  poor  woman,  on  a  pious  book, 
To  keep  close  thy  impiety. 
®etoöf)nlid)  rocu)lte  man  bap  bie  „Practice  of  Piety." 
Ibidem,  IV,  1  ©.  423a. 

Polish:  Didst  thou  not  swear 

To  keep  it  secret?    And  upon  what  book? 
I  do  remember  now,  „The  Practice  of  Piety." 
£)er  oerliebte  Gallant  fuctjte  fiel}  irgenb  eine  ßörperftelle 
feiner  $erjen8fd)önen  au§,  bei  ber  er  fdnoor. 
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Cynthia's  Revels  II,  1  <S.  158a. 

Anaides:  No,  d  — mn  me  then  —  I  have  more  oaths 

than  I  know  how  to  utter,  by  this  air. 
Hedon:  Faith,  oue  is,  By  the  tip  of  your  ear, 
sweet  lady.    Is  it  not  pretty,  and  genteel? 
Ana:  Yes,  for  the  person  'tis  applied  to,  a  lady.  It 

shonld  be  light  and  — 
Hed:  Nay,  the  other  is  better,  exceeds  it  much:  the 
invention  is  farther  fet  too.     By  the  white 
valley  that  lies  between  the  alpine  hüls 
of  your  bosom,  I  protest  — . 

3)aß  ftcf)  bei  foldjer  Leberaeife  bte  jungen  Seute  einer  be- 
fonberen  3ar^e^  befleißigten,  fcmn  man  nid)t  behaupten. 
©egenteil,  man  f)at  immer  ba§  ($eftu%  baß,  menn  fiel)  ber  Conrtier 
längere  Qzit  in  geziertem,  gefdjraubtem  ($efpräd)§ftil  bewegt  l)at, 
er  fiel)  bann  orbentlicf)  entfdjäbigen  muß,  'roa§  er  in  manchmal 
red)t  berber,  ungefcfyminfter  Sßeife  tut. 
Every  Man  in  his  H.  IV,  1  <5.  38b. 

E.  Knowell:  What  ails  my  brother?  can  he  not  hold 
his  water  at  reading  of  a  bailad? 

2lm  auSfatlenbften  roirb  er,  menn  er  im  Qoxn  ift.  3)ann 
fennt  ber  fonft  fo  wohlerwogene,  gefdjulte  Höfling  feine  ©renken. 
2)aun  wirft  er  mit  ben  gröbften  unb  gemeinften  Lebensarten  um  , 
fiel),  befouber§  ben  nieberen  klaffen  gegenüber. 

Every  Man  in  his  H.  III,  1  <5.  26  b. 

Stephen:  Whoreson,  coney-catching  rascal! 

The  Staple  of  News  III,  1  6.  314  b. 
Cymbal:  You  are  a  rogue. 
P.  sen:  I  think  I  am,  sir,  truly. 
Cym:  A  rascal  and  a  money-bawd. 
P.  sen:  My  surnames. 
Cym:  A  wretched  rascal  — 
P.  sen:  Yon  will  overflow 
And  spill  all. 
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Cyin:  Caterpillar,  moth, 

Horseleecli,  and  dung-worm. 

$iet  Ijaben  mir  eine  gan§e  (Sammlung  ber  liebltcfyfien 
SiebenSroürbigfeiten,  mit  benen  man  ftd)  bamalS  traktierte. 

^erfmürbtg  ift  ber  3^obe=Sier=5Iu§ruf  „O  Lord,  sir",  ber 
oftmals  angemanbt  mürbe  unb  feiten  nur  in  ben  3ufammens 
Ijang  paf$te,  (f.  Bvery  Man  out  of  his  Humour  III,  1. 
Orange.) 

trafen  ftd)  2  Courtiers  am  £>ofe,  bie  ftd)  nod)  nid)t  per- 
fönltd)  rannten,  fo  mürben  fte  betannt  gemacht,  ober  fie  baten 
um  ben  Söorpg,  oorgeftettt  p  merben. 

Sbmifd)  ftnb  für  unS  bie  babei  f)errfd)enben  gormein  unb 
Lebensarten: 
Every  Mau  in  Iiis  H,  III,  1  ©.  25a. 

Wellbred:  Well,  Captain  Bobadill,  Master  Mathew, 
pray  you  know  this  gentletnan  liere;  he 
is  a  friend  of  mine,  and  one  that  will 
deserve  your  affection.  I  know  not  your 
name,  sir  (to  Stephen),  but  I  shall  be  glad 
of  any  occasion  to  render  me  inore  familiär 
to  you. 

Stephen:  My  name  is  Master  Stephen,  sir;  I  am 
this  gentleman's  own  cousin,  sir,  his  father 
is  mine  uncle,  sir. 
Set  Sorftettungen  mürbe,  mie  eS  fdjehtt,  bie  gange  53efannt= 
unb  93ermanbtfd)aft  berührt.    SemerfenSraert  ift  aud)  bie  f)äuftge 
^Bieberljolung  r>on  „sir". 

Sei  näherer  Sefanntfdjaft  fyatte  bie  junge  gentry  bie  ($e= 
pflogen^ett,  ftd)  gegenfeittg  mitunter  f oftbare  ©efdjenfe  §u  machen; 
teil§  taufcfyten  fte  ßleibuttgSftücfe  auS,  teils  bebijierten  fte  ftd) 
2lrmbänber,  Sftinge  ufm. 

Cynthia's  Revels  I,  1  ©.  155a. 
Amorphus:  Is  it  a  beaver? 

Aso:  Ay,  sir,  I'll  assure  you  'tis  a  beaver,  it  cost  me 

eight  crowns  but  this  morning. 
Arno:  After  your  French  account? 
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Aso:  Yes,  sir. 

Cri:  And  so  near  Iiis  head!  beshrew  me,  dangerous. 

(Aside.) 

Arno :  A  very  pretty  fashion,  believe  me,  and  a  most 
novel  kind  of  trim  :  yonr  band  is  conceited  too! 
Aso:  Sir,  it  is  all  at  your  Service. 
Arno:  O,  pardon  me. 

Aso:  I  beseech  you,  sir,  if  you  please  to  wear  it,  you 

shall  do  me  a  most  infinite  grace. 
Cri:  'Slight,  will  he  be  praised  out  of  his  clothes? 
Aso:  By  lieaven,  sir,  I  do  not  offer  it  you  after  the 
Italian  manner1);  I  would  you  sliould  conceive 
so  of  me. 
Ibidem  IV,  1  ©.  182b. 

Asotus :    Why,  I'll  give  him  this  ruby  on  my  finger. 

Do  you  hear,  sir?  I  do  heartily  wish  your 
acquaintance,  and  I  partly  know  myself 
worthy  of  it;  please  you,  sir,  to  accept  this 
poor  ruby  in  a  ring,  sir. 

3m  allgemeinen  befielt  ba§  Seben  be§  üorneljmen  jungen 
9Jl(mne§  in  Sänbeleien,  im  Söefud)  von  Kneipen  unb  Sweater,  in 
ber  Qagb  nad)  Vergnügungen.  2ll§  ftanbelgemäjsen  Q3efd)äfttgungen 
begegnen  voiv:  Sagen,  ^Reiten,  (Spielen.  SDte3  füllt  feinen  Sebent 
beruf  au§.  SDen  ©ruft  be3  Sebent,  ein  eigentliche^  ©ütbium,  um 
fid)  feinen  £eben£unterl)alt  p  gewinnen,  fennt  er  nidjt.  (S§  rairb 
ilnn  ja  and)  fo  leidet  gemacht.  «"pat  bod)  ber  junge  9Ibeltge  $rebit 
bei  ben  Hubert  unb  reichen  Citizens,  bie  e£  ftd)  §u  l)ül)er  (£l)re 
anrennen,  mit  ben  Courtiers  in  Verfemt  §u  fielen,  mobei  fte 
natürlich  tüd)tig  geprellt  merben.  9ttemanb  benft  baran,  bie 
Scfyulben  abpbepfylen.  drängte  nnrflid)  einmal  ein  (Gläubiger 
p  §art,  unb  nmfjte  mau  in  fetner  9cot  fetneu  2lu3roeg,  bann 
griff  man  pm  legten  Mittel:  man  beging  ©elbftmorb. 


*)  i.  e.  with  a  hope  to  have  it  refused.  lieaver  hats  were  not 
common  in  this  country.  Howel  sends  liome  one  from  Paris  as  a 
great  rarity.  ($(mttfg.  Cnnninghams.) 
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The  Fox  III,  6  ©.  373b. 

Mosca:  Let's  die  like  Romans1), 

Since  \ve  have  lived  like  Grecians. 
2tHe§,  roa§  ein  gentleman  in  bamaltger  Qzit  tat  unb  trieb, 
finben  roir  pfammenfaffenb  in: 
Cynthia's  Revels  II,  1  ©.  159b. 

Mercury:  He  is  a  great  proficient  in  all  the  illiberal 
sciences,  as  cheating,  drinking,  swaggering, 
whoring,  and  such  like:  never  kneels  but 
to  pledge  healths,  nor  prays  but  for  a  pipe 
of  pudding-tobacco.  He  will  blaspheme  in 
his  shirt.  The  oaths  which  he  vomits  at 
one  supper  would  maintain  a  town  of 
garrison  in  good  swearing  a  twelve-month. 

(©olbaten  tonnten  and)  fdjon  bama(§  xrielfetttg  fluten.) 
Every  Man  in  his  H.  II,  1  ©.  16b. 

Kitely:  He  makes  my  house  here  common  as  a  mart, 
A  theatre,  a  public  receptacle 
For  giddy  humour,  and  diseased  riot; 
And  here,  as  in  a  tavern  or  a  stews, 
He  and  his  wild  associates  spend  their  hours, 
In  repetition  of  lascivious  jests, 
S  wear,leap,drink,dance,and  re  vel  ni  gh  t  by  night, 
Control  my  servants,  and,  indeed,  what  not? 
eine  nomefyme  ^efcpftigung  nmrbe  bie  Saab,  befonber3 
bie  galfenjctab,  angefefyen  nnb  be§l)atb  etfrigft  betrieben: 
Bvery  Man  in  his  H.  I,  1  <§.  3b. 

Stephen:  Uncle,  afore  I  go  in,  can  you  teil  me,  an  he 
have  e'er  a  book  of  the  sciences  of  haw- 
king  and  hunting;  I  would  fain  borrow  it. 
Know:  Why,  I  hope  you  will  not  a  hawking  now, 

will  you? 


l)  like  Romans]  i.  e.,  by  our  own  hands,  fearlessly. 
like  Grecians]  i.  e.,  like  debauchees.    (9Jtttttfg.  be3 

4 
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Stepheu:  No,  wusse;  but  I'll  practise  against  next 
year,  uncle.    I  have  bought  me  a  hawk, 
and  a  hood ,  and  bells,  and  all;  I  lack 
uothing  but  a  book  to  keep  it  by. 
Ibidem,  I,  1  ©.  4a. 

Stephen:  Why,  you  know  an  a  man  have  not  skill 
in  the  hawking  and  hunting  languages 
now-a-days,  I'll  not  give  a  rush  for  him : 
they  are  more  studied  than  the  Greek,  or 
the  Latin. 

2lu§  Siebe  pr  ©adje  unb  um  fid)  bie  Qnt  p  oertreiben, 
lernte  ba  einet  aud)  roo^I  focfjen: 
Cynthia's  Revels  II,  1  ©.  161b. 

Mercury:  He  doth  learn  to  make  stränge  sauces,  to 
eat  anchovies,  maccaroni,  bovoli,  fagioli, 
and  caviare,  because  he  loves  them. 
(£in  anberer  trat  für  etliche  Qeit  bei  einem  lawyer  in  bie 
Sefjre,  um  in  ben  (#efetjen  fid)  predjt  p  ftnben: 
The  Devil  is  an  Ass  III,  1  <g.  241a. 

Gilthead:  Wherefore  have  I  placed  you 

With  Sir  Paul  Eitherside,  but  to  have  so 

much  law 
To  keep  your  own? 
^Bieber  ein  cmberer  trat  m§  |jeer,  wo  er  fid)  eine  Dffi§ier§z 
ftelle  erfaufte: 
@benba,  III,  1  6.  242b. 

Meercraft:  Buy  hirn  a  captain's  place. 
(Sin  oierter  ging  narf)  Oxford  ober  Cambridge  unb  fyielt 
fid)  bort  ftubtenfyatber  auf.    @o  gab  e§  alfo  mancherlei,  roa§ 
bie  jeunesse  doree  au§  reinem  Vergnügen  tat. 
Every  Man  in  his  H.  I,  1  (5.  3a. 

Knowell:  He  is  a  scholar,  if  a  mau  may  trust 

The  liberal  voice  of  fame  in  her  report, 
Of  good  account  in  both  our  Universities, 
Ei  th  er  of  which  h  a  th  favoured  him  with  graces. 
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Dber  weiter  unten: 

Knowell:  Myself  was  ouce  a  Student. 

Q3efonber§  rebebegabte  unb  rebegeumnbte  Gallants  gaben 
ftd)  baju  tyx,  in  ben  Kneipen  an  ber  Table  d'hote  burd)  nritjige 
unb  intereffante  ©efprädje  gu  unterhalten;  natürlich  gegen  freie 
Station: 

Cynthia's  Revels  11,1  S.  161a. 

Mercury:  The  wife  of  the  ordinary  gives  him  his 
diet  to  maintain  her  table  in  disconrse; 
which,  indeed,  is  a  mere  tyranny  over  her 
other  guests,  for  he  will  usurp  all  the  talk. 

©ern  geferjen  unb  gefd)ät>t  würben  foldje  Unterhalter  aber  nicht. 

31m  ©djlu§  biefes?  £eil§  fei  noch  bie  treffenbe  (Ehctfcifteriftif 
nriebergegeben,  wie  fie  un§  B.  J.  in  Fastidious  Brisk,  bem  £npu£ 
eine£  bamaligen  «pöfling§  bietet:  (Every  Man  out  of  his  H. 
Vorwort  (5.  63.)  A  neat,  spruce,  affecting  courtier,  one  that 
wears  clothes  well,  and  in  fashiou:  practises  by  his  glass 
how  to  salute;  speaks  good  remnants,  notwithstanding 
the  base  viol  and  tobacco;  swears  tersely,  and  with  variety; 
cares  not  what  lady's  favour  he  belies,  or  great  man's 
familiarity :  a  good  property  to  perfuuie  the  boot  of  a 
coach.  He  will  borrow  another  man's  horse  to  praise, 
and  backs  him  as  his  own.  Or,  for  a  need,  on  foot  can 
post  himself  into  credit  with  his  merchant,  only  with  the 
gingle  of  his  spur,  and  the  jerk  of  his  wand. 


4* 


IL 


2Benben  mir  un§  mm  ber  geilen  grage  p:  9Ö3eM)e§  ift  ba§ 
$ert)ci(tni£  be§  üornefymen  $camte§  gitr  grau? 
2)a  intereffiert  un§  siterft  ba§  ©fjeleben. 
gür  ben  jungen  ©beimann  mar  e§  $fftcf)t,  fid)  feine  ($e= 
mafjün  au§  ber  gentry  gu  fjoleu.  3(ber  e§  fant  fjäufig  genug 
Dor,  ba§  nerarmte  2lbelige  fiel)  grauen  au§  ber  reiben  Bürgers 
fdjaft  erwählten. 

The  Silent  Woman  1, 1  ©.  411  b. 

Iya-Foole:  His  wife  was  the  rieb  china-woman,  that 
tlie  courtiers  visited  so  often. 
Bartholomew-Fair  V,  2  @.  196  b. 

Quarlous:  It  is  money  that  I  want,  why  should  not 
I  marry  the  money  when  'tis  offered  me? 

Ratten  fie  bie  reiche  grau  geheiratet,  bann  fümmerten  fie 
fief)  roofjl  faum  um  fie,  liefen  womöglich  bie  ^Bürgerliche  if)ren 
5lbeI§ftofe  fügten;  »gl. 
The  Devil  is  an  Ass  III,  1  ©.  241  b. 

Gilthead :  Ay,  if  we  had  an  act  first  to  forbid 

Themarryingof  our  wealthyheirsunto  tliein, 
And  daughters  with  such  lavish  portions: 
That  confounds  all. 
Plut:  And  makes  a  mongreel  breed,  father. 

And  when  they  have  your  money,  then  they 

laugh  at  you. 

A  Tale  of  a  Tub  II,  1  <§.  454  b. 

Awdrey:  My  mother  said,  zure,  if  you  married  me, 
You'dmakemealadythefirstweek;  andputme 
In  —  I  know  not  what,  the  very  day. 
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gab  bann  eine  ung-lücfltdje  ®f)e. 
@<3  werben  aud)  gäUe  erwähnt,  wo  uad)  ber  |)od}äeit  bte 
anf  tfjren  neuerworbenen  ©tanb  eitle  Citizen-£od}ter  ti)tannifc^ 
würbe. 

The  Silent  Woraan  III,  1  (5.  423/24. 

Mrs.  Otter:  Is  this  according  to  the  Instrument  when 
I  married  you?  that  I  would  be  princess, 
and  reign  in  inine  own  house;  and  you 
would  be  my  subject;  and  obey  nie? 

heiratete  eine  Lady  einen  S3frgerlid)en>  fo  behielt  fie,  wie 
in  (Sngtcmb  nod)  Ijeute.  ©tanb  nnb  Site!  bei:  „She  keeps  her 
title,  by  courtesy,  tho>  she  marries  a  commoner 

9lud)  eine  fotcrje  @f)e  bot  SSeranlaffimg  p  Qawt  nnb  (Streit. 

The  Poetaster  II,  1  @.  217  a. 

Chloe:  Gods  ray  body!  you  know  what  you  were  be- 
fore  I  married  you;  I  was  a  gentlewoman 
born,  I;  I  lost  all  my  friends  to  be  a  citizen's 
wife,  because  I  heard,  indeed,  they  kept  their 
wives  as  fine  as  ladies;  and  that  we  might 
rule  our  husbands  like  ladies,  and  do  what  we 
listed ;  do  you  think  I  would  have  married  you  eise  ? 

S)d)er  ift  e§  erKctrlid),  bctf?  bie  SBerbung  be§  (Stüters 
nm  eine  $8ürger§tod)ter  bisweilen  abgelehnt  würbe. 

A  Tale  of  a  Tub.  I,  2  ©.  444b. 

Turfe:  The  Squire  Tub 

Is  a  fine  man,  but  he  is  too  fine  a  man, 
And  has  a  Lady  Tub  too  to  his  mother; 
Fll  deal  with  noue  of  these  fine  silken  Tubs: 
John  Clay  and  cloth-breech  for  my  money 

and  daughter. 

Altern  legten  bei  ifyren  ßinbern,  trüber  bei  irjten  (Schwefle™ 
ein  gutes  2Bort  ein,  um  eine  @f)e  pfianbegubringen. 


l)  Harrisou,  a.  a.  0.  $b.  I,  115.   SRaubbemerfung  6. 
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Bvery  Man  in  bis  H.  IV,  3  8.  43  a. 

Wellbred :  Teil  mein  genuonsly,  dost  thou  af  f  ect  my  sister 

Bridget  as  thou  pretend'st? 
E.  Kuow:  Friend,  am  I  worth  belief? 
Wel:  Come,  do  not  protest.    In  faith,  she  is  a  maid 
of  good  ornament,  and  much  modesty ;  and, 
except  I  conceived  very  worthily  of  her,  thou 
should'st  not  have  her. 
B.  Know:  Nay,  that,  I  am  afraid,  will  be  a  question 

yet,  whether  I  shall  have  her,  or  no. 
Wel:  'Slid,  thou  shalt  have  her. 

^Berufsmäßige  Heiratsvermittler  ober  Vermittlerinnen  trieben 
fdjon  §u  Qonfons  3eit  ifyr  Unroefen. 
Bartholom ew-Fair  V,  2  ©.  196b. 

Purecraft:  I  am  a  special  maker.of  marriages  for  our 
decayed  brethren  with  our  rieh  widows. 
The  Devil  is  an  Ass  I,  3  ©.  226  a. 

Fitzdottrel:  But  what  is  a  projector? 

I  would  coneeive. 
Engine:  Why,  one,  sir,  that  projects 

Ways  to  enrich  men,  or  to  make  them  great 
By  suits,  by  marriages,  by  undertakings. 

Sparen  p?ei  junge  Seute  einig,  fo  mußte  bte  offtgtette  Söraut- 
Werbung  erfolgen.    2)tefe  fonnte  gefdf)erjen  burdj  bte  $erroanbten, 
burdj)  greunbe  ooer  ourcfy  bte  £)ienfif)errfcJ)aft;  (oergl  The  Case 
is  Altered  II.  Wi,  1.— 3.  ©jene). 
The  Case  is  Altered  IV,  3  @.  541a. 

Onion:  But  if  thou  wilt  go  with  nie  into  her  father's 
backside,  old  Jaques'  backside,  and  speak  for 
me  to  Rachel,  I  will  not  be  ingratitude. 
Every  Man  in  Iiis  H.  IV,  6  ®.  49b. 

Wellbred:  Well,  there's  a  dear  and  respected  friend 
of  mine,  sister,  Stands  very  strongly  and 
worthily  affected  toward  you,  and  hath 
vowed  to  inflarne  whole  bonfires  of  zeal 
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at  Iiis  heart,  in  honour  of  your  perfections. 
I  liave  already  engaged  my  promise  to 
bring  you,  where  you  shall  hear  him  con- 
firm  much  more.  Ned  Knowell  is  tlie  man, 
sister:  there's  no  exception  against  the 
party.  Yon  are  ripe  for  a  husband ;  and  a 
minute's  loss  to  such  an  occasion,  is  a 
great  trespass  in  a  wise  beauty.  What 
say  yon,  sister?  On  my  soul  he  loves  you; 
will  you  give  him  the  meeting? 

yiad)  angenommener  Sßerbmtg  mürbe  im  gamtiien^  unb 
greunbe§freife  bie  Verlobung  gefeiert. 

@hte  @^e  ämifdjen  §met  *ßcrfonen,  bte  im  $erfyältni§  von 
Taufpaten  gum  $aten£inbe  fianben,  galt  al§  blutfcfychtberifd). 
The  Silent  Woman  V,  1  <3.  456b. 

Cutbeard:  If  you  were  her  godfather,  sir,  then  the 
marriage  is  ineestuous. 

Q3er>or  jebocf)  bte  @f)e  f elbft  gefcrjloffen  unb  bte  $odföeit 
gefeiert  werben  tonnte,  nwfjte  nocfj  manche  Formalität  erlebigt 
xv  erben. 

Sunäcrjft  galt  e§,  uon  bem  „©tanbeSamte"  einen  befonberen, 
oorgebrucften  (MaufcniSfcfjem  einholen: 
Barjtholomew-Fair  V,  2  (5.  196b. 

Ouarlous:  I  have  a  licence  and  all,  it  is  but  razing 
out  one  name,  and  putting  in  another. 
The  Magnetic  L,ady  IV,  1  ©.  424  a. 
Compass:  Have  you  the  licence? 
Prac:  Here  it  is. 
Comp:  Ivet's  see  it: 

Your  name's  not  in  it: 
Prac:  I'll  fill  that  presently. 

Ithas  the  seal,  which  is  the  main,  and  registered; 
The  clerk  knows  me,  and  trusts  me. 
9Jht  btefen  Stgenjen  trieb  man  aber  otel  Unfug;  tarnen 
fonnten  au3rabtert  unb  burcf)  anbere  erfe^t  werben. 
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SBurbe  ber  ©rlaubntefdjein  verweigert  bann  liefj  man  fiel) 
anfjertjalb  be§  SßeicfjbilbeS  ber  Stöbt  in  ber  9läf)e  be§  Tower 
üon  einem  d5eifttid)en  tränen. 

Every  Man  in  his  H.  IV,  6  ©.  48b. 

Wellbred:  And  than  the  Tower,  I  know  no  better 
air,  nor  where  the  liberty  of  the  house 
may  do  us  more  present  Service. 
£)a§u  bewerft  Cuningham:  As  the  Tower  was  extra- 
parochial,  it  probably  afforded  some  facility  to  private 
marriages. 

Qu  gleicher  3eit  mit  ber  2lu§ffittung  ber  Si§en§  ronrbe  üor 
3engen  ein  @f)efontraft  aufgefegt. 
The  Magnetic  Lady  V,  6  (5.  434  b. 

Sir  Dia:  I  saw  the  contract,  and  can  witness  it. 
Vßoxtyx  mngte  ber  SBräntigam  bie  Q3raut  fragen,  roiebernm 
üor  3euge^/  °&  f*e  noc*)  ^etn  unb  unberührt  fei. 
The  Silent  Woman  V,  1  S.  460a. 

Cutbeard:  Why,  then  I  say,  for  any  act  before,  the 
matrimonium  is  good  and  perfect;  unless 
the  worshipful  bridegroom  did  precisely, 
before  witness,  deraand,  if  she  were  virgo 
ante  nuptias. 
91nr  p  beftimmten  (Stunben  am  £age  bnrfte  ber  ($eiftlid)e 
ben  £ranaft  DoKjie^en,  ber  meiften§  im  «£>anfe  eine§  ber  23e^ 
teiligten,  feftener  in  ber  $ircf)e,  ftattfanb  in  $egenroart  ber  Zxaxu 
^ngen. 

The  Magnetic  Lady  IV,  1  S.  424  b. 

Compass:  But  run  the  words  of  matrimony  over 

My  head  and  Mistress'  Pleasance's  in  rny 

Chamber; 

There's  Captain  Ironside  to  be  a  witness, 
And  here's  alicenceto  secure  thee.  —  Parson, 
What  do  you  stick  at? 
Palate:  It  is  afternoon,  sir; 

Directly  against  the  canon  of  the  church. 
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2lber  tro^bem  naljm  man  e§  mit  biefem  Verbot  mcfyt  attju 
genau: 

Ibidem  IV,  1  ©.  424  b. 

Compass:  Cöme  on,  engage  yourself:  who  shall  be  able 
To  say  you  married  us  but  in  the  morning, 
The  most  canonical  tninute  of  the  day, 
If  you  affirm  it? 
£)te  jungen  Brautleute  trugen  fRingc,  bie  t-ermutlicrj  am 
2lltar  auSgemecrjfelt  mürben.   £)er  Srautejt  tonnte  Don  t^neu 
felbft  beftimmt  merben. 

The  Magnetic  Lady  IV,  1  @.  424  b. 
Palate:  Have  you  a  wedding-ring? 
Compass:  Ay,  and  a  posie? 

2)te  geiertidjMt  felbft  ooü>g  ftctj  folgenbermaften :  2ln* 
gehörige  unb  ©ingetabene  ber  Brautleute,  natürtid)  alle  feftlicf) 
gefteibet,  ftnb  3euÖe^  oe*  fettigen  ^anbtung. 

£>er  ($eiftlid)e  l)ält  über  ben  norgetegten  ober  gemäljlten 
£e£t  bie  Sraurebe.  3m  2tnfcfjluffe  baran  mar  e§  gebrcrndjltd), 
nor  bem  Elitäre  SÖßein  gu  trinken. 

The  Magnetic  Lady  IV,  1  6.  421  b. 

Compass:  Do,  do,  and  mind 

The parson's pint,  to engage him (in)  the business ; 
A  knitting  cup  there  must  be. 

Bei  Cunningham  finbet  fid)  bap  bie  2lnmerfung:  „Im- 
mediately  after  the  Performance  oft  the  marriage  cere- 
mony  a  cup  of  wine  was  handed  round  to  those  who 
assisted  at  it.  This,  which  is  called  by  our  author  the 
,knitting-cup',  is  termed  by  Middleton  and  others  the 
,contracting-cup(." 

darauf  folgte  unmittelbar  bie  feierliche  Begrünung  ber 
Braut  non  feiten  ü)re§  jungen  ©ema^l§. !) 

2Ba§  fonft  nod)  atle§  pr  $od^eit§feiertid)feit  gehörte,  ober 
mie  bie  Braut  gefcfymMt  mar  u.  f.  f.,  finben  mir  in  einer  au3= 


l)  Drake.  a,  a.  O.  I,  225. 
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füfjrlidjen  |)od)5ett§befcf)retbMtg  Drake's1):  The  bride  being 
attired  in  a  gown  of  sheep's  russet,  and  a  kirtle  of  fine 
worsted,  her  hair  attired  with  a  'billement  of  gold,  and 
her  hair  as  yellow  as  gold  hanging  down  behind  her, 
which  was  curiously  combed  and  plaited,  she  was  led 
to  church,  between  two  sweet  boys,  with  bride  laces  and 
rosemary  tied  about  their  silken  sleeves.  There  was  a 
fair  bride-cup  (e§  ift  ber,  au§  bem  ber  0hmbtnmf  bei  ber  geter^ 
licf)fett  genoffen  roirb)2)  of  silver,  gilt,  carried  before  her, 
wherein  was  a  goodly  branch  of  rosemary,  gilded  very 
fair,  hnng  about  with  silken  ribbands  of  all  colours. 
Musicians  came  uext,  then  a  groupe  of  maidens,  some 
bearing  great  bride-cakes,  others  garlauds  of  wheat  finely 
gilded;  and  thus  they  passed  on  to  the  church." 

$)asu  ftnben  fic^  bei  Qonfon  oerfdjiebene  Belege. 
A  Tale  of  a  Tub  I,  2  6.  444  a. 

9Süf)nenanmeifung :  Enter  Joice,  Joan,  and  the  other 

Maids,  with  ribands,  rosemary,  and  bay  for  the 

bride-men. 

©benba  II,  1  ©.  447b. 

$üf)nenanroeifung:  Enter,  in  procession,  with  ribands, 
rosemary,  and  bay,  Turfe  etc.,  and  Puppy  with 
the  bride-cake,  as  going  to  church. 

ober:  II,  1  <S.  448b. 

Dame  Turfe:  To  let  no  music  go  afore  your  child 
To  church. 

3)a3  #od)8eit§effett  (wedding-dinner)  rourbe  gemölmlid) 
in  einem  ber  t-ornefymen  ®aftf)öitfer  £onbon3  eingenommen  (x>erg(. 
bie  ^odtj^eit  in  Every  Man  in  his  Humour). 

%a  ging  e§  bann  I^od)  Ijer:  ein  opulentes  ffllaty  mürbe  ge^ 
boten.  3nr  Unterhaltung  ber  (Säfte  trug  bie  9ftuftf  bei,  bie 
auf  feinen  gall  fehlen  burfte. 


»)  Drake,  a.  a.  O  I,  223/24. 
2)  Slnmerfg.  be§  $erfaffer§. 
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A  Tale  of  a  Tub  II,  1  ©.  448  b. 

Dame  Turfe:  I'll  have  them  play  at  dinner. 
Clencli:  Sheisin  theright,  sir;  vor  yourwedding-dinner 
Is  starved  without  the  music. 
The  Silent  Woman  III,  2  ©.  430a  (oben). 

Truewit:  Give  the  day  to  other  open  pleasures,  and 
jollities  of  feasting,  of  music,  of  revels,  of 
discourse:  we'll  have  all,  sir,  that  may  makc 
your  Hymen  high  and  happy. 

£>od)$e  Uraufführungen,  entfprechenb  unferen  polier- 
abenb=2luffühnmaen,  bie  natürlid)  gu  ben  gamitien,  au3  benen 
bie  jungen  (Seeleute  hervorgingen,  Ziehung  Ratten,  (f.  A  Tale 
of  a  Tub  @.  481—483),  gab  e§  in  ber  @lifabetl)amf$cn  Seit 
aud)  fdjjon: 

Bartholomew-Fair  III,  1  8.  175  a. 

Cokes:  I  would  fain  have  a  fine  young  masque  at  my 
marriage,  now  I  think  on't. 

£)a  bie  Trauung  nad)  ben  ©efetjen  frü^  ftattftnben  mufjte, 
fo  fonnte  ba§  geftmahl  §ur  gewöhnlichen  ©tunbe  um  11  Uhr 
(The  Case  is  Altered  II,  3  @.  528b)  ftattftnben,  ober  e§  fonnte 
ftd)  um  ein  weniges  weiter  heranziehen. 

$aum  ^atte  man  fich  p  ^ifd)  gefegt  fo  mürbe  bei  ben 
(Mften  ein  2Bafd)üecfen  herumgereicht,  in  bem  man  fich  t)or  bem 
dffen  wufd);  ba§  SBafc^en  nach  bem  (£ffen  mar  weniger  üblich.1) 

3Bie  man  §u  effen  unb  wie  man  fid)  überhaupt  bei  einem 
SJlahle  bamal3  §u  verhalten  ha^e/  erfehen  mir  au§  einer  hoch- 
intereffanten  ©teile  bei  Wright2),  wo  er  un§  von  ben  betreffen^ 
ben  Sßorfchriften  erzählt:  „Among  other  directions  for  table, 
you  are  told  not  to  leave  your  spoon  in  your  platter;  not 
to  return  back  to  your  plate  the  food  you  have  put  in 
your  mouth;  not  to  dip  your  meat  in  the  salt-cellar  to  salt 
it,  but  to  take  a  little  salt  on  your  knife  and  put  it  on  the 
meat;  not  to  drink  from  a  cup  with  a  dirty  mouth;  not 


»)  History  of  Knglish  Culture  <S.  379. 
2)  History  of  Englisli  Culture  <S.  380. 
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to  off  er  to  another  person  the  remains  of  your  pottage; 
not  to  eat  much  cheese;  to  take  only  two  or  three  nuts, 
when  they  are  placed  before  you;  not  to  play  with  your 
knife;  not  to  roll  your  napkin  into  a  cord,  or  tie  it  in 
knots;  and  not  to  get  iutoxicated  during  dinner-time! 

£)ie  (Nabeln  waren  erft  fett  furjer  Qtit  aus  Italien  einge^ 
füfjrt  unb  famen  erft  allmäpcf)  in  ©ebraucf). 
The  Fox  IV,  1  ©.  376  a. 

Sir  Politick:  Then  must  you  learn  the  use 

And  handling  of  your  silver  fork  at  rneals. 
The  Devil  is  an  Ass  V,  3  @.  264b. 

Meercraft:  Upon  my  project  of  the  forks. 
Sledge:  Forks!  what  be  they? 
Meer:  The  laudable  use  of  forks, 

Brought  into  custom  here,  as  they  are  in  Italy, 
To  the  sparing  of  napkins. 
grüfjer  nämlid),  roo  man  nocf)  feine  ©abeln  rannte,  a§  man 
mit  ben  Ringern,  bie  man  an  bem  £ifd)tud)e  abtroctnete  unb 
reinigte. 

•ftad)  einer  gan§  beftimmten  Sftangorbnung  würben  bie  ge- 
labenen  (Säfte  am  ^if^e  gefegt.  Oberhalb  be§  ©alafafceS  (salt- 
cellar),  ba£  ein  fefyr  roicfytiger  ©egenftanb  bei  Sifcfje  war  unb 
genau  in  ber  Witte  ber  Stafel  ftanb,  famen  bie  üornefymften  unb 
t)orneI)men  (Mfte;  alle  anbereu  Pät^e,  aud)  bie  unterhalb  be3 
©a($fajge§,  mürben  nacfy  ^Raitg  unb  ©taub  uerteiU. 

„The  table  was  divided  into  Upper  and  lower  messes, 
by  a  huge  saltcellar,  and  the  rank  and  consequence  of  the 
visitors  were  marked  by  the  Situation  of  their  seats  above, 
and  below,  the  saltcellar;  a  custom  which  not  only  dis- 
tinguished  the  relative  dignity  of  the  guests,  but  extended 
likewise  to  the  uature  of  the  provision,  the  wine  frequently 
circulating  only  above  the  saltcellar,  and  the  dishes  below 
it,  being  of  a  coarser  kind  than  those  near  the  head  of 
the  table."1) 


J)  Drake,  a.  a.  £).  I.  <B.  74. 


-   61  - 


£)ct  man  ftet§  bunte  SKeuje  p  machen  ftrebte,  (fielje  Shake- 
speare, Heinrich  VIII,  2tft  I,  ©c.  i  ©.  598  a,  3.  22 *) 
Two  women  placed  together 
Makes  cold  weather), 
fo  famen  natürlich  bie  oornelmten  Tanten  mit  fyxtn  Herren  gleid^ 
falls  an  ba§  obere  dnbe,  unb  bte  Gentlemen  Ratten  bie 
$aoatier§pflid)t,  iljre  Barbarinnen  beim  (£ffen  p  bebienen, 
roä^renb  am  unteren  dnbe  (below  the  salt)  bie  Herren  ba§ 
$ulangen  ben  tarnen  fetbft  überliefen.2) 

3Bie  roeit  in  biefer  ^egie^ung  ber  $aftengeift  fyerrfdjte,  fielet 
man  barau£,  ba£  jemanb  am  oberen  Stifte  e§  für  unter  feiner 
SBürbe  fytelt,  irgenb  einem  am  anberen  @nbe  pptrinfen: 
Cynthia's  Revels  II,  1  ©.  159a. 

Mercury:  His  fashion  is  not  to  take  knowledge  of 
him  that  is  beneath  him  in  clothes.  He 
never  drinks  below  the  salt;  (oergl.  aud)  bie 
2tnmerfung  Whalley's). 

Unter  folgen  Umftänben  ift  e§  xoofy  einpfetjen,  ba§  leicht 
3anf  unb  ©treit  entftanb.  2)amt  griff  man,  roenn  ber  2Bein  bie 
©emüter  attpfeljr  erf)it}te,  p  allem,  ma£  auf  bem  £ifd)e  ftanb, 
unb  warf  e§  fid)  an  ben  $opf. 

The  Magnetic  I^ady  III,  2  ©.  412a. 

Compass:  And  you  must  therefore  break  his  face 

with  a  glass, 
And  wash  his  nose  in  wine? 

©ooiel  über  bie  Sflaf^eiten  in  $onfon§  3eit;  nun  prücf 
pr  £od)äeit. 

9tadj  bem  |)od)§eit§mat)t  fam  geroöb,nlid)  ein  fröfyticfyer  £ans 
an  bie  Sfteuje. 

^n  biefer  ©teile  möd)te  idj  ein  paar  Bemerkungen  ein= 
flehten  über  bie  Stände  unb  ©efeUfcfyaftSfpiele,  bie  gerabe  im 
©djroange  roaren  unb  mit  benen  man  fid)  bie  Qe\t  bei  ^odfoeiten 
unb  anberen  geften  oertrieb. 


0  sitiert  nad)  ber  Globe  Edition. 
2)  Vatke,  a.  a.  O.  <S.  81. 
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®te  meiften  £änje  flammen  von  ber  Söü^nc,  brangen  alk 
mäljüd)  in§  *ßublifum  unb  mürben  bei  ben  ©efeUfdjaften  unb 
geierüdjfeiten  getankt. 

2)a  mar  e§  gunäd)ft  ba§  „Jig",  urfprüngttd)  ein  rafdjer 
irlänbifdjer  Sans1),  ber  eifrigft  getankt  mürbe. 
The  Staple  of  News  IV,  1  @.  319  a. 

Pennyboy  Canter:  See  how  solicitouslyhelearns  the  jig-, 
As  if  it  were  a  mystery  of  his  faith. 

Über  ben  eigentlichen  Jig-£an§  fdjretbt  Ottner2)  mie  folgt: 
„In  the  severe  scenes  of  tragedy,  there  were  introduced 
scenes  of  base  humour  and  buffoonry  without  any  organic 
connexion,  merely  to  gratify  the  appetite  of  the  common 
people  ....  Those  jigs,  as  they  were  called,  were  first 
entirely  removed  by  Shakespeare." 

^Daneben  ftnben  mir  ben  Morris-£an$  unb  ben  Hobbyhorse 
ermälnü.    £>a§  sJlä^ere  barüber  fd)kge'man  bei  Drake3)  nad). 

<3.  173  bemerft  Drake4):  .  .  .  „We  learn,  likewise,  that 
Morrice-dancers  and  Hobby-horses  had  been  introduced  even 
upon  the  stage  during  the  early  part  of  the  reign  of 
Elizabeth.'4 

„£)a§  Jig  mürbe  vom  Clown  am  ©djluffe  ber  SSorfiettung 
getankt,  ber  fid)  mit  'tabor5  unb  cpipe'  felbft  begleitete5)." 

2lu£erbem  gab  e§  nocfy  ben  „pavin".  2)te  SXrt,  mie  biefer 
£an§  aulgefüfyrt  raurbe,  ift  fefyr  tntereff ant :  „The  pavin,  or 
pavan,  from  pavo,  a  peacock,  was  a  grave  and  rnajestic 
dance,  in  which  the  gentlemen  wore  their  caps,  swords, 
and  mantles,  and  the  ladies  their  long  robes  and  trains. 
The  dancers  stepped  round  the  room  and  then  crossed 
in  the  middle,  trailing  their  garments  on  the  ground,  "the 
motion  whereof"  says  Sir  J.  Hawkins,  <cresembled  that 
of  a  peacock's  tail".    The  slow  step  used  in  crossing  the 

J)  Söergl.  3fturet=@cmber§.  @nglifcfjsbeutfcf)e§  Sßörterbud). 

2)  a.  a.  €.  @.  7. 

3)  vShakespeare  and  his  Times  I,  S.  157  ff. 

4)  Shakespeare  and  his  Times  I. 
*)  n.  @Iae,  a.  a.  D.  ©.271. 
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room  was  called  the  ccinque-pace5;  and  Shakespeare  makes 
Beatrice,  in  „Much  Ado  about  Nothing'1,  contrast  it  with 
livelier  dances,  to  illustrate  wooing,  wedding  and  re- 
penting.  "The  first  suit  is  hot  and  hasty,  like  a  Scotch 
jig,  and  füll  as  fantastical;  the  „wedding4',  mannerly-modest, 
as  a  measure,  füll  of  state  and  ancientry;  and  then  comes 
„repentance"  and,  with  his  fad  legs,  falls  into  the  cinque- 
pace  faster  and  faster,  tili  he  sinks  into  his  grave."  In 
the  „canary-dance",  the  gentleinan  led  the  lady  to  the  end 
of  the  hall,  retreated  and  then  advanced;  he  then  went 
to  the  other  end,  and  waited  there  whilst  the  lady  observed 
the  same  motions1)." 

9ln  biefer  ©teile  finben  mir  alfo  nocf)  mel)r  bamalige  £än$e 
erwähnt. 

^Bieber  ein  anberer  &an§  mar  ber  „Measure". 
Cynthia's  Revels  III,  3  ©.  170  b. 

Asotus:  But  I  would  be  glad  to  ineet  your  ladyship 
in  a  measure. 

$gl.  bie  Stnmerfuna,  be§  H. :  Measures  (when  spoken 
of  technically)  were  dances  of  a  grave  and  dignified  kind, 
pcrformed  at  court  and  at  public  entertainments  at  the 
Temple,  Inns  of  Court  etc. 

«Sobann  ber  „Paggington's  Pound". 
Bartholornew-Fair  III,  1  (5.  177  a. 

Nightingale:  To  the  tune  of  Paggington's  pound,  sir. 

Whalley  bemerft  bap:  Packington's  pound,  as  we 
now  term  it:  but  I  am  not  able  to  assign  the  origin  of 
the  name.  It  seems  to  have  been  at  first  a  country 
dance,  probably  so  styled  from  the  inventor  of  it,  in  which 
the  performers  were  'pounded  or  inclosed  by  each  other. 

diu  au3  (Spanten  ftammenber  £an§  war  ber  „Saraband" 
(The  Devil  is  an  Ass  IV,  1  ©.  257  a),  ber  feljr  beliebt  war. 

93ielfad)  würbe  in  (Strümpfen  getankt,  moI)l  nur  um  ber 
(Sitelfett  §u  frören  unb  bie  fetbenen  (Strümpfe  seigen  %\\  tonnen. 


»)  Goadby,  o.  Ct.  D.  76. 
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A  Tale  of  a  Tub  I,  2  ®.  444  a. 

Clay:  We  raun  dance 

On  this  day,  zure;  and  who  can  dance  in  boots? 
No,  I  got  on  my  best  straw-coloured  stockings. 
SJtit  ©efellftfjaftSfpielen  r-ertrieb  man  fttf)  be§gleid)en 
bie  Qnt 

2)a§  beltebteftc  fdjeint  ba§  fogenannte  „Crambou-(Spiel 
gewefett  31t  fein.  Qrgenb  jemonb  in  bev  (SefeUfcfyaft  rief  ein 
©tidjroort,  nnb  bie  anbeten  nm^ten  bap  anf  feine  Slnfforberung 
fn'n  ein  Sfteitnraort  fagen. 

The  New  Inn  I,  1  ©.  344b/345a. 

Lovel :  Where  every  jovial  tinker,  for  Iiis  chink, 

May  cry,  Mine  host,  to  crambe!  „Give  us  drink 
And  do  not  slink,  but  skink,  or  eise  you  stink." 
Cunningham  bewerft  bap:  Crambe!]  or  Crambo,  „a 
play  at  short  verses,  in  which  a  word  is  given,  and  the 
parties  contend  who  can  find  most  rhymes  to  it. 
A  Tale  of  a  Tub  IV,  1  @.  467  b. 

Metaphor:  Change  my  name  of  Miles, 

To  Guiles,   Wiles,   Piles,  Biles,   or  the 

foulest  name 
You  can  devise  to  crambo  with  for  ale. 
The  Devil  is  an  Ass  V,  5  <5.  271  b. 

Fitzdottrel:  „Yes,  wis,  knight,  shite,  Poul,  joul,  owl, 

foul,  troul,  boul!" 
Sir  P.  Eith:  Crambo!  another  of  the  devil's  games, 
(£tn  anbere§  Littel,  nm  fid)  p  amüfieren,  war,  „to  send 
frolics",  (The  Devil  is  an  Ass  II,  1  ©.  240a);  t-gl.  bie  2fas 
merfttng  3  be§  $eran§geber§  baju:  Frolics  are  couplets, 
commouly  of  an  amatory  or  satirical  nature,  written  on 
small  slips  of  paper,  and  wrapt  round  a  sweetmeat.  A 
dish  of  them  is  usually  placed  on  the  table  after  the  supper, 
and  the  guests  amuse  themselves  with  sending  them  to 
one  another,  as  circumstances  seem  to  render  them  appro- 
priate:  this  is  occasionally  productive  of  much  mirth." 
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daneben  maren  nod)  ba£  „brawl",  („it  was  a  joined  hand's 
arrangement,  the  partners  kissing  each  other"1)  unb  ba3 
„level  coyl"  befannt  unb  gefehlt. 

A  Tale  of  a  Tub  111,2  ©.  461a. 

Dame  Turfe :  Young  Justice  Bramble  has  keptlevel  coyl 
Here  in  our  quarters. 

Level  coyl  ift  nad)  Cunninghani:  riot  or  disturbance. 
But  properly,  level  coyl  is  a  game  in  which  each  of  the 
parties  strives  to  supplant  and  win  the  place  of  the  other. 
The  childish  play  of  catch-corner  comes  something  near 
it.  Coles  derives  it  from  the  Italian  (levar  il  culo),  and 
calls  it  pitch-buttock.  If  there  be  two  plays  of  the  name, 
it  is  well;  this  may  then  be  one  of  them.2) 


3Bcu)renb  bie  grau  im  16.  Qafjtfjunbert  eine  menig  be^ 
beutenbe  Stellung  im  allgemeinen  einnahm,  trat  fte  bei  einer 
einzigen  (Gelegenheit  befto  mehr  heroor:  bei  |>ofe.  SDort  raurbe 
ihr  allerbingS  in  gerabep  beraunberungSraürbtger  SBeife  nach 
allen  Regeln  ber  Shmft  —  unb  bereu  gab  e§  fel)r  oiele  — -  ge^ 
hulbtgt.  SDort  mürbe  bie  grau  gteichfam  mie  ein  göttliches 
Söefen  gefeiert  unb  angebetet.  Un§  miß  biefer  übertriebene  £ult 
al§  abgefcfymacft  unb  lächerlich  erscheinen,  inbeffen  ift  ber  2krM)r 
§mtfchen  Gallant  unb  Lady  für  ben  Ihtlturhiftorifer  intereffant 
genug.  3)abet  will  ich  t)oräu§fchicfen,  bafs  ber  Qfytbxufy  al£  etma§ 
alltägliche^  angefehen  mürbe.  S)ie  @hewänner  burften  noch  nicht 
einmal  etferfüchtig  merben  ober  gar  ihren  grauen  $ormürfe  machen. 

Bartholomew-Fair  IV,  3  S.  191  b. 

Knockem:  It  is  the  vapour  of  spirit  in  the  wife  to 
cuckold  now-a-days,  as  it  is  the  vapour 
of  fashion  in  the  husband  not  to  suspect. 


Goadby,  a.  a.  £).  8.  75. 
2)  The  Works  of  B.  Jonson  I,  461,    ^nmerfuug  L 
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Kvery  Man  in  his  H.  V,  1  ®.  59b. 

Clement:  For,  I  must  teil  you  both,  while  tliat  is  fed, 
Horns  in  the  mind  are  worse  than  on  the  head. 
The  Fox  II,  2  ®.  358  a. 
Volpone:  Nay,  then, 

I  not  repent  me  of  my  late  disguise. 
Mosca:  If  you  can  hörn  him,  sir,  you  need  not. 
(£3  gehörte  junt  guten  £on,  eine  geroiffe  Qtit  be§  £age§ 
am  |>ofe  ju  oerbrtngen.    Gallants  nnb  Ladies  waren  bort 
be£fyalü  faft  immer  gu  ftnben. 

£raf  nun  eine  größere  ©efeüfdjaft  bafelbft  gufammen,  fo 
galt  e£  al§  erfte  *ßfftd)t,  bie  SManntfdjaft  ber  tarnen  unb  Herren 
p  oermittem;  felbftoerftänbtid)  fyatte  and)  ba3  nacfy  beftimmter 
(Stifette  ju  gejc^e^en. 

The  Silent  Woman  III,  2  S.  431  a. 

Daw:  I  have  brought  sonie  ladies.  here  to  see  and 
know  you.  My  Lady  Haughty  (as  he  presents 
them  severally,  Epi.  kisses  them)  —  thismy 
Lady  Centaure  —  Mistress  DolMavis  —  Mistress 
Trusty,  rny  Lady  Haughty's  woman. 
3)abei  maren  bie  tarnen  gepmngen,  bie  Herren,  bie  fie 
eben  erft  fennen  gelernt  Ratten,  ju  füffen,  unb  umgefe^rt  (to 
„kiss  for  acquaintance"  ober  to  „kiss  close").    Sßtyfreid)  finb 
bei  3.  bie  Belege  bafür. 

The  New  Inn  II,  2  ©.  357  b. 

Lady  Frampul:  Sir,  I  am  enjoined 

To  tender  you  a  kiss:  but  do  not  know 
Why  or  wherefore,  only  the  pleasure  royal 
Will  have  it  so,  and  urges  —  Do  not  you 
Triumph  of  my  obedience,  seeing  it  forced  thus. 
There  'tis.  (Kisses  him). 

The  Staple  of  News  IV,  1  @.  318b. 

Pennyboy  jun:  Sweet  princess,  kiss  him,  kiss  them 
all,  dear  madam,       (Pec.  kisses  them). 
And  at  the  close  vouchsafe  to  call  them 
cousins. 
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(Siner  Lady  wirb  nachgerühmt,  ba§  fte  nrie  eine  „tnortal 
creature"  füffe. 

The  Staple  of  News  II,  1  ©.  300  a. 
Pen.  jun.:.  Is  this  Pecuuia? 

P.sen.:  Vouchsafe  my  towardkinsman,  gracious  madani, 

The  favour  of  your  hand. 
Pec.:  Nay,  of  my  lips,  sir,  (Kisses  him). 

To  him. 

P.  jun.:  She  kisses  like  a  mortal  creature.  (Aside.) 
<£§  ift  xvoty  al§  (Seltenheit  p  oerjeichnen,  ba3  Pecunia 
hier  auf  ben  dJlnxib  fügt;  metfien§  ift  e§  Ufu§,  bafj  bie  Hainen 
auf  bie  SBange  fugten  (to  embrace),  nmhrenb  ber  Courtier  ber 
Lady  nur  bie  «grnnb  füffen  burfte. 

The  Devil  is  an  Ass  IV,  1  ©.  253  a. 

Wittipol :  Pray  you  say  to  her  ladyship 

It  is  the  manner  of  Spain  to  embrace  only, 
Never  to  kiss. 

•    3)er  genmnbte  £>öfting  met^  fid)  gteid)  in  bie  ($unft  einer 
S)ame  einpfchnteidjeüt,  inbem  er  ihr  von  ihren  $orgügen  erzählt. 
Ibidem  IV,  1  ©.  253  a. 

Wittipol:  I  have  had 

The  favour,  through  a  world  of  fair  report, 
To  know  your  virtues,  madam;  and  in  that 
Name  have  desired  the  happiness  of  presenting 
My  service  to  your  ladyship. 

3)er  neuefte  ©tabtffatfdj,  ba£  %tyatex,  bie  ©djaufpieter 
bitbeten  einen  ergiebigen  ©efpräd)§fioff.  Sßßaren  biefe  Xfyzmtn 
er|d)öpft,  bann  oertrieb  man  fid)  voofyl  bie  ,Qeit  mft  (35efetXfd)aft§= 
fpieten,  ober  bie  Gallants  trugen  einige  ihrer  fetbfto  erfaßten  ober 
irgenbwo  geflogenen  ($ebid)te  oor,  ober  fte  geigten  ihre  fünfte 
auf  ber  Biotine.  $ier  unb  ba  greift  aud)  eine  Lady  pr  Biotine 
unb  trägt  tf)rerfeit3  pr  Unterhaltung  bei. 
Every  Man  out  of  his  H.  III,  3  <§.  109  a. 

Fastidious  (takes  down  the  viol,  and  plays):  Mass, 
your  viol's  new  striin  g,  methinks. 

5* 
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ober  (5.  109b. 

Fast:  Sweetlady,  tune  it.  (Saviolina  tunes  the  viol.) 
S)er  bemerft  bap:  It  appears,  from  numerous  passages 
in  our  old  plays,  that  a  viol  de  gambo  (a  bass-viol,  as  J. 
calls  it,  in  a  subsequent  passage)  was  an  indispensable 
piece  of  furniture  in  every  fashionable  house,  where  it 
hung  up  in  the  best  Chamber,  much  as  the  guitar  does 
in  Spain;  and  the  violin  in  Italy,  to  be  played  on  at 
will,  and  to  fill  up  the  void  of  conversation. 

©pinettg  burften  gleichfalte  nicht  im  9)?ufttsimmer  eines 
oornehmen  |)aufe§  bamctliger  $e\t  fehlen. 

The  Alchemist  III,  2  ©.  41  b. 
Face:  Sweet  Dol, 

You  must  go  tune  your  virginal. 

©o  ift  ba§  2Hlb  be§  allgemeinen  Sebent  bei  $ofe.  —  ®anj 
anber§  unb  oiel  intimer  geftaltete  e§  ftd),  menn  ftch  $roei  Verliebte 
bort  trafen.  S)abei  mar  e§  ootlftänbig  gleichgültig,  ob  bie  ®e^ 
liebte  oerheiratet  ober  nnoer^etratet  mar.  23efonber§  gern  er= 
mähten  ftch  bie  Courtiers  bap  23ürger§frauen,  bie  fte  am  |)ofe 
etnpführen  trachteten,  nad)bem  fie  il)iten  bie  erforberltdjen  2lnftanb^ 
regeln  beigebracht  hatten. 

A  Tale  of  a  Tub  IV,  5  6.  473a. 

Awdrey:  But  the  youug  squire,  he,  rather  than  his  life, 
Would  have  me  yet;  and  make  me  a  lady,  he  says, 
And  be  my  knight  to  do  me  true  knight's  Service, 
Before  his  lady  mother. 
The  Alchemist  IV,  2  @.  55  b. 

Subtle:  What,  when  she  comes  to  taste 

The  pleasures  of  a  countess!  to  be  courted  — 
Face:  And  kissed,  aud  ruffled! 

Qebocf)  mar  e3  bnrcf)an£  nid)t  nötig,  nur  eine  einzige  ©chöne 
p  oerehren;  man  burfte  beren  otele  haben.  (Stner,  ein  befonberS 
erfahrener  £)on  3uan  rühmt  firf),  345  (beliebte  gehabt  p  haben, 
unb  führt  genau  SBurf)  über  biefelben. 
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Cynthia's  Revels  1, 1  @.  152  b. 

Amorphus:  .  .  whose  optics  liave  drunk  the  spirit  of 
beauty  in  some  ei  gilt  score  and  eigliteen 
princes'  conrts,  where  I  have  resided, 
and  been  there  fortunate  in  the  amours 
of  three  hundred  forty  and  five  ladies, 
all  nobly,  if  not  princely  descended;  whose 
names  I  have  in  catalogue. 
2Inbererfett§,  möglitfjft  x>iel  „servants"  ober  „suitors"  ju 
Ijaben,  galt  für  einen  befonberen  SMjm  ber  ©belbame;  be§l)alb 
fudjten  biefe  üiel  $erel)rer  an  ftcf)  Ijeranplocfen. 
The  New  Inn  1, 1  ©.  346  b. 

Lovel:  She  is 

A  noble  lady,  great  in  blood  and  fortune, 
Fair,  and  a  wit!  but  of  so  bent  a  phant'sy, 
As  she  thinks  nought  a  happiness  but  to  have 
A  multitude  of  servants. 
The  Devil  is  an  Ass  IV,  1  @.  255  b. 

Lady  Eitherside:  We  may  have  our  dozen  of  visitors 

at  once 

Make  love  to  us. 
Lady  T.    And  before  our  husbands. 
LadyE.  Husband! 

As  I  am  honest,  Tailbush,  I  do  think, 

If  nobody  should  love me but mypoor husband, 

I  should  e'en  hang  myself. 
The  Silent  Womeu  IV,  2  <g.  439  b. 

Epicoene:  But,  ladies,  do  you  count  it  lawful  to  have 

such  plurality  of  servants,  and  do  them  all 

graces? 

•  Hau:  Why  not?  why  should  women  deny  their  fa- 
vours  to  men?  are  they  the  poorer  or  the  worse? 
$>ie  ^auptpfXid^t  be§  $at)alter§  mar  e£,  bei  jeber  ©elegcn= 
fyeit  feiner  Lady  bef)ilflid)  §u  fein;  vox  allem  aber,  oor  tyx  bie 
ferneren  SBorfyänge  (arras)  ju  fjeben  nnb  §u  galten,  bamit  fie 
bequem  unb  ungeljinbevt  buvd)  bie  £ür  aeljen  fomtte. 
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Every  Man  out  of  bis  H.  IV,  1  ©.  111  b. 

Macileute:  Tbougb  be  but  apisbly  dotb  iniitate 
The  gallaut'stcourtiers,  kissingladies'pumps, 
Holding  the  clotb  for  them. 

darunter  bie  9frtmertung:  Lifting  up  tbe  arras,  or 
bangin gs,  for  tbem,  as  they  moved  froni  room  to  room, 
so  tbat  tbey  migbt  pass  witbout  disordering  their  dress. 

SBenn  ber  junge,  oerliebte  Gallant  nun  bei  ^>ofe  feine  2lu£= 
erforene  traf,  bann  näherte  er  fid)  if)r  mit  §ierlid)en,  oorljer  ju 
§au§  oft  wieberljolten  unb  wol)leinftubierten  Verbeugungen  („to 
make  legs"  ober  „flexure  of  tbe  bodyu).  £)iefe  mußten  wob,l 
ober  übel  gemacht  werben,  wenn  fie  aud)  infolge  ber  fteifen 
Sßamfe  (doublets)  nid)t  olme  ©d)w  ierigfeit  waren.  3^ternb 
unb  jagenb  wagt  er  fid)  näfyer  unb  rebet  in  wofjlgefet^ten  SBorten, 
bie  er  gleid)fall§  baljeim  eifrigft  geübt  fyat,  wobei  mandjer  lapsus 
linguae  nid)t  p  oermeiben  ift1),  bie  (beliebte  an.  -iftatürlid) 
madjt  er  t!)r,  fingierte  ©djeu  unb  (Bvery  Man  out  of 

his  H.  III,  1  ©. 108  b)  aUmäpd)  überwinbenb,  eine  §eif;e  Siebet 
erflärung,  erfunbigt  ftc£>  nad)  ifyrem  Vefinben  unb  i^rer  (Stimmung, 
(„Why  are  you  so  melancholy",  Every  Man  out  of  his  H.  V,  1 
(5. 125  b),  unb  befcfywört  fie,  feinen  SÖBorten  p  glauben  unb  iljm  iljr 
Vertrauen  p  freuten.  @r  fd^wört  (Cynthia'sRevelsII,!  <5.  158a) 
„by  the  tip  of  your  ear,  sweet  lady"  etc.,  bei  ifyren  elfen- 
beinernen Bahnen,  bei  ifjrem  glängenben  «gjaar,  bei  if)rer  Sößange, 
Singen  u.  f.  f. 

.gmtte  ein  Gallant  bie  2lnrebe  oolltommen  formgemöfj  ge- 
fprodjen,  fo  f)atte  er  bocfy  nod)  ®loffen  oon  feiten  ber  anberen 
Courtiers  p  gewärtigen. 

CyntmVs  Revels  IV,  1  ©.  175  a. 

Hedon:  Yes,  but  you  must  know,  lady,  he  cannot 
speak  out  of  a  dictionary  method. 

2Begen  feines  oerfpäteten  Eintreffens  fyatte  ftd)  ber  „ser- 
vant"  l)öfltd)ft  p  entfdjulbigen. 


!)  ©offfäulte,  o.  a.  ü.  §.  17. 
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Every  Man  out  of  Iiis  H.  IV,  4  ©.  118  a. 

Fastidions:   I  must  crave  pardon:  I  was  iuvited  this 
morning,  ere  I  was  out  of  my  bed,  by 
a  bevy  of  ladies,  to  a  banquet. 
(Sine  genaue  unb  au§fül)rlidje  ^Befdjreibung,  rote  ber  „suitor" 
feine  £er§en§bame  anstreben  unb  nn'e  er  fid)  überhaupt  babei  ju 
benehmen  f)at,  gibt  un§  in  Cynthia's  Revels  111,1. 

9tad)  ber  üblichen  s2(nrebe  fügte  ber  Gallant  bie  Lady 
nad)  allen  Regeln  be§  £>ofe§  (to  kiss  close). 

25efonber§  ner liebte  $aare  gaben  fid)  allegorifdje  Beinamen, 
mit  benen  fie  fid)  bei  jeber  03eleg^n^ett  anrebeten. 
Cynthia's  Revels  II,  1  ©.  158  b. 

Hedon :  You  know  I  call  madam  Philautia,  my  Honour; 
and  she  calls  nie,  her  Ambition.  Now,  when 
I  meet  her  in  the  presence  anon,  I  will  come 
to  her,  and  say,  „Sweet  Honour,  I  have 
hitherto  contented  my  sense  with  the  lilies 
of  your  hand,  but  now  I  will  taste  the  roses 
of  your  lip;u  and  withal,  kiss  her:  to  which 
she  cannot  but  blushing  answer,  „Nay,  now 
you  are  too  ambitious."  And  then  do  I  reply: 
„I  cannot  be  too  Ambitious  of  Honour,  sweet 
lady."  Wiirt  not  be  good? 
The  Poetaster,  IV,  1  ©.  239  a. 

Gallus:  How!    ,,To  his  bright  mistress  Canidia!" 
Cris:  Ay,  sir,  that's  but  a  borrowed  uame;  as  Ovid's 
Corinna,  or  Propertius  Iiis  Cynthia,  or  your 
Nemesis,  or  Delia,  Tibullus. 
Überhaupt  ift  e§  ©itte,  moglid)ft  in  bilblidjen  Lebensarten 
nnb  dergleichen  fid)  an§§nbrücfen. 

The  Case  is  Altered  II,  3  ©.  529  b. 

Angelo:  Come,  I  will  not  sue  stalely  to  be  your  servant, 
But,  a  uew  term,  will  you  be  my  refuge? 
Aur:  Your  refuge!  why,  sir? 

Aug:  That  I  might  fly  to  you  when  all  eise  fail  me. 
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Cynthia's  Revels  IV,  1  ©.  180  a. 

Phantaste:  Sir,  we  will  acknowledge  your  Service, 
doubt  not— henceforth,  yousliallbe  no  rnore 
Asotus  to  us,  but  our  goldfinch,  and  we 
your  cages. 

Unb  ein  etnm§  berbeS  SBeifptel: 
Bartholomew-Fair  V,  3  ®.  204  a. 

Hero:  O,  Leander,  Leander,  my  dear,  my  dear  Leander, 
TU  forever  bethey  goose,  soshou'ltbemygander. 

Ladies  burften  ftd)  am  £>ofe  einer  fräfttgen,  bergen  fRebe- 
weife  Befleißigen;  gingen  unb  ©Wimpfen  mar  erlaubt;  je 
fräfttger,  befto  beffer! 

The  Poetaster  II,  1  ©.  218  b. 

Crispinus:  Marry,  lady,  if  you  will  entertain  them  most 
courtly,  you  must  do  thus:  as  soon  as  ever 
your  maid  or  your  man  brings  you  word 
they  are  come,  you  must  say,  Apox  on'em! 
what  do  they  here?  And  yet,  when 
they  come,  speak  them  as  fair,  and  give 
them  the  kindest  welcome  in  words  that 
can  be. 

Chloe:  Is  that  the  fashion  of  courtiers,  Crispinus? 
Cris:  I  assure  you  it  is,  lady;  I  have  observed  it. 

The  Poetaster  IV,  1  ©.  236  b. 

Chloe:  O  heaven!  and  how  must  one  behave  herseif 

amongst  'em?    You  know  all. 
Cyth :  Faith,  impudently  enough,  Mistress  Chloe,  and 
well  enough. 

$n  ben  liebltdjften  unb  überfdjmenglidjften  Lebensarten, 
bisweilen  unterbrochen  non  red)t  fraffen  2lu§brücfen,  entnucfelt 
ftd)  ba§  <$efpräcf)  ber  Verliebten.    $8alb  ergäbt  ber  £tebl)aber 
non  feinem  ©efjnen  nad)  ber  beliebten. 
The  Staple  of  News  11,1  (5.300a. 

Pen.  jun.:  Almighty  madam,  I  haye  longed  to  see  you. 
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Pec:  And  I  have  my  desire,  sir,  to  behold 

That  youth  and  shape  which  in  my  dreams  and 

wakes 

I  have  so  oft  conteniplated,  and  feit 
Warm  in  my  veins,  and  native  as  my  blood. 
When  I  was  told  of  your  arrival  here, 
I  feit  my  heart  beat  as  it  would  leap  out 
In  Speech;  and  all  my  face  it  was  ar*flame. 
93alb  rüfymt  er  bte  $or§üge  uttb  ^etje  ber  Angebeteten 
nnb  benmnbert  i^re  Reibung: 

Cynthia's  Revels  III,  2  <B.  168  b. 

Crites:  A  third  is  most  in  action,  swims  and  frisks, 

Play s wi th  his  mistress's paps,  salutes  her pumps, 
Adores  her  hems,  her  skirts,  herknots,  her  curls 
Will  spend  his  patrimony  for  a  garter, 
Or  the  least  feather  in  her  bounteous  fan. 
Ober  bte  (beliebte  ntctcrjt  bem  Servant  Vorwürfe  ob  feinet 
oeränberten,  prüct^altenben  SBefenS. 
The  Staple  of  News  IV,  1  <§.  317b. 

Pecunia:  Who  hath  changed  my  servant? 
P.  j  un. :  Yourself,  who  drink  my  blood  up  with  y our  beams, 
As  doth  the  sun  the  sea!  Pecunia  shines 
More  in  the  world  than'he;  and  makes  it  spring 
Where'er  she  favours! 
fturgum,  e§  ift  aud)  fyier  ba§  enriggletcfye  £iebe3getänbel 
t)  er  liebtet  Seute! 

hierbei  nrift  icrj  nod)  bemerken,  bafj  e§  ben  Courtiers  er= 
lanbt  war,  bei  §ofe  in  Gegenwart  ber  tarnen  p  raupen.  (Every 
Man  out  of  his  Humour  III,  8  ©.  108/09.) 

23efonber§  beanlagte  Gallants  befangen  xooty  iBjre  ©crjönen 
in  £iebe§ltebern,  bte  fie  irjnen  oorbeflamierten  ober  oorfangen. 
Every  Man  in  his  H.  III,  2  (3.  35  a. 

Wellbred:  Master  Mathew  is  gone  to  salute  his  mistress 
in  verse;  we  shall  have  the  happiuess  to 
hear  some  of  his  poetry  now;  he  never 
coines  unfurnished. 
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2)ic  beliebte  in  iljrer  ©djönljeit,  ttjre  ftleibmtg,  Ujr  Sang, 
alles  ba3  gab  beut  »erliefen  aWanne  Stoff  ju  feinen  ©cbidjten. 
Jonsoii  bietet  un3  einige  feljr  pbfd)e  £tebe£lieber: 
The  New  Inn  IV,  3  ©.  373  a. 

Ivovel:  ccIt  was  a  beauty  that  I  saw 

So  pure,  so  perfect,  as  the  frame 
Of  all  the  universe  was  lame, 
To  that  one  figure,  could  I  draw, 
Or  give  least  line  of  it  a  law! 

ICÄ  skein  of  silk  without  a  knot, 
A  fair  march  rnade  without  a  halt, 
A  curious  form  without  a  fault, 
A  printed  book  without  a  blot, 
All  beauty,  and  without  a  Spot!" 
The  Devil  is  an  Ass  II,  2  ®.  238  a. 

Wittipol:  "Do  but  look  on  her  eyes,  they  do  light 
All  that  love's  world  compriseth! 
Do  but  look  on  her  hair,  it  is  bright 
As  love's  star  when  it  riseth! 
Do  but  mark,  her  forehead's  smoother 
Than  words  that  soothe  her! 
And  from  her  arched  brows,  such  a  grace 
Sheds  itself  through  the  face; 
As  alone,  there  triumphs  to  the  life, 
All  the  gain,  all  thegood,of  theelementsstrife! 

"Have  you  seen  but  a  bright  lily  grow, 

Before  rude  hands  have  touched  it? 

Have  you  marked  but  the  fall  of  the  snow> 

Before  the  soil  hath  smutched  it? 

Have  you  feit  the  wool  of  the  beaver? 

Or  swan's  down  ever? 

Or  have  smelt  o'  the  bud  of  the  brier? 

Or  the  nard  in  the  fire? 

Or  have  tasted  the  bag  of  the  bee? 

O,  so  white!  O,  so  soft!  O,  so  sweet  is  she! 
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„2Bie  man  fid)  nun  gmu  $)icf)ter  madjen  tonnte1),  ofyne 
Talent  §u  Ijaben,  inbem  man  nftmlid)  bie  (gr^eugniffe  anbetet  aufs 
faufte,  §eigt  bie  Unterhaltung  be§  Asotus,  be§  bourgeois  gentil- 
homme  in  „Cynthia'sRevels"  111,1  ©.165a,  unb  be§  Amorphus, 
njeldjer  jenem  empfiehlt: 

Asotus:  How  if  they  would  have  nie  to  make  verses? 

I  heard  Hedon  spoke  to  for  some. 
Arno:  Why,  you  must  prove  the  aptitude  of  your 
genius;  if  you  find  none,  you  must  hearken 
out  a  vein,  and  buy;  provided  you  pay  for  the 
silence  as  for  the  work,  then  you  may  securely 
call  it  your  own. 
Wlanfytx  braute  e3  fogar  fertig,  ^orajenS  ($ebidjte  al§ 
eigene  aufzugeben;  babei  lief  er  aderbing§  ©efafyr,  entbecft  ju 
werben. 

The  Poetaster  IV,  1  ®.  239  a. 

Tibullus:  Why,  the  ditty's  all  borrowed;  3tis  HoraceV. 
hang  him,  plagiary! 

Oft  finben  wir  bei  SBen  Qonfün  bie  ©Ute  ermähnt,  baft 
2kbe§paaxt  untereinanber  (Sefdjenfe  au§taufd)en,  bie  fie  immer 
gu  gegenfeitigem  ^Hnbenfen  tragen.  $erfd)iebenfter  ^Crt  waren 
foldje  ©efc^enfe;  meiften§  beftanben  fie  in  ($oIb-ober  ©ilberfcfymucf, 
wie  ^aMetten,  SIrmbänber,  ^inge  ufw. 
The  Silent  Woman  V,  1  @.  454a. 

Haughty:  I  pray  you  wear  this  jewel  for  my  sake, 
Sir  Dauphine. 
Cynthia's  Revels  IV,  1  ©.  175a. 

Argurion:  I  require  no  more,  dearest  Asotus;  hence- 
forthletme  call  you  mine,  andinremembrance 
of  me,  vouchsafe  to  wear  this  chain  and 
this  diamond. 
Aso:  O  lord,  sweet  lady! 


*)  ©rojmtatm,  a.  a.  D.  @.  18. 
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Arg:  Nay,  these  are  nothing  to  the  gems  I  will 
hourly  bestow  upon  thee;  be  but  faithful  and 
kind  to  ine,  and  I  will  lade  thee  with  my 
richest  bounties;  behold,  here  my  bracelets 
from  mine  arms. 
Every  Man  in  his  H.  II,  2  ©.  20a. 

Stephen:  No,  an  it  had  been  lost,  I  had  not  cared, 
but  for  a  jet  ring  Mistress  Mary  seilt  me. 
Schaber  würben  ebenfalls  au§getaufd)t,  forme  nod)  cmbere 
©d)mucfgegenfiänbe: 

Every  Man  out  of  his  H.  II,  1  ©.  88  b. 
Puntarvolo:  Is  she  your  mistress? 
Fest:  Faith,  here  be  some  slight  favours  of  hers,  sir, 
that  do  speak  it  she  is;  as  this  scarf,  sir,  or 
this  riband  in  my  ear,  or  so;  this  feather  grew 
in  her  sweet  fan  sometimes,  though  now  it 
be  my  poor  fortune  to  wear  it,  as  you  see,  sir. 
3)ap  bie  Slnmerfung:  In  those  days  of  gallantry,  it 
was  an  honourable  mode  for  the  men  to  wear  publicly 
some  token  of  their  mistress,  or  favour  she  was  supposed 
to  give  them.    Gloves,  ribands,  etc.  were  the  usual  in- 
signia  of  this  kind.    The  fans  then  in  use  were  made  of 
feathers.  (Whalley.) 

The  fashion  of  wearing  roses,  that  is,  knots  of  ri- 
bands, in  the  ear,  is  frequently  mentioned  by  our  old 
dramatists,  and  among  the  rest  by  Shakespeare: 
tcMy  face  so  thin 
That  in  my  ear  I  could  not  stick  a  rose, 
Lest  men  should  say,  Look,  where  three-farthings  goes." 

King  John. 

Theobald  supposes  the  rose  here  mentioned  to  be 
the  flower  so  called;  but  he  is  mistaken.  (Cunningham.) 

2lber  aud)  ©trumpfbänber  p  üerfcfyenren  unb  p  empfangen, 
galt  als  burd)an§  erlaubt.  $n  biefe  uon  ben  ©rforenen  al§ 
(Sefdjenf  erhaltenen  „garters"  ftecfte  man  geroötjnltd)  ben  S)old). 
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Kvery  Man  out  of  his  H.  11,2  ©.  94  a. 

Fastidious:  This  is  her  garter  my  dagger  hangs  in. 
ffibcn-ba  V,7  ©.  138  b. 

Macilente:  This  it  is  to  kiss  the  hand  of  a  countess,  to 
have  her  coach   sent  for  you,  to  hang 
poniards  in  ladies'  garters,  to  wear  bra- 
celets  of  their  hair,  and  for  every  one  of 
these  great  favours,  to  give  some  slight 
jewel  of  five  hundred  crowns  or  so. 
2Ü§  befonbere§  .Seiten  btx  Siebe  imb  (Ergebenheit  galt  e§, 
roenn  man  ftd)  au§  bem  £>aar  ber  (Schönen  ein  9lrmbanb  ans 
fertigen  fteg  nnb  e§  trug  (t)gl.  oben). 

£iebe§gaben  surfitfproeifen,  xoax  ein  grober  $erftof$  gegen 
bie  |er*fdjenbe  ©Ute: 

The  Devil  is  an  Ass  IV,  1  6.  256  a. 
Wittipol:  I  received,  lady, 

A  token  from  you,  which  I  would  not  be 
Rüde  to  refuse,  being  your  first  remembrance. 
.  $i§n)etfen  fcmt  e§  t)or,  bctjs  junge  Gallants  cmonntn  ben 
Ladies  ©efdjenre  nnb  @ebid)te  pgefyen  liefen: 
The  New  Inn  1, 1  ©.  348b. 

I/Ovel:  I  have  sent  her  toys,  verses,  and  auagrams, 
Trials  of  wit,  mere  trifles  she  has  comrnended, 
But  knew  not  whence  they  canie,  nor  could  she 

guess. 

Every  Man  in  his  H.  11,2  ©.  20  b. 

B.  Knowell:  A  jet  ring!  Oh,  the  poesie,  the  poesie? 
Step:  Fine,  i'  faith.  — 

"Though  Fancy  sleep, 

My  love  is  deep." 
Meaning,  that  though  I  did  not  fancy  her,  yet 
she  loved  me  dearly. 
E.  Know.:  Most  excellent! 

Step :  And  then  I  sent  her  another,  and  my  poesie  was, 
"The  deeper,  the  sweeter, 
III  be  judged  by  St.  Peter" 
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E.  Know:  How,  by  St.  Peter?  I  do  not  conceive  that. 
Step :  Marry,  St.  Peter,  to  make  up  the  metre. 
2Ba§  für  „Poetaster"  mitunter  bie  Courtiers  waren, 
geigt  biefe§  Qitat  beutüd)  genug! 

Slufmerffame  Sieb^aber  Ratten  ftetl  bie  oerfdjiebenfarbigften 
Räuber  bei  ftcf),  um  fofort  bei  5(nfunft  i|rer  $er§en3bame  naß 
ber  garbe  %e§  $Heibe§  bie  SBftnbcrroa^  p  treffen. 
Cynthia's  Revels  V7  2  ©.  184  a. 

Amorphus:  For  supposition,  your  mistress  appears 
here  in  prize,  ribanded  with  green  and 
yellow;  now,  it  is  the  part  of  every  ob- 
sequious  servant,  to  be  sure  to  have  daily 
about  him  copy  and  variety  of  colours, 
to  be  presently  answerable  to  any  hourly 
or  half-hourly  change  in  his  mistress's 
revolution;  (fie^e  auß  Cunningham's  2(n= 
mertung  bap). 
S)iefe  Q3änber  mürben  in  eine  gierliß  geträufelte,  wofyh 
gepflegte  ^aarlocfe  eingeflößten. 

The  Silent  Woman  IV,  2  ©.  449  b. 
Mavis:  And  a  very  good  lock. 

33gl.  bap:  A  favourite  lock  of  hair,  which  it  was  the 
fashion  of  those  times  to  nourish.  (Whalley). 

To  make  it  more  conspieuous,  a  rose  or  knot  of 
ribands  was  sometimes  attached  to  it.  (Cunningham.) 

Um  tfyren  pfylreißen  Nebenbuhlern  psorpfornmen,  manbten 
bie  jungen  dbetfeute  alte  möglichen  Shtnftgriffe  unb  kniffe  an, 
um  rechtzeitig  bie  garbe  be§  0eibe§  p  erfahren;  ober  fie  fußten 
felbft  ü)re  ^errin  p  beftimmen,  biefe  ober  jene  Sftobe  anptegeu; 
nergl.  Cynthia's  Revels  V,2  ©.  184b. 

Amorphus:  Your  rival  is,  with  a  dutiful  and  serious 
care,  lying  in  his  bed,  meditating  how 
to  observe  his  mistress,  dispatcheth  his 
lacquey  to  the  Chamber  early,  to  know 
what  her  colours  are  for  the  day,  with 
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purpose  to  apply  his  wear  that  day  accor- 
dingly:  you  lay  wait  before,  preoccupy 
the  chambermaid,  corrupt  her  to  return 
false  colours;  he  follows  the  fallacy,  comes 
out  accoutred  to  his  believed  Instructions; 
your  mistress  smiles. 

^Sollten  fid)  bie  Courtiers  oon  ifjren  (Miebten  ober  vom 
$ofe  entfernen,  fo  gab  e§  and)  bafür  beftimmte  gormein,  bie 
©tifette  burfte  nid)t  übergangen  roerben. 

The  Devil  is  an  Ass  IV,  1  <5.  251b. 
Manly:  Madam,  Hl  take  my  leave. 

Sehn  3lbfd)iebe  münf  d)te  man  aud)  ben  anbeten  ©IM  nnb 
©ejimbtjeit,  ober  man  bebanfte  fid)  für  bemiefene£ieben3n>ürbigteit. 

The  Case  is  Altered  1,2  ®.  524  b. 

Maximilian:  Ladies,  I  will  take  my  leave  of  you;  be 
your  fortunes  as  yourselves,  fair!  —  Come 
let  us  to  horse.  Count  Ferneze,  I  bear 
a  spirit  füll  of  thanks  for  all  your 
honourable  courtesies. 

3d)  roill  nod)  eine!  58raudje§  ©rnmfjnung  tun,  ber  mit 
bem  ©t.  Valentin  «^Sag  (14.  gebruar)  sufammenfyängt  —  9tad) 
alter  ©age  f ollen  fid)  oon  biefem  Sage  ab  bie  $ögel  paaren.  — • 
war  nämlid)  gebräudjüd),  am  3Sorabenbe  biefe§  £age§  fid) 
einen  „servant"  ober  eine  (beliebte  §u  erlofen,  ober  am  Sage 
felbft  fid)  früt)  p  ergeben  uub  bie  perft  getroffene  ^erfon  al§ 
©efäfyrtin  anpnefymen. 

A  Tale  of  a  Tub  1,1  ®.  440a. 

Hugh:  All  your  parishioners 

As  well  your  laics  as  your  quiristers, 
Had  need  to  keep  to  their  warm  feather  beds, 
If  they  be  sped  of  loves. 

£)aju  bemerft  ber  Herausgeber:  If  they  be  sped  of  loves] 
i.  e.,  already  furnished  with  makes  or  mates;  for  then 
they  need  not  rise  early  to  find  a  Valentine. 
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S)ie  auf  foldje  2öeife  ©rtüiüjlten  ehielten  ben  Beinamen 
„Valentine";  unb  man  mar  oerpflicfjtet,  ftc|  ba§  gan^e  3aljr  lang 
gegenfeitig  p  Reifen  unb  p  bienen. 

(Sbenba  III,  2  ©.  460a. 

Lady  Tub.:  Come  hither,  I  most kiss  thee,  Valentine  Puppy. 

Wispe,  have  you  got  a  Valentine? 
Wispe:  None,  Madam: 

He's  the  first  stranger  that  I  saw. 

Ibidem  1, 1  ©.  441  a. 

Hugh:  Mistress  Awdrey  Tnrfe 

Last  night  did  draw  him  for  her  Valentine; 
Which  chance,  it  hath  so  taken  her  father 

and  mother, 
(Because  themselves  drew  so^on  Valentinas  eve 
Was  thirty  year),  as  they  will  have  her  married 
To-day  by  any  means. 

Oftmals  folgte  foltf)'  ^fälliger  SBa|!  am  St.  35alentin§= 
feft  aud)  Verlobung  unb  £>ocb§eit. 

2)ie  Übertriebenljeit  unb  Manieriertheit  be§  l)öftfcf)en  Sebent 
brang  natürlid)  aud)  in  ba§  Familienleben,  unb  befonber§  auf 
bem  Sanbe,  roofyn  bie  Sanbjunfer  prücffetjrten,  nadjbem  fie 
einige  $eit  ba§  zeremonielle  ^ofleben  eifrigft  ftubiert  Ratten, 
rief  e§  grof$e  Umwälzungen  fyeroor.  Mezieres1)  f treibt  barüber 
folgenbeS:  „On  voyait  des  gentilshommes  campagnards, 
qui  suivaient  de  loin  les  modes  de  la  cour,  se  piquer, 
dans  toutes  leurs  demarches,  d'  une  etiquette  ceremonieuse. 
Revenaient-ils  de  la  chasse,  fatigues  et  mouilles,  ils  ne 
voulaient  pas  rentrer  chez  eux  avant  d'avoir  rempli  toutes 
les  formalites  necessaires.  II  fallait  que  la  femme  de 
chambre  de  la  chätelaine  se  monträt  a  une  fenetre.  Alors 
le  maitre  du  logis  la  saluait  respectueusement,  en  avancant 
de  trois  et  en  reculant  d'un  pas,  et  il  lui  adressait  les 


J)  ct.  o.  D.  @.  203/04. 
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paroles  suivantes:  «Giere  Nymphe,  priez  la  beaute  du 
chäteau  de  briller  de  ce  cote  de  l'edifice.»  Puis,  quand 
la  dame  paraissait,  on  faisait  semblant  de  tomber  en  extase, 
comme  si  on  la  voyait  pour  la  premiere  fois,  et  on 
s'ecriait  avec  enthousiasme:  «Oh!  quelle  beaute  plus  que 
Celeste  est-ce  lä!  quel  magasin,  quel  tresor  de  benedictions!» 
Pour  terminer  cette  comedie,  le  chasseur  demandait 
humblement  1'  hospitalite  dans  sa  propre  maison,  comme 
un  Chevalier  errant,  egare  au  milieu  des  bois." 

Wlan  nergleicrje  ba$u  bie  1.  ©gene  be§  II.  5lfte§  in  „Every 
Man  out  of  his  Humour  <S.  83—86",  bie  biefe  alberne  $lf= 
feftiertljett  frefffidj  barftellt. 

©omeit  ba§  offizielle  §ofs  nnb  gefellfdjaftlicrj  anerkannte 
£iebe§leben. 


Sftit  ber  ©ittlidjfeit  mar  e§  im  ©lifabetfjanifdjen  QtiU 
alter  fd)lecf)t  beftellt.  91m  toltften  nnb  leicfytfinmgften  trieb  e§ 
bie.  jnnge  gentry;  je  roüfter  man  baranflo§  lebte,  befto  mel)r 
galt  man  in  ber  ©efeUfd^aft. 

The  Case  is  Altered  11,3  ©.  529b- 530a. 

Count  Ferneze:  I  will  not  break  a  minute  of  discourse 
'Twixt  you  and  one  of  your  fair  mistresses. 
Angelo:  One  of  my  mistresses!   why  thinks  your 

lordship 

I  have  so  many. 
Count  F.:  Many!  no,  Angelo, 

I  do  not  think  thou  hast  many;  soniefourteen 
1  hear  thou  hast,  evenof  our  worthiest  dames 
Of  any  note  in  Milan. 
Aug.:  Nay,  good  my  lord,  fourteen!  it  is  not  so. 
Count  F.:  By  the  mass,  that  is't;  here  are  their  names 

to  shew, 

Fourteen  or  fifteen  to  one.  Good  Angelo, 
You  need  not  be  ashamed  of  any  of  them. 
They  are  gallants  all. 

6 
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3lud)  Ladies  burften  fid)  bt§u>etfen  ein  freiem  Seben  geflattert, 
ofßt  ba£  fie  tfjre  Stellung  unb  ifyren  9tuf  oerioren, 

Bartholomew-Fair  IV,  3  S.  191b. 

Whit:  But  if  dou1)  vilt  hearken  to  me,  I  vill  niake 
tee  a  free  woman  and  a  lady;  dou  shalt  live 
like  a  lady,  as  te  captain  saish. 
Knockem:Ay,  and  be  honest  too  sometimes;  have 
her  wires  and  tires,  her  greeu  gowns  and 
velvet  petticoats. 
Whit:  Ay,  and  ride  to  Ware  and  Rumford  in  dy  coash, 
shee  de  players,  be  in  love  wit  'em:  sup  wit 
gallantsh,  be  drunk,  and  cost  de  noting. 
Knock.:  Brave  vapours! 

Whit. :  And  lie  by  twenty  on  'em,  if  dou  pleash,  sweetheart. 

Mrs.Lit.:  What,  andbe  honest  still!  that  were  finesport. 

Whit.:Tish  common,  sweetheart,  tou  mayst  do  it  by 
my  hand:  it  shall  be  justified  to  thy  husband's 
faish,  now:  to  shalt  be  as  honesht  as  the  skin 
between  Iiis  hornsh,  la. 

Stauen  aller  Stäube,  verheiratete  ober  uuoerfyeiratete,  Sungs 
frauen  ober  £)tmen,  nmren  bie  (beliebten  ber  Sturer. 

Kvery  Mau  in  Iiis  H.  II,  1  ©.  17  b. 

Kitely:  And,  out  of  their  impetuous  rioting  phant'sies, 
Beget  some  slander  that  shall  dwell  with  me. 
And  what  would  that  be,  think  you?  marry,  this: 
They  would  give  out,  because  my  wife  is  fair, 
Myself  but  lately  married,  and  my  sister 
Here  sojourning  a  virgin  in  my  house, 
That  I  were  jeaious! 

Bartholomew-Fair  V,  3  S.  208b. 

Overdo  (to  Knockem):  Now,  thou  esquire  of  dames, 
madams,  and  twelvepenny  ladies! 


J)       behalte  beu  „slang"  bei. 
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hierbei  erfahren  mix  gteid)  ben  ^3rei§,  ben  bie  greuben^ 
mäbcfyen  für  ifyre  ©efälligfeit  nahmen. 

(Seemänner,  benett  §abgier  unb  ©et§  allen  2lnftanb  ertötet 
Ratten,  boten  if)re  fdjötten,  jungen  grauen  beut  Gallant  an,  weil 
fie  fidj  baoon  Vorteil  oerfpradjen;  man  oergteidje  nur  be§  (£rb= 
fd)Ietd)er§  Corvino  $erl)atten  beut  Stiftung  Volpone  gegenüber 
(Fox  III,  6).  Qebod)  bürfen  nur  annehmen,  ba§  foldje  gälte 
3lu§naf)mett  maren. 

Sn  ber  raffinierte fien  Söeife  gaben  fid)  bie  jungen  Ibetigen 
SJlülje  unb  ttmnbten  mann igf ad) e  3)M{)oben  an,  bie  grauen,  in 
bie  fie  fid)  oerliebt  Ratten,  in  ifyre  ©eroalt  p  bringen. 

Um  ba§  5utgennterf  ber  (beliebten  auf  fid)  p  lenfett, 
madjte  ber  Gallant  be§  £age§  öfter  fronten aben  t>or  tfyrem 
genfter  ober  aber,  rate  Volpone  (II,  1  ©.  353  ff.),  man  uerfleibete 
fid)  al§  Quacffatber  unb  prie§  feine  Sßaren  unb  Heilmittel  oor 
bem  §aufe  ber  ^jerjensfdjönen  an. 

Sftan  nu^te  ben  Vorteil,  im  gegenüberüegenben  <£>attfe  23e= 
fannte  p  tjaben,  reid)lid)  au§.    5Jlan  fudjte  $orwä'nbe,  fid)  bort 
Eingang  p  o  er  fd)  äffen,  um  fo  mit  ber  im  anberen  ($ebäube  am 
genfter  fitjenben  grau  bequem  Mettiereit  51t  föttnen. 
The  Devil  is  an  Ass  11,1  ©.231b. 

Mrs.  Fitz:  And  wish  him  to  forbear  his  acting  to  me, 
At  the  gentleman's  chamber-window  in 

Ivincoln's-inn  tliere, 
That  opens  to  my  gallery. 

£)ie  ©egenmirfung  mar,  baf$  eiferf listige  ©Regatten  ober 
fürforgtidje  Sßäter  il)re  grauen,  begro.  Södjter  au§  ben  9Sorber= 
gimmeru  in  bie  Hinteren  Zäunte  be§  £>aufe§  oerbatmten  (The 
Devil  is  an  Ass  II,  1  ©.  232  b.  Pug)  ober  fie  auf  ©dji'itt  unb 
Stritt  oon  eigene  bap  engagierten  Seuten  bewachen  ließen. 

Kvery  Man  in  his  H.  IV,  6  6.  48b/49a. 
Kitely:  I  mnst  go  forth,  Thomas; 

Be  carefnl  of  thy  promise,  keep  good  watch, 
Note  every  gallant,  and  observe  him  well, 
That  enters  in  my  absence  to  thy  tnistress. 

6* 
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Ober  aber  fte  oerftecften  fid)  fyeimlid)  im  £aufe  hinter  ben 
Vorgängen  ober  £üren,  um  bie  (Sefprädje  ber  Verliebten  p 
belauften. 

The  Devil  is  an  Ass  11,1  ©.  233a. 

Mrs.  Fitz:  You  were  not  planted  in  your  hole  to 

hear  him 

Upon  thestairs,  orherebehindthehangings! 
sJWöglid)ft  unauffällig  nmrben  in  ben  £afdE)entüd)ern  Vrief- 
cfyen,  worin  ber  £reffpunft  oerabrebet  war,  oerftecft  unb  biefe 
ben  grauen  in  bie  |)änbe  gefpielt. 

The  Fox  II,  3  ©.359a. 

Corvino:  You  were  an  actor  with  your  handkerchief, 
Which  he  most  sweetly  kist  in  the  receipt, 
And  might,  no  doubt,  return  it  with  a  letter, 
And  point  the  place  where  you  might  meet; 

your  sister's, 
Your  mother's,  or  your  aunt's  might  serve 

the  turn. 

Verliebte  grauen  geigten  burcfy  oerabrebete  «Beidjen  oen 
$>au§freunben  bie  5lbraefen^eit  ber  (hatten  an  ober  polten  iljre 
Steb^aber  in  if)ren  Shitf  djen  ab. 

The  Devil  is  an  Ass  I,  3  <§.  225  b. 

Fitzdottrel:  FH  take  careful  order 

That  she  shall  hang  forth  ensigns  at  the 

window, 

To  teil  you  when  I  am  absent!  Or  Fll  keep 
Three  or  four  footmen  ready  still  ofpurpose 
To  run  and  fetch  you  at  her  longings,  sir! 
Fll  go  bespeak  nie  straight  a  gilt  caroch, 
For  her  and  you  to  take  the  air  in:  yes, 
IntoHyde-park  and  thence  into  Blackfriars, 
Visit  the  painters,  where  you  may  see 

pictures, 

And  note  the  properest  limbs,  andhow  to 

make  them! 
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Or  wliat  do  you  unto  a  middling  gossip1), 
To  bring  you  ay  together  at  her  lodgiug, 
Under  pretext  of  teaching  of  my  wife 
Some  rare  receipt  of  drawing  almond- 

milk,  ha? 
It  shall  be  a  part  of  my  care. 

ßafylreidje  anbete  Zxxd§  unb  kniffe  ftnben  mir  tu  The 
Devil  is  an  Ass  II,  1  ©.  230b  erwähnt;  man  lefe  bort  aud) 
bie  2Knmerfttng  be3  £>erau§geber§  nad). 

©täubten  unb  (Serenaben  würben  hu  16.  Safjrfyunbert  aud) 
bargebradjt. 

Every  Man  out  of  his  H.  IV,  1  ©.  lila. 

Deliro:  See  yonder  she  is,  gentleinen.  Now,  as  ever 
you  '11  bear  the  nanie  of  musicians,  touch  your 
instrurnents  sweetly;  she  has  a  delicate  ear, 
I  teil  you:  play  not  a  false  note,  I  beseech  you. 

OBergl.  aud)  bie  2.  ©jene  be§  II.  2lfte§  in  „The  Devil  is 
an.  Ass",  ©.  236.) 

SOBie  mau  au§  Obigem  erfefyen  fann,  bebtente  mau  fid)  im 
sJlotfatfe  aud)  ber  9Jtittel§perfoneu,  fo  u.  a.  ber  *)3agen  ober  ber 
Gentleman-ushers,  roeldje  bie  geheimen  ^3otfd>aftcn  ber  ©tu^er 
ifjrer  |>errtn  p  überbringen  Ratten. 

The  Devil  is  an  Ass  IV,  1  ©.  256  b. 

Wittipol:  Therein  prefer  the  fashion  of  England  far, 
Of  your  young  delicate  page  or  discreetusher. 
S)ie  ^agen  übermittelten  ßiebe§briefd)en  ober  übergaben  ifyren 
Gebieterinnen  ober  Gebietern  —  aud)  bie  Gallants  gelten  ftd) 
$agen  —  bie  übergebenen  ^Ringe,  Gebiete  ober  fonftigen  Gefdjenfe. 
The  Devil  is  an  Ass  II,  1  @.  232b/233a. 
Pug:  3*  11  convey  your  letters, 

Fetch  answers,  do  you  all  the  offices, 
That  can  belong  to  your  blood  and  beauty. 


l)  A  go-betweeu,  an  intern  untia,  as  the  Iyatin  writers  would 
have  called  her.  (Whalley.) 
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©elbfiocrfiänblid]  gingen  bie  Vermittler  folcrjer  Siebet 
angelcgenheiten  nidjt  teer  au§;  fie  erhielten  @elb,  ober  man  machte 
ihnen  <35efcf)enl'e,  um  fie  willfährig  51t  madjen. 

The  Magnetic  Lady  II,  1  (5.  405  b. 

Palate :  But  here's  a  gossip ;  she  expects  a  morsel. 

Have  you  ne'er  a  ring  or  toy  to  tlirow  away? 
Sir  Dia:  Yes,  here's  a  diamont  of  some  threescorepound, 
I  pray  you  give  her  that. 

2ln  öffentlichen  roie  an  l)etmtic^en  Drten  trafen  ftd)  bie 
£iebe&p  dreien. 

3unäd)ft  bot  baju  bie  Umgebung  £onbon§  niete  ftitfs 
nerfchroiegene  Drte;  man  oergleicfje  nur  The  Devil  is  an 
Ass  V,  1  ©.  262. 

beliebte  Xreffpunfte  raaren  bie  in  @nglanb£  $auptftabt 
reid)tid)  norrjanbenen  „Ghinahouses",  in  benen  bie  au§  (£l)üta 
ober  Sapcm  eingeführten  SÖBaren  au§geftellY  roaren.  SDie  nor= 
nehme  Söelt  ging  borten,  btefe  2Baren  p  bemunbern  unb  p 
faufen.  Unb  bort  tonnten  fid)  bie  Verliebten  im  (Sebränge  un= 
auffällig  feljen  unb  fpredjen.  Natürlich  ftanben  fid)  bie  Vefirjer 
fotd)er  „SBarenhäufer"  fel)r  gut  babei,  roie  mir  ber  9Inmertung 
non  Cunningham1)  entnehmen  tonnen:  „In  I's  days  the  trade 
with  the  E)ast  had  not  heen  long  opened;  and  the  china 
and  lacquered  wäre  which  we  derived  either  directly  or 
through  the  medium  of  the  Dutch  from  China  and  the 
Japanese  islands,  were  objects  of  very  general  curiosity 
in  both  sexes.  Enough  remains  in  our  old  dramatists  to 
show  that  ad  van  tage  was  taken  of  this  to  convert  the 
places  of  exhibition  (almost  always  private  houses)  iuto 
a  kind  of  bagnios,  of  which  the  owners  were  the  most 
convenient  of  procuresses.  If  we  may  trust  the  poets 
and  essayists  of  Queen  Anne's  days,  matters  were  not 
much  mended  when  they  wrote;  as  110  place  of  assignatiou 
is  more  frequently  mentioned  than  a  'chinahouse'." 


J)  Silent  Womao  ©.411,  Slmnerfg.  2, 


Jür  bie  25abef)cutfer,  bie  fog.  „hothouses"  würben  ebens 
falte  SBerabrebnngen  getroffen.  3)ort  mu§  e£  in  b anteiliger  geit 
red^t  unfittlid)  ^gegangen  fein;  mcmcfje  an^getaffene  Drgie  mag 
bafetbft  gefeiert  fein,  foba£  nn§  ber  9tame  „hothouse"  in  ber 
$ebentung  „whorehouse"  ntdjt  att§nfef)r  oerwunbern  fann. 

Every  Man  out  of  his  H.  II,  1  @.  80a. 

Carlo:  Your  hothouse,  or  your  whorehouse.  — 

C.  bewerft  ba^u:  An  uuusual  fit  of  reserve  has  visited 
the  quarto,  which  omits  the  last  word;  little,  however, 
is  gained  by  it,  on  the  score  of  decorum,  for,  as  J.  observes 
in  his  epigrams,  the  terms  were  "synonima". 

„They  seem  to  have  been  mosjtly  frequented  by 
women,  and  became,  as  in  the  Hast,  favourite  places  of 
rendez-vous  for  gossip  and  Company.  They  were  soon 
used  to  such  an  extend  for  iilicit  intrigues,  that  the  narne 
of  hothouse  or  bagnio  became  equivalent  to  that  of  a  brothel; 
and  this  circumstance  probably  led  eventually  to  their 
disuse1)." 

3ll)nlid)  wie  bie  SBabefjäufer  waren  wegen  ber  fcf)lecf)ten 
®efellfd)aft,  bie  bort  oerfefyrte,  bie  geringeren  Kneipen  berüchtigt, 
in  benen  bie  £iebe§paare  ftd)  (SteUbidjetn  gaben. 

Every  Man  in  his  H.  1, 1  S.  6b. 

Knowell  (reads):  .  .  .  "From  the  Windrnill". 

From  the  Bordello  it  might  come 

as  well, 
The  Spittle,  or  Pict-hatch. 

2)er  £eran§geber  bewerft  barüber  fofgenbeS:  The  Spittle, 
Whalley  says,  means  in  general  an  hospital;  but  the  fact 
is  not  so;  it  had  with  our  ancestors  an  appropriate  signi- 
fication,  as  I  have  proved  in  the  notes  to  Massinger 
(vol  IV,  52),  and  meant  a  house  for  lazars  etc.  Here  the 
allusion  is  local,  and  without  doubt  applies  to  the  L,oke 


l)  Wright,  Horties  of  other  Days.    ©.  495. 
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or  Lock,  a  spittle  for  venereal  patieiits  ....  Pict-hatch 
was   a  famous  receptacle  of  prostitutes  and  pickpockets. 
The  Alchemist  V,  2  ©.  69  b. 

Subtle:  We'll  tickle  it  at  the  Pigeons.1) 
hieben  btefen  ermähnten  Orten  gab  e§  itöä)  anbete,  roo 
man  ftd)  ehtfmben  tonnte,  um  ber  «£>er§en§bame  nafye  p  fein; 
fo  g.  93.  bte  ©t.  ^auIMirrije,  bie  SSörfe  u.  a. 
The  Silent  Woman  IV,  2  S.  439b. 

Haughty:  And  go  with  us  to  Bedlam,  to  the  china- 

houses,  and  to  the  Exchange. 
3n  bem  roogenben  fein  unb  «ger  an  btefen  Belebten  ^piä^en 
fiel  bte  nerliebte  2Mt  nidjt  auf. 

9JHt  Raffinement  ftürgte  ftdf>  bte  abeüge  Qugenb  in  biefe 
Vergnügungen  unb  3erftreuungen,  um  U)re  ©inne  p  betäuben 
unb  il)re  Süfte  p  beliebigen. 
The  Fox  1,1  S.  349  a. 

Volpone :  Prepare 
Me  music,  dances,  banquets,  all  delights; 
The   Türk  is   not  more   sensual  in  his 

pleasures 

Than  will  Volpone. 
(Sbenba  111,6  ©.  372  a. 

Volpone:  And  rny  dwarf  shall  dance, 

My  eunuch  sing,  my  fool  make  up  the  antic, 
Whilst  we,in  changedshapeSjactOvid's  tales, 
u.  f.  f. 

Oft  mürbe  bte  9tacf)t  pm  £ag  gemacht  unb  umgefe^rt. 
A  Tale  of  a  Tab  I,  4  ©.  446b. 

Pol  Martin:  Madam,  if  he  had  couched  with  thelamb, 
He  had  no  donbt  been  stirring  with  thelark : 
Buthe  sat  up  atplay,  and  watchedthecock 
Till  his  first  warning  chid  him  off  torest. 
L,ate  watchers  are  no  early  wakers,  madam. 

!)  The  Three  Pigeons  at  Brentford,  the  place  of  rendezvous. 
2lnmetfung  von  Cunningham. 


—   89  — 


2)ct£  ber  Courtier  in  feiner  ©iteifeit  viel  unb  gern  oon 
feinen  SiebeSabentenern  erääfjit,  ift  leicrjtoerftättbiid);  babei  fommt 
e§  üjm  aber  nicfyt  baranf  an,  ob  er  bei  ber  SBafjrljeit  WiM, 
ober  ob  er  übertreibt. 

The  Silent  Woman  V,  1  S.  454b. 

Clerimont:  And  for  tlie  bride,  they  have  made  their 

affidavit  against  her  directly  — 
Darp:  What,  that  they  have  lain  with  her? 
Cler:  Yes,  and  teil  times  and  circumstances,  with 
the  cause  why,  and  the  place  where.    I  had 
almost  brought  them  to  affirm  that  they  had 
done  it  to-day. 


III. 


SBte  td)  fd)on  öfter  f)ertmrge!)üben  fjabe,  tritt  bie  nornel)me, 
gebiegene,  gebtlbete  grau  in  ber  Öffentlichen,  aufgenommen  menn 
fte  bei  |>ofe  erfdjeint,  faft  ooltrommen  prücf.  3)ie  grau  l)at 
eben  im  16.  ^afyrljunbert  burd)au§  ntc^t  bie  f)eroorragenbe 
Stellung  wie  im  genügen  Snglanb.  2113  befonbereS  (^arafteriftifttm 
ber  bamaligen  Seit  ift  e§  p  begeiefynen,  ba§  bie  grau  überhaupt 
fein  Sftecfyt  l)at,  eiferfücfytig  p  fein.  9tur  bie  @iferfud)t  auf 
«Seiten  be§  ©tjemanneS  finben  mir  in  3onfon£  Dramen  belegt; 
5.  SB.  in  „Every  Man  in  Iiis  H.  II,  1  ®.  15b". 

$n  Sßerbinbung  bamit  geftaltet  ficf)  ba$  $erl)ättni§  ber 
grau  pr  grau  fef)r  einfad)  unb  befdjränft  fid)  auf  bie  fyäuslicfye 
£ätigfeit  unb  bie  $flid)tbefud)e,  bie  fid)  bie  tarnen  gegenfeitig 
p  mad)en  Ratten,  neben  beu  offiziellen  Söefudjen  bei  £>ofe. 

S)afs  biefe  23efud)e  md)t  immer  mit  befonberer  greube  abs 
geftattet  mürben,  geigt  un§  folgenbe  ©teile. 

The  Devil  is  an  Ass  IV,  1  ©.  252a. 

Lady  Eitherside:  Visiting,  and  so  tired! 

I  protest,  madatn,  'tis  a  monstruous 

trouble. 

Lady  T.:  And  so  it  is.    I  swear  I  must  to-morrow 
Begin  my  Visits,  would  they  wereover,  atconrt: 
It  tortures  me  to  think  on  them. 
$iftten  mürben  nur  in  23efud)§toitette  gemacht. 
The  Poetaster  IV,  1  ©.  236  a. 

Chloe:  Bnt,  sweet  lady,  say;  am  I  well  enough  attired 

for  the  court,  in  sadness  (=  earnest)? 
CytherisfWell  enough!  excellent  well,sweetMistressChloe. 
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9üidi  für  bie  gegenfettigen  Söefndje  im  #aufe  "galten  bie 
übttd)en  $egrn{3nng§formetn,  Töte  75 1  trouble  you",  übet: 
The  Devil  is  an  Ass  IV,  1  ©.  251b. 

Lady  Tailbusli:  Welcome,  dear  Eitherside!  liow  hast 

thou  done,  good  wench? 
Thou  hast  been  a  stranger.  I  have 
not  seen  thee  this  week. 
Lady  E.:  Ever  your  servant,  madam. 
91acf)  ber  23egrüj3ung  nnttbe  ^(atj  genommen. 
(Sbenba  IV,  1  ®.  253  a. 

Lady  T.:  Please  you,  sweet  madam, 

To  take  a  seat. 
Unb  ba3  $efptäd)  —  erflärlid)  bei  Sternen   -  begann  jus 
näd)ft  mit  „SHeibnng  nnb  Stoben". 

The  Devil  is  an  Ass  IV,  1  ©.  253a. 
Lady  T.:  Eitherside, 

How  do  I  look  to-day,  am  I  not  drest 
Spruntly?  (Looks  in  her  glass). 

Lady  E.:  Yes  verily,  madam. 

[S)er  Heine  Safdjenfpieget  gehörte  unbebingt  gut  Slulftattung 
ber  Lady;  fie  ttng  it)n  ftet§  bei  fid)]. 
The  Poetaster  IV,  1  ©.  23üb. 

Cytheris:  O  Juno!  why,   you  shall  see  them  flock 
about  you  with  their  puff-wings,  and  ask 
you  where  you  bought  your  lawn,  and  what 
you  paid  for  it? 
3Bar  biefer  ©efprctdiSftoff  etfdjöpft,  fo  griff  man  p  einem 
anbeten  ebenfo  beliebten:  ber  liebe  sftäcjjfte! 
The  Devil  is  an  Ass  IV,  1  ©.  253  a. 

Lady  T.:  She's  sent  to  me  from  court, 

To  gratulate  with  me:  prithee  let's  obser ve  her, 
What  faults  she  has,  that  we  may  laugh 

at  them 

When  she  is  gone. 
Lady  E.:  That  we  will  heartily,  Tailbush. 


-    92  - 


The  Poetaster  II,  1  @.  219a. 

Chloe:  Let  me  entreat  you  for  all  the  ladies'  behaviours, 
jewels,  jests,  and  attires,  that  you  markin  g,  as 
well  as  I,  we  may  put  both  our  marks  together, 
when  they  are  gone,  and  confer  on  them.  — 
2Bie  ber  Gallant,  fo  burfte  fid)  and}  bie  Lady  einer 
fräftigen,  berben  2(u3brucf§tt)eife  befleißigen. 
Every  Man  in  his  H.  IV,  6  ©.  49b. 

Bridget:  But  this  motion  of  yours  savours  of  an  old 
knight  adventurer's  servant  a  little  too  niuch, 
methinks. 
Wel:  What's  that,  sister? 

Brid:  Marry,  of  the  squire  [=  A  cant  term  for  a 

pimp  or  procurer]. 

gtücfje,  SBernmnf  jungen,  Beteuerungen,  fremblänbifcrje 
brücfe  f£od>t  fte  in  bie  Unterhaltung  ein. 
The  Fox  IV,  1  ©.  379  a. 

Lady  Politick  Would-be:  Ay,  your  Whitefriars  nation. 
Come,  I  blush  for  you,  Master  Would-be,  J; 
And  am  ashamed  you  should  have  no  niore 

forehead, 

Than  thus  to  be  the  patron,  or  St.  George, 
To  a  lewd  harlot,  a  base  fricatrice, 
A  female  devil,  in  a  male  outside. 

Vatke1)  fdjreibt:  „Ladies  know  Greek,  Latin,  Spanish, 
Italian."  (Sßgl.  Twelth  Night  1,3:  she  plays  on  the  viol-di- 
Gambo  and  speaks  three  or  four  languages.") 

3n  ber  3fomerftmg  ff  fftljrt  V.  fort:  „9JUt  biefen  ^3e= 
merfungen  über  bie  fprctcpcfyen  ©tubien  ber  Sonboner  tarnen 
in  ©rjafefpeareS  Seit  ftimmt  üottfommen  bie  Slulfüfpung  bei  Ben 
3onfon  überein,  baß  in  t)orne^men  Greifen  e£  9M>e  fei,  ftd) 
jeben  borgen  burd)  bie  in  ber  ©tabt  umf)ereitenben  Pedants 
mit  ben  ncueften  SBrocfen  unb  pfanterien  ber  italienifcrjen  unb 


»)  a.  a.  D.  6.  323. 
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franjßfifdjen  Siteratur  »erfefyen  §u  laffen,  um  bann  in  ber  ©efett= 
fc^aft  bamit  glänzen  p  fönnen." 

daneben  aber  roanbten  bie  Tanten  aud)  eine  fe^r  gezierte 
^eberoeife  an. 

Kvery  Man  out  of  his  H.  II,  1  ®.  88  b. 

Puntarolo:  Well,  she  is  the  lady  of  the  most  exalted 

and  ingenious  spirit. 
Fast:  Did  you  ever  hear  any  woman  speak  like  her? 
or  enriched  with  a  more  plentiful  discourse? 
allgemeinen  fdjeint  man  ben  SBorten  einer  Lady  nidjt 
alljuDiel  Vertrauen  entgegen  gebrad)t  p  Ijaben. 
The  New  Inn  1,1  <S.  348  a. 

Prudence:  O,  Master  Lovel,  you  must  not  give  credit 
To  all  that  ladies  publicly  profess, 
Or  talk  o'  the  volee1),  unto  their  servants. 
Their  tongues  and  thoughts  ofttimes  lie 

far  asunder. 

Sßerabfdn'ebeten  fid)  bie  tarnen  nad)  ben  23efud)en,  fo  hinter? 
liefen  fie  Empfehlungen  an  bie  2lnnerroanbten. 
A  Tale  of  a  Tub.  III,  5  ©.  464b. 

Lady  Tub.:  Farewell,  good  Turfe,  and  thy  wife; 

I  wish  your  daughter  joy. 
3u  ben  l)äu§lid)en  ^Befestigungen  gehörten  neben  ben  ge= 
fellfdjaftlidjen  23erpflid)tungen  ber  uornetmten  £)ame  namentlid)  ba§ 
©tubium  ber  9ftufif  unb  Malerei;  burd)  (Spinnen  unb  Sßebennntrbe 
ebenfalls  bie  Qtit  f)ingebrad)t.  9lucfy  roiffenfcfyaftlidjen  ©tubten 
fjulbigte  bie  eine  ober  bie  anbere  junge  grau. 
The  Fox  111,2  ©.  365  a. 

Lady  Politick:  I  have  a  little  studied  physic;  but  now 
Fm  all  for  music,  save,  in  the  forenoons, 
An  hour  or  two  for  painting.    I  would  have 
A  lady,  indeed,  to  have  all  letters  and  arts, 
Be  able  to  discourse,  to  write,  to  paint, 
But  priucipal,  as  Plato  holds,  your  music. 


l)  anfällig. 
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£ier  ftuben  mir  aud),  51t  luetc^er  ^ett  foldje  (Stubien  be- 
trieben mürben. 

$em  (Sport :  würbe  gleichfalls  eifrigft  vom  weiblichen  @e- 
fdjlecrjte  gefjutbigt;  5.  53.  fd)ojs  man  nad)  ber  (Scheibe  unb  ritt  au§. 

The  Magnetic  Lady  1,1  ©.398  a. 
Rut:  She  cannot  shoot  at  butts, 
Or 'manage  a  great  horse. 
Um  eine  Lady  gefeKfdjaftUdb  p  t)ert>ollfomnmen,  gab  e§ 
<5d)ulen,  wo  Unterricht  im  Sangen  unb  im  benehmen  erteilt  mürbe. 

The  Devil  is  an  Ass  II,  3  ©.  239a. 

Fitzdottrel:  But  then  my  wife  is 

Such  an  untoward  thing,  she'll  neverlearn 
How  to  comport  with  it:  I  am  out  of  all 
Conceit  on  her  behalf. 
Meer:  Best  have  her  tau  gilt,  sir. 
Fitz:  Where?  are  there  any  schools  forladies?  is  there 
An  academy  for  women?    I  do  know 
For  men  there  was;  I  learned  in  it  myself, 
To  inake  my  legs,  and  do  my  postures. 
Ibidem  11,3  ©.  239b. 

Meer :  Sir,  there  is 

A  certain  lady,  here  about  the  town, 
—  —  —  ___  —  —  an  our  women  here, 
That  are  of  spirit  and  fashion,  flock  unto  her, 
As  to  their  president,  their  law,  their  canon. 

23abereifen  ju  machen  jur  «gerftetlung  ber  ©efunb^eit  ober 
gitr  !btr»ed)3umg  in  bem  eintönigen  £>ofleben,  mar  feljr  belkbt 

The  Fox  V,2  @.  392a. 

Woman:  My  lady's  come  most  melancholy  home, 

And  says,  sir,  she  will  straight  to  sea,  for 

physic. 

gür  bie  Toilette  rjatte  bie  eitle  grau  ftet§  Diel  Seit  übrig: 
Weit  großem  $omp  unb  mit  au§gefud)tefter  ^racfjt  fleibete  fte  fjd), 
fobalb  e,§  galt,  in  ber  DffentUdjfeit  ifyre  ©cfjönrjeit  ju  geigen.  — 
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2öü  bie  9fotur  oerfagte,  mürbe  mit  $unftmittetn  forgfältig 
nadjge^olfen.  ©djminfe  unb  *ßuber  fehlten  an  feinem  £oilettentifd) 
ber  jungen  ßonbonerin. 
The  Silent  Woman  1, 1  ©.  406  b. 

Page  sings:  Still  to  be  neat,  still  to  be  drest, 
As  you  were  going  to  a  feast; 
Still  to  be  powdered,  still  perfumed. 

^arfümmerf  unb  feine  Reifen,  um  bie  £>aut  frifd)  unb  glatt 
p  erhalten,  fanben  in  gleicher  Söeife  SBerroenbung.  Oberhaupt 
liebte  man  ftarfe  *ßarfüm§. 

The  Silent  Woman  1, 1  ©.  406  b. 

Clerimont:  There's  no  man  can  be  admitted  tili  she  be 
ready  now-a-days,  tili  she  has  painted,  and 
perfumed,  and  washed,  and  scoured,  but 
the  boy  here;  and  him  she  wipes  her 
oiled  lips  upon,  like  a  sponge. 

ÜDlan  parfümierte  alle  $leibung§ftücfe;  man  trug  ba§ 
Parfüm  in  ber  £afd)e  ober  in  flehten  $apfeln  (pomander  chains) 
am*|jal§  ober  Slrmbanb  (f.  Every  Man  out  of  Iiis  H.II,1  ©.82a1). 

^Sollte  e§  ba§  Ungtücf,  ba^  eine  Jrau  ba§  £>aar  oerlor, 
fo  bebiente  fie  fid)  eine§  |)aarmud)§mittel§  (The  Alchemist  I,  1 
(5. 16a),  ober  aber  fie  trug  eine  ^erücfe.  3^nlüden  nmrben 
burcfy  falfcfye  Qä^m  gefüllt. 

The  Silent  Woman  1, 1  ©.  407b. 

Truewit:  Is  it  for  us  to  see  their  perukes  put  on, 
their  false  teeth. 
SBenben  mir  un§  \t%t  §ur  Umgebung  ber  Lady. 

$u  ifjrer  perfönlicfyen  93ebienung  Ijatte  bie  oome^me  grau 
eine  gentlewoman,  bie  mo^l  ber  genügen  ^ammerjofe  entfprad) 
unb  beren  £)ienfte      oerridjten  f)atte. 
The  Staple  of  News  II,  1  ©.  300b. 

Pennybo)7  jun:  Are  these  your  gentlewomen? 

daneben  gab  e§  nod)  Sßagen,  bie,  wie  fcfyon  ermähnt,  vkU 


J)  Brennecke,  a.  a.  D.  @.  50. 
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fad)  als  „Postillons  d'  Amour"  oerroanbt  würben  unb  bie  ftet§ 
in  ber  9täf)e  i^rer  Herrin  p  fein  Ratten. 
The  Silent  Woman  II,  4  ©.  423a. 

Truewit:  He  is  his  wife's  subject;  he  calls  her  princess, 
and  at  such  times  as  these  follows  her  up 
and  down  the  house  like  a  page,  with  his  hat 
off,  partly  for  heat,  partly  for  reverence. 
S)er  dritte  in  biefem  Söunbe  ift  ber  fogenannte  gentleman- 
nsher.    (£r  bebiente  bie  Lady  x>or  allem  beim  (Sffen,  unb  in  ber 
Öffentlichkeit  fd)ritt  er  vox  U)r  her,  um  ihr  alle  £>inberniffe  au§ 
bem  SBege  p  räumen. 

The  Silent  Woman  1,1  ®.  411  a. 

La-Foole:  I  am  come,  Master  Clerimont,  to  entreat 
you  to  wait  upon  two  or  three  ladies,  to 
dinner,  to-day. 
A  Tale  of  a  Tub  V,  3  ©.  480  a. 

Medlay:  Your  squireship's  mother  .passeth  by  (her 

huisher, 

Master  Pol  Martin,  bareheaded  before  her) 
In  her  velvet  gown. 
The  Poetaster  IV,  3  ®.  242  b. 

Tucca:  His  tongue  shall  be  gentleman-usher  to  his 

wit,  and  still  go  before  it. 
$or  allem  mürbe  barauf  gefefjen,  ba£  bie  ^agen  ober  bie  gent- 
leman-nshers  in (Stegenroartihrer  Gebieterinnen  feine^opfbebecfung 
trugen;  fie  burften  nur  barhäuptig  ihre  £)ienfte  erlebigen  (ogl.  oben). 

$an§  reiche  Sonbonerinnen  Ratten  noch  mehr  Seute  pr 
persönlichen  Verfügung. 

The  Staple  of  News  I,  2  ©.  288b. 
Picklock:  Her  secretary  — 
P.  Can:  Who  is  her  gentleman-usher  too. 
Picklock:  One  Broker. 

And  then  two  gentlewomen,  Mistress  Statute 
And  Mistress  Band,  with  Wax  the  chambermaid, 
And  mother  Mortgage  the  old  nurse,  two  grooms, 
Pawn  and  his  fellow. 
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£)ie  ^aitpt^eit  ü)re§  Sebent  r>erbrad)te  bie  mol)lgeftttete  grau 
im  ,£>aufe  ober  bei  £)ofe,  feiten  im  Sweater.  9We  anbeten  offene 
liefen  Sofale  waren  fyx  altein  nerfdjloffen.  Qn  Begleitung  non 
anbereu  tarnen  ober  von  bekannten  Herren  finben  wir  fie  wofyt 
aucl)  bisweilen  in  <St.  $auf  §,  in  ber  Exchange  unb  in  ben 
„Chinahouses";  feljr  feiten  jebod)  in  ben  Kneipen. 

S)a§  festere  ift  leicht  oerftäubtid),  wenn  man  bebenft,  bafc 
in  ben  Ordinaries  nur  grauen  leichteren  (gfyaxalUxä  —  barunter 
wol)t  aud)  bie  ©djaufpieterfrauen,  bie  fid)  übrigeng  burd)  elegante 
Reibung  au§§eiduteten  (Bartholomew-Fair  1, 1  <5.  149b)  —  p 
oerfefjren  pflegten. 

Th.  Wright1)  madjt  hierüber  einige  tntereffante  23e= 
merl'ungen:  „The  tavern  was  eise  the  resort  of  women  of 
the  middle  and  lower  Orders,  who  assembled  there  to 
drink,  and  to  gossip." 

Unb  weiter  fdjreibt  Wright2) :  „It  appears  that  these 
meetings  of  gossips  in  taverns  were  the  first  examples 
of .  what  we  now  call  a  cpic-nic5,  for  each  woman  took  with 
her  some  provisions,  and  with  these  the  whole  party  made 
a  feast  in  common." 

derartige  „Picnics"  uerlegte  mau  fpäter  aud}  in  bie  be^ 
kannten  unb  berüchtigten  „hothouses".3) 

3u  ben  „Revels"-5luffüf)rungeu  mar  eine  oornerjme  grau 
nur  unter  Bebingungen  pgelaffen;  meiften§  trug  fie  bann,  wie 
im  Sweater,  bie  |>albma§t'e. 

Kvery  Man  out  of  Iiis  H.  V,  2  (5.  127a. 

Fungoso:  Indeed,  I  think  I  have  seen  your  ladyship 

at  our  revels. 
Sav.:  Like  enough,  sir;  but  would  I  might  see  this 
wonder  von  talk  of;  may  one  have  a  sight  of 
him  for  any  reasonable  sum? 


*)  History  of  Kuglish  Culture  8.  444. 

2)  Homes  of  other  Days  @.  444. 

3)  X)(\l.  Wright,  Homes  of  other  Days  @.  496. 

7 
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3n  einer  SÄnmevtamg  fdjretbt  Cunuingiiain  bagu:  At  the 
Inns  of  Court;  see  the  letter  to  his  father,  (5.  105b.  Sa- 
violina  evidently  mistakes  his  meaning,  for  the  revels 
of  which  he  speaks  were  not  calculated  for  the  amusement 
of  ladies  of  fashion;  nor  was  she  likely  to  be  seen  at  them. 

%l\xx  einmal  im  $af)re  burfte  bie  Domeljme  3Belt  ftd)  uns 
geniert  unb  frö'hh'd)  öffentlid)  unter  ba§  ntebrigfte  33oIf  mifchen: 
bei  Gelegenheit  be£  Bartholomew-Fair,  be3  beliebteren  SftarfteS 
in  dnglanb. 

Bartholomew-Fair  I,  1  <&.  156a. 

Littlewit:  Win,  you  see  'tis  in  fashion  to  go  to  the 
Fair,  Win;  we  iniist  to  the  Fair  too,  von 
and  I,  Win. 

91aiürltd)  riskierte  e§  bie  Lady  in  bem  (betriebe  be§ 
TlaxlteZ,  fid)  ben  Uni)erfd)ämtf)eiten  be§  $öbel3  auSgufetjen,  unb 
„man  tarnt  e§  glauben,  bafs  bem  23efud)er  eine§  9Jlarftc§  31t 
(Smithfteib  im  beginn  be§  17.  3al)r^unbert§  slt)nüd)e§  l)abe  be^ 
gegnen  tonnen,  roie  ber  ehrbaren  grau  be§  Proctor  Littlewit, 
bie  in  Gefahr  fommt,  auf  bie  fd)impflichfte  SBeife  ihrer  ©l)re 
beraubt  gu  merben1)." 


$d)  habe  uerfucht,  in  furgen,  fnoppen  3ügen  an  ber  §anb 
ber  Dramen  93en  3onfon§  eiu  23ilb  uom  Seben  unb  treiben  ber 
Vornehmen  (EnglanbS  im  16.  u.  17.  Qaljrljunbert  p  entwerfen.  ®er 
grofte  3^^geixoffe  ©hafefpeare§  bietet  uu§  burd)  feine  uach  bem 
Seben  gezeichneten  ^erfonen  mit  alP  ihren  SSorgügen,  ©djroäcfien 
unb  (Eigenheiten  reidjen  (Stoff. 

„£>a§  25üb  ber  @Itfabetf)anifdjen  Qät,  ba§  wir  au§  ©hafte 
fpeare  mehr  nach  ber  (Seite  be§  allgemein  geifügen  Kolorits  hnt 
empfangen,  erhält  burd)  23.  eine  betaillierenbe  (Ergänzung,  unb 
man  tut  unrecht,  nur  bie  Mängel  unb  bie  ?ßebanterie  biefeS  S)id)ter3 


*)  u.  ^riefen,  SBen  gonfon,  ©tue  ©tubte,  im  Sf)cifefpeare^a!)r= 
bud)  X,  138. 
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ju  betonen"  (r»gt.  Th.  Vatke,  (Sfyafefpeare  unb  Euripides. 
(Sine  ^araMe  im  ©fyatefpeare^afyrbud)  IV,  76). 

SBir  Jjaben  nielmeljr  allen  (ikunb,  .Qonfong  3e^genof jen 
p^ufümmen,  bie  ben  Sßßert  fetner  bramatifcfyen  S)trf)iung,en  baburd) 
öffenttict)  anevfannt  fjaben,  bajs  fte  auf  feinem  £)enfmal  in  ber 
Westminster  Abbey  bie  SOßotte  eingraben  Uejgen: 

O  rare  Ben  Jonson! 


Win  20.  (September  1882  würbe  id),  $oI)anne§  $aul 
Subratg  $üfd)et,  at§  ©oljn  be§  $aftor§  ®eorg  «ßfif^ci  unb 
fetner  Qpfyefrau  ©opfyie,  geb.  9ftd)ter,  p  9taguf)n  bei  £)effau 
(3Xn!)aIt)  geboren.  3^  Wernburg,  rootyn  mein  SBater  inpufc^en 
uerfe^t  mar,  erhielt  id)  feit  1889  meine  miffenfdjaftlidje  3lu§= 
bilbnng  anf  bem  ©gmnaftum,  ba£  id)  p  $lid)aeli§  1901  mit  bem 
3eugni§  ber  Steife  üerliejs. 

£)a  id)  mict)  bem  9ftafd)inenbaufacl)  mibmen  raotlte,  trat  id) 
bet)uf§  praftifdjer  5lu3bilbnng  in  einer  23ernburger  9ftafd)inen= 
fabrit'  ein. 

3m  1902/03  begog  id)  bie  ^önigl.  SEedjnifdje  $ofy 

fdjule  in  äRündjen.  Qebod)  griff  biefe§  ©tubium,  r>or  altem  ba§ 
9Jkfd)inen-3eidmen,  meine  fingen  berart  an,  ba£  id)  anf  $n= 
raten  ber  2(ugenär§te  e§  balb  anfgab. 

Seit  bem  1903  ftubierte  id)  be^^alb  ^Teuere  (Spraken, 
unb  ®efd)id)te,  perft  an  ber  Unberfttät  in  Berlin,  fobann 
feit  bem  SSÖ.=(S.  1904/05  an  ber  ^altenfer  ttnberfität. 

2lm  Anfang  9ftär§  1905  unterzog  id)  mid)  mit  ©rfolg  ber 
ftaatlicfyen  £urntef)r  er  Prüfung  in  £afle. 

SBom  9tooember  1905  bi§  ^ftngften  1906  meilte  id)  in  ®üb= 
granfreid),  mo  id)  al§  assistant  allemand  am  £ncee  oon  Mittle, 
®ep.  ©orre^e,  r»on  ber  franpfifdjen  Stegiernng  angeftellt  mar. 

kleine  Sefyrer  maren  bie  Herren  ^rofefforen:  23ranbt,  SBrobe, 
Gounfon,  Döring,  dbbing^an§,  (Ebering,  grancitlon,  grie§,  |)aguemn, 
Selbmann,  £ert$berg,  £>in%e,  Saffon,  Setjmann^ütieS,  Seltener, 
Sinbner,  ^arifelte,  ^aulfen,  9üet)i,  n.  ^uoille,  ©djiemann,  ©djuttj* 
(Sora,  ©d)roar^Q3ertin,  ©cfynmr^alte,  Spie§,  ©ternfelb,  ©ud)ier, 
Nobler,  Uprjne§,  Söagner. 

3u  anfridjtigftem  £)anfe  fül)le  id)  mid)  £errn  ^rofeffor 
Dr.  2übred)t  Sßagner  üerpftidjtet,  ber  mir  bei  5lbfaffnng  meiner 
Arbeit  in  lieb  en§mürbtgft  er  2Betfe  mit  SRat  nnb  %at  pr  ©eite 
geftanben  fjat. 


